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AN EXHIBITION OF SCULPTURAL CERAMICS THAT BEGAN ON
S«TURJA\ COMBINES THE MEDIUM OF CLAY WITH THE
ACEFUL MOVEMENTS OF THE DANCING BODY
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string of artists
from across the
country have their
artworks displayed
horc n (hu c1ty

as part of the exhibition
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Woven Together
will begin at Juneja
Art Gallery on Sep-
tember 1 alongside
Just an Illusion, an ex-
hibition of sculptural
ceramics by 20 artists
from across the coun-

According to gal-
owner Sangeeta

come of a collaborative
journey that was started

Artworks that will be put on
display at Juneja Art Gallery

Jaipur's
art lovers will witness
a celebration of arts in
various forms with a
number of installations and
performances across the city.
Besides a spectacular show
that features a magnificent
sculptural installation with
dance performance, the city
also see a symposium on
xhibition
amics by 20

over a year ago— “Mutthi-a
fistful of Clay.”
The show is a collabora-
tive art installation between
ceramic artist Ruby Jhunj-

On Show-The power of 21

The Tree of

»

l‘h«‘v art exhibition titled,
“The Tree of Plenty”, and
co-curated by Shayonti Salvi and
Reeta Kuhad, has ceramic
artworks of 21 artists on display
at Jaipur's Samanvai Art
Gallery. The artists include
Byju Baag, Charanya Khand-
hadai, E Loganathan, Gukan
Raj, Khushboo Bharti, LN Naga,
Lyla 2Child, Maitri Chheda,
Manasvi Mhatre, Manisha Em,
Meghana D Priyanshu
Thakur, Sangeets

Mody, Sejal Sethi, bhrmw Alok
Sukhjeet Singh, Teeksh-
d, Tejashri Patil Prad-
han, Thiyaga Rajan, and Veena
Singh. The show is already gain

e .

ing popularity with its unique
artand it willbe ontill Sep-
tember 22.

Shashi
Tharoor’s book
as web series

- Y
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Talk Show

longside, a talk by the

artist Khushboo Bharti
on “Craft Legacy” of
Jaipur with special focus *
on Blue pottery and public
art was also organised
recently at the gallery. It
was attended by several
students from the city.
Khushboo, focused and
elaborated on the art in
public spaces in Jaipur
and how it depicts the
age-old traditions, history
and culture of Rajasthan.

—

INSTALLATION MEETS DANCE IN A UNIQUE ODE TO ARTS IN THE CITY THIS WEEKEND

celebration of arts

An installation at JKK that has been put
up as part of the upcoming Indian
Ceramics Triennale

hunwala and Hrishikesh Pa-
war, Kathak and contempo-
rary dancer. For the exhibi-
tion, 42 artists from across
the globe have worked with a
sense of onen
Ruby the freedom to curate
and weave together their
work into fabric like forms

, giving

speaking a single lan-
guage —a language of
love, caring and accept-
ance. Woven Together is
an experiential installa-
tion that aspires to take
back the viewer to the
basics, it almost en-
dea
within and explore
your own feelings and
realizations. The
show will be on view

till September 22.

Just
an Illu
sion, the sculp
tural ceramics exhibition is
co-curated by Shayonti Salvi
and Rekha Bajpe Aggarwal.

The exhibition is a conceptu-

al exploration of a modern
point of view, through sculp-
tural ceramic art that rede-
fines the viewer’s perception
of what lies between reality
and illusion. The exhibit
translates abstract thoughts
into a physical form.
Another show, Into The
Box also opens at Gallery

narrate it. Taking head+
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Artchill in Amber Fort on
the same day. “In the spirit
of thinking out-of-the-box,
we thought it would be a
challenge to create works
that fit into the box, where in
the largest box is a 10” cube
and the smallest 7” cube. The
artist is encouraged to de-
construct, think
small-yet powerful
and create works
that fit literally
into the box.
This can be a
\ task as spe-

~ . \ cially in the
1 world of
| art, where

FRS | the bigger is
better it is!”

Juneja adds.

The show is

curated by
Aditi Saroagi
and Shayonti Salvi
and will be on till Sep
tember 15.
At Jawahar Kala Kendra,
the Indian Ceramics Trien-
nale, ‘Breaking Ground’ be-
gins on August 31. Twelve In-
dian and international
speakers will address a sym-
posium on ground-breaking
developments in ceramic art
practice on September 1 and

2. The Triennale is being
held in collaboration with
the Contemporary Clay
Foundation.
afterhoursjpr@dnaindia.net
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CERAMICS

Breaking Ground, the first ceramics
triennale opens at JKK with another show
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the larger contem

porary
t Indian Ceramics Tri
ennale, ‘Breaking Ground'
opened at Jawahar Kala Ken
n Friday evening

The inauguration of the
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began at the clay hut instal
lation outside t
building of

eral of JK

ays been considered
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As the country gears up for its first ceramics
triennale in Jaipur, a ceramist ponders why it
has taken so long for the art to receive its due

Rahul Kuma

lay is possibly the most
enticing media. While it
offers endless possibilities,
acceptance of ceramic art
has been slow, specifically
in the contextof Indian contemporary art.
However, in the past decade, things have
changed dramatically. Galleries have held
significant exhibits of ceramicart, muse-
ums have included ceramic works in their
collections, and publications have
focusedon the artformin their discourse.
The first Indian Ceramics Triennale,

scheduled tobelaunched on 31 August at

Jawahar Kala Kendra (JKK), Jaipur, is a

milestone in more ways than one.

| “From a historical perspective, there
has been a major turn in the field of
ceramics worldwide. In a country like
India, where ceramics has always been
considered an artisanal craft, the trien-

| nalewillincrease visibility and allow it to
be appreciated as an art form in its own
right,” says Pooja Sood, director general,
JKK.

