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The six exhibitions on campus featured 221 works from 118 artists. In the main exhibition space, the 16 presenting artists were represented by multiple 

examples of personal works. Work by invited mentors was shown nearby allowing viewers to see obvious connections with the presenters, where they 

existed. Arrowmont's gallery director Karen Green selected work from the school's impressive clay collection to curate a show in the loggia gallery, which 

included pieces by Karen Karens, Michael Simon and many other past Arrowmont instructors and resident artists. Griffith curated a show comprising past 

utilitarian presenters in the Jerry Drown wood studio gallery. It represented some of the outstanding potters in our field, both past and present. Two smaller 

exhibitions up only for the duration of the symposium included the display of the potters' favourite pots and pottery from invited assistants. All this work 

made clear the limitless interpretations of the utilitarian object by individual makers. The removal of the hand from the creative process appeared to be an 

apparent trend among the younger presenters. Nicholas Bivens and Shawn Spangler are prime examples of individuals who go to great lengths to conceal 

evidence of the hand. Like many of their peers, their work is clean, tight and reveals little evidence of construction methods. With technological 

advancements rapidly finding their way into our everyday lives and studio practices, this raises the question of how relevant the hand is to what we do. As a 

field we seem to be viewing and embracing technology and industry as the way ofthe future. Isn't this move somewhat contradictory since our field arguably 

started out and exists as a movement against industry and technology? Why are some now changing that?  

The most functional pots our field has championed in recent years appear to be moving further away from what many would classify  

as good utility. They now seem to be more vehicles for expression of form and surface than objects created to assist the basic human needs of consumption. 

The pot has become a surface for imagery and pattern. Although potters have been using surface decoration since the beginning, the emphasis on utility first 

came out of a practical need; surface applications came later. Some early human culture pots did possess more sculptural forms and promoted utility; most, 

however, serviced a need well enough. They often had specific ceremonial rituals associated with them. They were not everyday pots. Having our daily 

morning cups of coffee maybe considered a ritual, yet is a far cry from a religious ceremony. Few contemporary potters in our field seem tobe considering all 

aspects of the utilitarian vessel in the final product. We hear much about how the handmade pot can enter peoples' lives through everyday use and thereby 

speak about human emotion. Butas makers are we paying attention to how these objects will exist in the real world, off the pedestal, off the cover of 

Ceramics Monthly and in the hand of the user? 
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Re/Charting 

Bryan Czibesz & Shawn Spangler 

The aim of this exhibition is to map an artistic authorship upon ceramic vessels through object interpretation, transformation, and re-contextualization from a 

point of origin. Using traditional hand-forming methods combined with new 3D modeling and prototyping technology, this project is an experiment in 

process and result. Our goal is to open a dialog that highlights the connections and margins between the manual/handcrafted and mechanical/digital processes 

of producing ceramic vessels. 

In The Work of Art in the Age of Mechanical Reproduction, Walter Benjamin identified a de-contextualization of works of art through reproduction. 

Benjamin posits that the presence of the original is indispensable to the concept of authenticity because it includes all the history—or tradition—required to 

reach that point. Our intentions are to use existing ceramic vessels as vehicles for interpretation of this authenticity. 

We will create a succession of pieces through a system of generative appropriation. Source material will be interpreted both directly by the eye of the artist 

and by the “eye” of the machine (2D and 3D scanning), and a successive generation of objects will be reproduced: one directly by the hand of the maker, and 

another by the hand of the machine (3D modeling and prototyping processes). The resultant objects become source material for a successive generation of 

form. The hand-made object is interpreted and reproduced by the machine, and the machine-made object are interpreted and reproduced by the hand. The 

result is an exploration of process between artist and machine, validated by the location of the origin.  

 

This project is a Sisyphean pursuit of process and an examination of the ways a source object can be interpreted through time. The resultant work are ceramic 

objects, but a significant component of the show’s installation is documentation. This video component will complement the installation, providing the 

audience with a secondary artifice: an epistemological framework of our procedure, a visual element and didactic component of our process.  It maps a 

history of process and will provide—for all the finished work—a unique presence in time and space that can be experienced by the viewer. Ceramic history is 

implicitly tied to ideas of culture, technology, labor, art, utility, and human survival. As our means of producing functional vessels has evolved, technological 

development has always defined an edge, or boundary, of old and new, of traditional methods and the introduction of new tools. Today’s new ceramic 

frontier is 3D modeling and prototyping technology. The resultant work in this show explores the usefulness, and legitimacy, of this technology in the 

context of traditional ways of making. 

