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A year of

transtformation

e -

0 2 white space Lo southern Gotland, Sweden, overbboking

the seemingly infintte Baltic sea, Jane Perryman’s exhibiton

showrases large bowk forming a mythmic and postc
contemplation of dme and Wfe: coe was made per week, over
the course of 1 year The double-walled bowls, in different
slzes, patterns and expresslons, all share 2 hermisphercal form
and round base. Thete 15 ako week-by-week domumentation of
Perryman’s making process, and in the air, the sounds of the
bowls rocking are transfommed into msle by Kevin Flanagan.
Of the total of 52 bowls In this serles, 37 were on display; the
project will be ssen (o its entirety for the first dme when the
show opens at England's Natlonal Centre for Crafi 2 Design.

MATERIAL MATTERS

Perryman's project emerped from a desire to expand and
mizke use of all her senses, For one year, she collected materials
o mix with her weekly making of 2 bowl. She never Inew
what the material would be for the upooming week, as she
tried bt openly embrace whatever came her way. When
plcking a material, she would be locking, touching, smelling
and making notes of the moment of Anding &, whether on
the seashore, a twilight dog walk, or while tidying her garden.
Tt could be halr from the nelghbour’s borses, cones, dust, Tust,
catkins or mpesseds — whatever she collected would be
brought back to be photographed in her studlo before 1se. She
potlced that her finds were ofien very beautiful when viewead
closely. The next step in the ritual was to make a frottage of
the material on paper, using graphite to record a semse of its
texrture. After that, she would mix the material with porcelain
and white stonewars, then handbuild a bowd.
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Ylva Julén reviews
Jane Perryman’s
multimedia exhibition
Containing Time
during its launch

at Korsbdrsgarden

in Sweden, ahead

of its tour of galleries
in England, Scotland
and Wales

SEALED IN TIME
Some additions such as drifiwcod and cones have burned away
during firlng, leaving pouges Lo the dark space between the
walls. Others are visible on the burnthed, unglazed surfaces;
the rapeseed bowl & dotied, the ploe bow] bears long needlkes.
The effects are spootaneoss and random. The materials have
transfiormed themsslves tnto part of the bowl — holows, scars,
dots or patterns mark the bowls with texture — but they are ako
the memorks of spedfic moments from the year, sealed in
tme. 'Twanted to find the small things you normally walk past
and make them significant’ explains Perryman T ook
something insigificant and came to discover the magic Lo it

¥ touched, the round-bottomed bowk move with 2 quist
sound; the acc ng music comes from the observation
thiat each how] has a different oozl rescmance (this soundtrack
5 inclnded 1n the publicaton Contatming Time, available at
exhibttion vemues andonline). Rocking witha Hlting movement,
they always return to thedr central seat of gravity. 1 have to ask
thelr maker — why the round beses? Perryman, who s ako a
vioga teacher, locks at me ndly. "Compare them to a cup with
a flat bottom. Dossn’t the cup seem too fized?

The tour of Containing Time was supported by the Craft
Potters’ Charttable Truse The exhibition 2= af the Nattonal
Centre for Craft & Dedgn, Sleaiford, England, untll 3 Sept;
nationaloraftand designorguk, at Ruthin Craft Centre,
Ruchin, Wales, 30 Sept—] 9 Nov; ruthincra ficen tre.or guk,
then Anally at Gracefield Ars Centre, Durn fries, Scotand,
15 Nov—6 Jan; dumgalgovuk/prcefeld



