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This is the report from Indian Artist. Ms Antra Sinha, who
have been invited by the Japan Foudation from 1st
September to 29th November, 2008 under the “Invitation
Programme for Artists and Designers.” a part of the “Japan-
East Asia Network of Exchange for Students and Youths:
JENESYS Programme.” which was announced by the
Shinzo Abe. former prime minister of Japan. at the 2nd
East Asia Summit held in January 2007. She joined
Artists-in-Residence program at SCCP and there were five
ceramic artists in this program, Aedan P. Harris. Australia
and Nurdian Ichsan, Indonesia, Em Vannouen ., Cambodia,
Souvanhtho Khamphixay. Laos and Somsaveng
Khounpasirth, Laos.

“the experience” Antra Sinha/India

For a potter or ceramist from any part of the world it is a
dream to see, explore and learn from the tradition of
pottery making in this country. More so the inherent use
of the ceramic tableware in daily life makes a visit to
Japan more special.

| am a graduate in Painting and Post graduate in Mural
Design from Faculty of Fine Arts, Maharaja Sayajirao
University of Baroda, India. In the year 2002, | started
learning pottery at Golden Bridge Pottery (GBP), the
studio of Mr. Ray Meeker and Ms. Deborah Smith (note).

In working with clay | find a dynamism that combines the
plastic arts with performance. | vigorously centre eight
Kilograms of clay on the wheel, pressing it down into a
furrowed slab, which | later stretch, producing crack-
textured discs, which | call "churnings,” drawing on Indian
mythology in which the gods and demons churn up the
ocean, separating nectar and poison. Striving for
simplicity, surety and stability | have been exploring “root
forms,” inspired by Sengai's famous Zen painting of the
circle, triangle and square, rendering them in three
dimensions as sphere, tetrahedron and cube.

One day. playing. | pressed a tiny ball of clay between the
index finger and thumb of both hands and discovered
what | call the tetrax. Scaling up this half-inch maquette
to 18 inches. | have arrived at a surprisingly compelling
form which has been variously described as a hyperbolic
paraboloid, an axe, a whale's tail, a vertebra from the
spinal chord. And this form has become a spinal chord in
my artistic life.

In the six years, most of the
time | have worked with a
stoneware clay body that
vitrifies at cone 10 (1300
deg. Centigrade). | had always
fired these works in @ wood
Kiln and | have experience of
firing the anagama three
times at GBP, in a group.

With this experience | landed
in Japan and at SCCP. Here,
each and every studio artist

clay. either making sculptures or functional ware. What |
saw was overwhelming.

During my stay, | prepared works for a wood-firing in the
Itekoigama (i.e. 2 small box kiln). | helped Mr. Rakusai
Takahashi (potter from Shigaraki) in firing this kiln and got
an idea of the way of firing it. Eventually | did a wood-firing
in Itekoigama for 16 hours. | have a very good friend in
Ms.Tomoko lIzaki(studio artist and a competent wood firer)
who helped me through out my firing. This was my first
wood-firing in Japan.

Also, | tried to experiment in my works with different firing
techniques, and | attended and watched as many wood
firings at various kilns that | could, to learn from them.

One work which | call ‘In Search, In the Cosmos’ is made
with a wheel thrown slab which | imagine as cosmos. And
the lines on it are the energies in the cosmos. | have
placed objects on the slab that are thrown upside down. |
imagine them as beings., may be human, animal, or natural
things - that have some cosmic energies but still stand
out as different beings and different identities. All of us
are so different from each other but still part of the Whole.
| search for myself in the Cosmos.
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BEPDT > h 5 & A  Working for big “tetrax”

| am grateful to the Japan Foundation because of the
organization | am here, to SCCP for being such a
competent institution with all its members. and to all the
people | met here who made this such an enriching
experience.

| am very grateful to SCCP for giving me a chance to
come again. This time | am trying to make my sculpture
tetrax in three feet size.

In all this it has been the blessings, love and guidance of
my teachers. and an unlimited support of my Family in
India who have made me capable of coming here.

Antra Sinha:antrasinha@gmail.com
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http://www.jpf.g0.jp/j/jenesys/culture/
exhibit/list_2008.html

English

http://www.jpf.g0.jp/e/jenesys/culture/
exhibit/index.ntml

Golden Bright Pottery
htto://www.ravmeeker.com
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has a different approach to
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