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No es facil encontrar muchos ceramistas en el panorama
internacional con una trayectoria tan dilatada y fecunda como la
de Roberta Griffith ( 1937, Hillsdale, Michigan, Estados Unidos)
con mas de 34 exposiciones individuales, solo por mencionar
una parte de su espléndida madurez, una madurez expresiva
que ha alcanzado un enorme calado artistico. Pero esta impre-
sionante actividad no se circunscribe al espacio de un taller de
ceramica, mas bien esta inmersa en sus vivencias y su saber
estar, basta recordar sus anécdotas de Artigas, Dali y Otto y

Vivika Heino, plenamente documentadas en su amplia bibliogra-

fia, empezando por esta Revista donde colabora activamente.
La generosidad de su trayectoria docente van desde ser profe-
sora a convertirse en catedratica, dejando una profunda huella,
entre otros sitios en Hartwick College, donde dejo una marca
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lzquierda: Roberta Griffith con Josep Llorens Artigas en
Gallifa (Barcelona), 1963.

En la otra pagina: "Sheena Queen of the Jungle®, pieza
de la serie *Reliquary Series Il: 21st Century Superheroi-
ne Pop lcon", 2014. Cerdmica, plumas y plexiglas. Caja
transparente: 20,3 x 20,3 x 20,3 ¢cm.

singular. Su obra ha tocado casi todas las formas de expresion
de la ceramica, desde espléndidos platos a caras modeladas,
tal como pudimos apreciar en su exposicidn retrospectiva en
Hartwick, pero su narrativa mas brillante se da en las instalacio-
nes, un mundo donde recordamos a Alex Chinneck o Soo Sun-
ny Park, solo por poner dos ejemplos destacados en esta faceta
del arte actual, pero las instalaciones de Roberta Griffith, son
mayoritariamente cerdmicas, aunque es un arte sin limitaciones
y por tanto segun la obra lo demande, se instala todo lo necesa-
rio sin pensar en una sola disciplina.

En 1988 la instalacion “OK Clay Ball” se adentra en la sim-
bologia del deporte como estado emocional. Mientras que en
“Dotaku Transmutation” comienza su inmersitn en la cera-
mica japonesa y su rica cultura. Sobre el afo 1991 tenemos
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“Homage to Suizenji,"y “Tectonics: Mural of a rockface,’
en 2007, un espléndido mural de grandes dimensiones y
sin duda, una impactante expresion ceramica de los mejores
muralistas,y la primera, una instalacién del concepto oriental
de la Naturaleza como fuente de inspiracién. Algunas viven-
cias de trotamundos como Griffith nos traen entorno a 1992
la instalacion de inspiracion japonesa “Haramachi Revisited”
dos anos despues encontramos la instalacion “Nikke Trans-
fer” en homenaje al parque Nacional del mismo nombre. Ya en
1997 volvemos a América, concretamente al entorno de Perd
para sumergirnos en “The Adobe Series” y su presencia en la
vida sencilla de gente de lo mas humilde. Por otro lado en la
instalacion “the Garden Series” se rinde homenaje a los jar-
dines arabes, japoneses, americanos o europeos, entre ofros

muchos. Son las mascaras las protagonistas de la instalacion
“Three x nine: Twenty seven transformed” obra desarrollada
entre el afo 2000 y el 2002. En “Five Intersections Transfor-
med” se nota la espiritualidad y su mundo simbélico, en una
instalacion realizada en los afios 2002 y 2003. La vuelta al fas-
cinante mundo espiritual del alma precolombina se deja sentir
en la obra de 2005-2007 “Pre-Columbian Odyssey: Suppli-
cants and Virgins of Xochitecatle”. Sin duda Roberta Griffith
sabe adentrarse en otros mundos y culturas que sirven de ins-
piracion para transformarse en brillantes paginas de nuestra
historia, contadas por una narradora de gran sensibilidad, algo
evidente en la obra “Fugue State” que en 2007 nos inquieta-
ba sobremanera, haciendo que nos preguntaramos ;Qué hay
detras de las mascaras? Y que esconden. Ya en una cronolo- >
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> gia mas cercana encontramos obras mas intimistas, pero que
pueden evidenciar el traslado del entorno de Nueva York al
siempre libre espacio de Hawai, destacando “Hang Out to die” ara saber m:
del entorno de 2010 al 2012 donde nos inquieta la instalacion 1es de Roberta Griffith véase Revista CERAMICA pag.
de cabezas, brazos y piemnas de porcelana desmembrados 64, nim. 9: pag. . 50, nim. 21: pag. 15,
con pelotas de baseball en una inquietante épica de emocio- Alm. 52: nags. 1. 23 v 55 59: pag. 26, niim. 78:
nes perdidas. En la misma provocacion a la reflexion encon- pag. 11, niim. 86; pé
tramos la obra “Debris Contained” donde unas cajas contienen :
restos de mufiecas de porcelana, con un aura de recogimiento
muy poetico. Mientras que “Stuck in the Sand” calma nuestra
capacidad de evocacion y recuerdo de la nifiez, con restos de www.robertagriffith.com
mufiecos, héroes o personajes de nuestro pequefio mundo
de la infancia. Viene a la memoria mas tragica los restos y ob-
jetos encontrados en los campos de concentracién, inclusive
los restos encontrados en las excavaciones arqueoldgicas,
en esencia son las cronicas de la historia del hombre, que
Roberta Griffith sabe provocar como nadie, la nostalgia y las Arriba, a la izquierda: “Hung out fo die”, 2010-2012. Cerdmica, tela y
emociones de los avatares y las vivencias del ser humano. acero. 1,65 x 1,95 x 0,95 metros. Arriba, a la derecha: Detalle de la