“Breaking Ground”, the theme for the
first edition of the triennale is very apt. It
promises to showcase works of 35 Indian
and 12 international artists, with a fresh
perspective on the possibilities of the
medium. “In the 2Ist century, ceramics
have taken on arenewed urgency and rel-
evance in international contemporary
artisticpractice. The triennale will high-

(from top) ‘A Deserted Barcode' (2018) by Adil Writer; ‘Anti-Gravity’ (2018) by Saraswati
Renata; and ‘Relics Of Future' (2018) by Dipalee Daroz.

preparing clay, working on the wheel, fir-
ing, mixing glazes and so on. It is, there-
fore, natural for materiality
to take over. Ceramists
must be well aware of a
wide spectrum of disci-
plines that are part of
the making processand
have knowledge of
basic chemistry per-
taining to preparation
of clay and glazes,
" nuances of firing, and
using the right consistency
of clay. Conceptual depth
and expression take a back-
seat in the initial years of
training. For, say, a painter,

light the finest practitioners of experi-
mental ceramics working today, those
who are expanding our concep-
tions of an ancient medium \ »
claiming its place in the [#h48
future,” says Peter Nagy, cura-
torial adviser for the trien-
nale.

As a ceramist, [ can say
that there is no escaping
getting your hands dirty
and learning the science of
the practice. This has
probably led to a
heads-down approach
of the practitioners,
spending hours on tech-
nical processes such as
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» MAD ABOUT CLAY, Mool
Foundation: The tableware
exhibit will run parallel to a
series of workshops intended to
introduce pottery techniques.

the how-to isasmaller spread in the learn-
ing curve as they donot need to delve into
the making of paint or canvas weaving. It
isnoteworthy that there are few institu-
tions imparting education on the disci-
pline. And the two most significant ones
are orientated towards vessel-making in
the initial phase of training—Delhi Blue
Pottery in Delhi and Golden Bridge Pot-
tery in Puducherry. Limited know-how
and access to equipment due to inade-
quate demand further accentuates the
need for clay artists to focus on tech-
niques. A 4,000-year-old tradition of clay
addsto the burden of contextualizing the
contemporaneousness of it.

Tequire great care,” she adds.

For Kanika Anand, exhibition coordi-
nator of the first edition of the triennale,
elevation of a practice based on its
medium raised questions of relevance of
theeventin context of the larger fabric of
exhibition-making. “When 1 was
approached two years b: to join the
team, I questioned the need for medium
specificity for the exhibit. But after dis
cussions, I realized the importance of a
platform in order to explore a deeper
understanding of clay. Sociability and
presentationare important to interpret a

rk,” she explains. The triennale will
ore help to not only show clay as
material but also move beyond the fabric
with which the works are made. “The first
edition is forward looking. Itis not negat-
ing the tradition, rather, the endeavouris
to look ahead at the possibilities,” adds
Anand.

Jiten Thukral and Sumir Tagra work as
a collective called Thukral and Tagra. A
participant at the triennale, their practice
is primarily focused on painting. “The
process of making something from
scratch excites us, Making works out of
clay is cathartic and gratifying. We are
attracted toits simplicity,” they say. When
asked ifthey will continue toworkin clay
in future, they say, “We have been inter-
ested in terracotta. But thisisalong-term
project, relaxed with no deadline. The
work will be an outcome of slow inquiry”.

A humble pot requires craftsmanship
and skills par excellence. It may be the
most exquisite object of beauty ormay be
an antiquity with historical significance.
But does it deservetositonapedestal ata
contemporary art gallery, if it does not
have a conceptual expression? In my
opinion, which is informed as a ceramic
art practitioner, collectorand writer, the
perception that clay asamedium has not
gotits dueis misconceived.Itis true that
there are only a handful of galleries that
like to show this art form. But that is less
because it is fragile, and moresince only
afew ceramic artists make works that fit
into the realm of contemporary art. It may
therefore be critical to introspect and
move ahead from the how-to and tech-
niquestowhat isbeing producedwith the
medium.

There isalot that needs to be seen on
what unfolds in the art world, but clay

ems to be pushing its way forward, mak-

Gallery Espace, a leading
rary art gallery in Delhi, recently con-
cluded agroup show of ceramics. “There
are so many workshops teaching clay
work and publications writing about this
art form, but people werestill surprised to
see the works at our show titled Earth
Memory,” says Renu Modi, founder and
directorofthe gallery. The showwaswel!-
received, although sales were slow. “Itis
our job to educate people about theart
form. The non-predictability makes it
nothingbut magical for the creator. As for
fragility, even canvas and paper works

ing elbow room in the repertoire of con-
temporary Indian art. Embracing tradi-
tional techniques, layered with contem-
porary expressions, and a futuristic vision,
the triennial is going to be amust-see for
art enthusiasts.

The Indian Ceramics Triennale is on

from 31 August-18 November at Jawahar

Kala Kendra, Jaipur. The authoris apar-
ticipant at the event.

R lounge@livemint.com




