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Imaging to Dialogue with Sam
Brief Induction to the Implantation of
Chinese landscape Painting in Ceramic
Creation
Wang Sheng 1i(China)

2nd Changchun International Ceramic Invitation Exhibition was unvlled in CK
1 atteénded the

Yorkstation in Jilin College of The Arts. As one of organizers of the sctivity,
extibition eramic artiuts from W countrics came 10 CAC Norkstation one after anothor. When
these art ssed by my workstation nd noticed = group of ceranic work of landscape put on my
sorktable, they couldn't help stopping and watehing these works, Becwase of language barrier,
suly modded npprovingly and gave a thisb-up sikn. (Photo 1)

(Photo 1)

San, a ceranic artlst fron New Zealund, looked at my vorks several tives wid kept taking phatos
with his (Pad With the help of an interpreter, he told me that my work must b a now cersmics
type and adnitted that there werw some difficultios for him to understand such eapression
techinique. Then, he enthusiastically shoved me soae photos of his hometown ssved in his ifod
Those photos reficeted the beautiful natural scenery of New Zealand. Wle suggeated that 1 should

create som typa of works vhich fs much closer to nature, After exgrossing =y thcks, 1 told his
that there wore no counterperts {n he reality for ay worke. which were the cosbination of Chinese

ion with abservation and reflection of the natural woeld. M nodded with partly
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with a degroe of safety that
and wisdon of the Chinezo bave been
! landscape palnting. The anscesess
in wountains and the longing for pastaral 1éfe
innar beart of the Chinese.
i+ Chinose painting, | studled systenicatly
and technloues of ‘Chinese traditional
sor the deep Influence of Chinese traditional
I decided 1o create my own expression style based
found traditional culture from the very beglnning
After long period of exparience,
Iy tree branch is o tool of very
gnificance for me, 1e's broken cross section
en and vory like the tip of brush, Therefore; tho
by this tool Are SiRIlAF to those painted
shich is nost fundanental &nd synbolizing
angusge in landscaps paintings. Thus, this tool
inpluntation of landscape puinting In ceramic
e (Photod).
taken to reader such poseibility lato
o the follawing steps:
Transformation. That means transfornation of
intings Into three-dinensional cersnic
. 1 muke & landscape painting of rich
coaposition, and then | move the painting ta the
s boy s the basic facade and reconstruct & three
onal reflection of the painting on the sucface of
works by the m of moving view point.
2--Shaping, In this step, with the use of seulptaral
sane special expression techniques borcowed
unclent sculpture, shaping compromises
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S ot lowiig prockm: found carving, Foliet carving then ne. eRrvitigg
Seosbotadlntho cabic shagn and the shape vith soms optical LITGsion FERIESE
Step 3 Applying the landscape pointing’s hrush techniques to the
Sradivional painting techniques a5 “haok, cracked, point, and paint” are
Body afch the ol of tree binoch in stood of brush. By the techaigue;0f
o b skbtébed with oxprussive cdge, The testure of mountains and 3
Yedhiioon’ rackod™. This technlque can tot oaly carry the nroparties
bt also can give o forling of stylized beauty. The technique Tpolnt” can
4oL i varknsy of shape, wizo and deasity. The spots cen not ‘only. reprt
sich sy saod, stone, tree étc, but hlso can express an sbatract tono. by
The techninue “paint™ |= approneiate for the (magine requiring plane
ater, parllica ete. Dut for the application of brush technigues on ceraic|
comes from wech attention smist be paid to the expression of frame and thyme
well es to the throp-disénsionn] shape Principles and methods for plane
dimonsional coaposition are also udopted to make tho work carry more
the work i% achieved by the orderly arraageaent of basic shaping elements,
Stop 4: Glazing In order to heep the sharpaess of fexture of the
the brash-like tool's trails. thy glozn should be opplied as fower as
of snigabe e axide s brushed on the high spot. The overall work fa
artistic conception of Chinese landscaps paintins.

i Firing, shich {8 the last procedure Vith the purpose of to make.

CAC Workstation
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