 

This exhibition is an example of the working processes that are on the edge of traditional making, and they offer fuel for discussion about the place of new 

methods in a medium as fundamental and tactile as ceramics. 
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2017 “The Objective of Objective Clay”, Joe Molinaro, Ceramics Monthly, Feb 2017 

2015 “Taming Nature”, Anthony Merino, Ceramics Art & Perception, issue 100  

Electric Kiln Ceramics, The American Ceramic Society, by Richard Zakin & Frederick Bartolovic  

American iPottery, Kevin Hluch  

“The Futures: The Next Generation of Ceramic Trailblazers at Vessels Gallery”, Boston Art Underground, Text Written By 

Rachel Parker, 4/8/14 

“A Conversation with Bryan Czibesz” Shawn Spangler, Objectiveclay.com, April 2, 2015  

“Q & A: Anna Walker on Digital Technology” Julie K Hanus, American Crafts Council, craftcounciL.org, January 20, 2015  

“Episode 313,” Bytemarks Café, Radio Interview, Hawai’i Public Radio, KIPO – 893 FM, August 27, 2014 

 “Re / Charting,” Interview and Exhibition review, Brad Dell, Kao Leo, September 8, 2014 

“Scope of Creativity”, Steven Mark, Honolulu Star-Advertiser, Exhibition review, August 24, 2014  

“Asheville exhibit looks at 3D printing in craft” Carol Motsinger, Citizen Times, CTRL + P Exhibition review, May 23, 2014  

Capsule Art Review: "CTRL + P" with Photo, Houston Press By Meredith Deliso and Altamese Osborne 8/20/13  

The Next Generation: What’s New Under the Sun? Watershed Center for the Ceramic Arts The Future, exhibit at SOFA 

CHICAGO, Conference Catalogue, By Hayne Bayless 

2013 Clay on the Wall; 20th Anniversary Invitational Exhibition, Exhibition Catalogue with essays by Glen Brown and Juan 

Granados  

“3D Treats”, with Photo, Star Advertiser, written by Rasa Fournier 12/11/13 

“Featured Artist”, Ceramic Arts Yearbook and Annual Byers Guide, Dec. 

“Spotlight: Objective Clay”, Ceramics Monthly, June/July/August 2013, p 80 

Earth Moves: Shifts in Ceramic Art and Design, Arvada Center for the Arts and Humanities, Catalog with Images and essay  

“Utilitarian Clay” Shawn O’Conner, with Photo, Ceramics Technical, issue 36  

“Exposure” Exhibition Announcement with Photo, Ceramics Monthly, Sept. 

“Community & Social Media”, by Shawn Spangler, NCECA Journal, Volume 34, Spring 2013 Houston, TX  

2012 “Exposure”, Ceramics Monthly, Oct 2012  

“Deriving Inspiration from Process”, Shawn Spangler, Ceramics Monthly, Jan 2012  

“Shawn Spangler: Variations on Simplicity”, Glen Brown, Ceramics Monthly, Jan 2012  

2011 “Pretty Young Thing”, Christine Temin, Ceramics Art and Perception, issue 84  

“New Partnership Brings Art from WIU” The McDonough County Voice, 11/25/2011  

“Exposure” show announcement with photo, Ceramics Monthly, June/July/August  

NCECA 2011 Biennial, NCECA Conference Catalogue, pg. 93 Tampa FL. 

2011 NCECA Biennial: A Delicate Matter, Merino, Anthony, NCECA Journal 32: 14-16  

2010 “Wayne Arts Center’s Show: Many Small Masterpieces” Philadelphia Inquirer, 12/17/10  

Of This Century, Jeff Guido, The Clay Studio, Exhibition Catalog 

“Abstract Clay: Form and Surface” City Suburban News, 03/02/10 

“Art: Ceramic artists shape a medium” Philadelphia Inquirer, 04/04/2010  

2009 “Shawn Spangler new work” Philadelphia City Paper, 10/29/09 

“Up Front” show announcement with photo and statement, Ceramics Monthly, 03/09  

Reconciliations: Art-Tech Visualization Systems”, excavatingalfred.blogspot.com, 2009 

2008 “Clay Studio Residents”, show announcement with photo and statement, The SandPaper, September 2008  

2004 1000 Years of Porcelain, Conference Catalog, Jingdezhen, P.R. China. 2004  

2002 Ceramics International, Conference Catalog, Foshan, P.R. China. 2002  

 