Mas recientemente Griffith se ha involucrado con un proyecto P62 "Hung out to die’, 2010-2012.

llusionante “Reliquary Series” donde Ifas leyendas del mundo En la ofra pégina. Arriba, a la izquierda: “Wonder Woman®, pieza de

contemporaneo se mezclan con los mitos de nuestro pasado. 1, serie *Religuary Series - 21t Century Superheroine Pop loon”, 2014,
Tiene Roberta Griffith una narrativa diversa, repleta de ma- Cerdmica, plumas y plexiglas. Caja transparente: 20,3 x 20,3 x 20,3 cm,

tices, pero sabe atraemos a su misterioso mundo expresivo, un  Arriba, a la derecha: "Debris Contained”, 2012-2013 (detalle). Porcelana

magnetismo donde las diversas obras e instalaciones crean un y "Keraflex". Griffith. 2,5 x 6,3 x 3,8 cm. Abajo: "Stuck in the sand”,

mundo magico, plenamente onirico. Solo nos falta esperar con 2013. Cerdmica, madera y arena. 20,3 x 91,4 x 92,7 cm.

ansiedad controlada sus nuevas creaciones, que conociendo su

espera de la inspiracion, la encontraré trabajando incansable- Fotos: Shuzo Uemolo, Bruna Stude

mente. O
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Roberta Griffith By Antonio Vivas
The Seductive Emotions of Myths and Legends

It is not easy to encounter many ceramists in the international panorama with a
path as prolonged and productive as that of Roberta Griffith (1937. Hillsdale
Michigan, USA), with more than 34 individual exhibitions, only to mention a portion
of her magnificent maturity, an expressive maturity that has reached great artistic
level. However, this impressive activity is not merely circumscribed within ceramics,
better said it is immersed in her lifestyle and remembrances, including her
anecdotes about Artigas, Dali, and Otto and Vivika Heino, amply documented in her
extensive bibliography, beginning with this Magazine where she collaborates
actively. The length of her teaching career spans from instructor to an endowed
chair full professor leaving an indelible impression, particularly at Hartwick College,
where she left a singular mark. Her work has encompassed almost all forms of
expression involving ceramics, from wonderful plates to sculpted faces, as
demonstrated in her retrospective at Hartwick. However her most brilliant narrative
is seen in the installations, a world that brings to mind Alex Chinneck or Soo Sunny
Park, just to mention two outstanding examples of this aspect of contemporary art.
While the installations by Roberta Griffith are primarily ceramic, it is an art without
limitations, consequently according to what the work requires everything is
installed without dependence on a particular discipline.

In 1988, with the installation, "OK, Clay Ball," one enters the symbolism of the
world of sport emotionally. Meanwhile, in, "Dotaku Transmutation," she begins her
immersion in Japanese ceramics and its rich culture. Around 1991, we have,
"Homage to Suizenji," and "TECTONICS: Mural of a Rockface," in 2007, the first an
installation with an oriental concept, and nature as a font of inspiration, and the
second a mural of impressive dimensions that without doubt makes an impact
among the best ceramic muralists. Various globetrotting experiences that Griffith
transports us on take us to the 1992 installation, "Haramachi Revisited," and two
years later we encounter, "Nikko Transfer," in honor of the National Park of the
same name. Then, in 1997, we return to America to a Peruvian environment and
the presence of the simple life of poor, humble people in, "The Adobe Series." On
the other hand, "The Garden Series," pays homage to the gardens of Arabs,
Japanese, Americans or Europeans, and many others. The masks of protagonists
make up the installation, "Three x Nine: Twenty-seven Transposed," a work
developed between 2000 and 2002. In, "Five Intersections Transformed," one

notes the spirituality and a symbolic world, the installation was developed between
2002 and 2003.



The return to the fascinating spiritual world of Pre-Columbian times is also felt in,
"The Virgins of Xochitecatl." Roberta Griffith undoubtedly knows how to enter into
other worlds and cultures that serve as inspiration. In order to transform for us
brilliant pages of our history, narrated with great sensibility, also evident in "A
Fugue State,” from 2007, which is exceedingly disturbing, making us ask ourselves,
"What is behind those masks? What is hidden? Then, in more recent chronology we
encounter more intimate works that reflect the move from New York to the open
Hawaiian space highlighted in, "Hung Out to Die," from around 2010-12, a
disturbing installation of dismembered porcelain heads, arms, legs, and baseballs
reflecting a disturbing epic of lost emotions. We encounter the work, "Debris
Contained," in the same vein, where small boxes contain porcelain doll remains that
have an aura of poetic recognition. Meanwhile, "Stuck in the Sand," calms the
evocative childhood memories with doll remains, hero's or characters, from the
small world of our childhood. They call to mind the incredibly tragic remains and
objects found in concentration camps, as well as archaeological excavations. In
essence, they are the chronology of the history of man that Roberta Griffith knows
how to provoke as well as anyone, the nostalgia, the emotional vicissitudes and
experiences of being human. Most recently, Roberta Griffith has become involved in
an exciting project, "The Reliquary Series," where contemporary legends are
interwoven with myths from our past.

Roberta Griffith possesses a diverse narrative, replete with many paths, but she
knows how to draw us into her mysteriously expressive world, with a magnetism in
which the different works and installations create a magical world, one that is
clearly enriching. We await with controlled impatience her new creations, knowing
they will be inspired because she works tirelessly.

(Translation by Roberta Griffith)
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