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½ŜƘǊŀ 4ƻōŀƴƭƤΣ  who has greatly contributed to the development of our contemporary ceramic art, is not only an 

international ceramics master but also an artist who has devoted herself to the teaching and introduction of ceramic 

art in the national and international arena. 

 

1фуф ƛǎ ǘƘŜ ȅŜŀǊ ǿƘƛŎƘ ƳŀǊƪŜŘ ŀ ƴŜǿ ŀƴŘ ǊŀŘƛŎŀƭ ŎƘŀƴƎŜ ōƻǘƘ ƛƴ 4ƻōŀƴƭƤΩǎ ƭƛŦŜ ŀƴŘ ǿƛǘƘƛƴ ǘƘŜ ǎǘǊǳŎǘǳǊŜ ƻŦ 9ǎƪƛǎŜƘƛǊ 

Anadolu University, Faculty of Fine Arts. She became a faculty member of the ceramics department. 

 

She pioneered to the foundation of graduate programs in the ceramics department. She earned the Monbusho 

Scholarship in 1993, and that enabled her to work at Tokyo Fine Arts and Music University. 

 

Ceramics Department at Anadolu University Faculty of Fine Arts, of which she became the dean in 2007, improved 

ǿƛǘƘ ƘŜǊ ŘȅƴŀƳƛŎ ǎǘǊǳŎǘǳǊŜΣ Ǉŀǎǎƛƻƴ ǘƻ ŦƻǊƳ άŎƭŀȅέ ŀƴŘ άƎƭŀȊŜέΣ ŀƴŘ ŜǎǇŜŎƛŀƭƭȅ ƘŜǊ ŀƳōƛǘƛƻƴ ǘƻ ǊŀƛǎŜ ƴŜǿ ŎŜǊŀƳƛŎ 

artists. Thanks to her, the department could be involved in international events. Our article aims at defining the 

contributions of ZŜƘǊŀ 4ƻōŀƴƭƤ ǘƻ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ŎŜǊŀƳƛŎ ŀǊǘΣ ŀƴŘ ŜȄǇƭƻǊƛƴƎΣ ŜǾŀƭǳŀǘƛƴƎ ŀƴŘ ŘƛǎŎǳǎǎƛƴƎ ƘŜǊ 

understanding of art with the examples of her works. 

 

Her place and mission in the contemporary ceramic art as a ceramic master plays an important role in defining our 

ǎǳōƧŜŎǘΦ ¢Ƙƛǎ ŀǇǇǊƻŀŎƘ ƎǊŜŀǘƭȅ ŜƳǇƘŀǎƛȊŜǎ 4ƻōŀƴƭƤΩǎ ōǊƛƴƎƛƴƎ ǾŀǊƛƻǳǎ ŀǊǘƛǎǘǎ ŦǊƻƳ ŀƭƭ ƻǾŜǊ ǘƘŜ ǿƻǊƭŘ Ƴŀƴȅ ǘƛƳŜǎ ƛƴ 

Eskisehir and now in Antalya thanks to her leader and sharing personality. 



 

It also defines the outcomes of her efforts to promote the ceramic artists she raised in Turkey and all over the world. 

It is important to note that the unique art of CobanlT, who devoted her life to the forms she kneaded in clay, flourished 

with the countless ceramic centers all over the world. 

What makes the ceǊŀƳƛŎǎ ƻŦ ½ŜƘǊŀ 4ƻōŀƴƭƤ ŘŜŦƛƴŜŘ ŀǎ ǎǳōƧŜŎǘƛǾŜ ŀƴŘ ǳƴƛǉǳŜ ƛǎ ǘƘŜ ŘƛŦŦŜǊŜƴǘ ǘŜŎƘƴƛǉǳŜǎ ǎƘŜ ŘŜǾŜƭƻǇŜŘ 

from ceramic clay to glaze and fine works she made with these techniques. She discovered the contributions of 

different coatings and different temperatures to ceramics in Australia. 

 

 

 

These experiences are reinforced with the outcomes she obtained in her own kiln. During her work period in Japan, 

she discovered the plain and distinguished quality of technical equipment 



 

 

 

She once more realized that the aesthetical sensitivity of ceramics carried the same meaning with having control over 

different techniques. In different techniques, ranging from underglaze to stone ware, she establishes the unique, high-

ring lining technique and the subjective decoration system that she developed on ceramic surface. 



 

 

½ŜƘǊŀ 4ƻōŀƴƭƤ ŦƛƴŘǎ ŀƴŘ Ŏƻƴǘƛƴǳƻǳǎƭȅ ƛƳǇǊƻǾŜǎ ƘŜǊ ƛƴŘƛǾƛŘǳŀƭ ǘŜŎƘƴƛǉǳŜ ŀƴŘ ǊŜƛƴŦƻǊŎŜǎ ƘŜǊ ŎǊŜŀǘƛǾƛǘȅ ǿƛǘƘ ǘŜŎƘƴƛŎŀƭ 

ǊŜǎŜŀǊŎƘŜǎΦ  wŜŦƭŜŎǘƛƴƎ ƘŜǊ ŜȄǇŜǊƛŜƴŎŜ ƻƴ ƘŜǊ ǿƻǊƪǎΣ 4ƻōŀƴƭƤ ŦƛƴŘǎ ƘŜǊ ǇƭŀŎŜ ƛƴ ǘƘŜ ŀǊǘ ƻŦ ŎŜǊŀƳƛŎǎ ǿƛǘƘ ƘŜǊ ǊŜǎŜŀǊŎƘ 

and practices that have been guided by her new and innovative approach. 

 

9ǎǇŜŎƛŀƭƭȅΣ ŎŜǊŀƳƛŎ ǿƻǊƪǎ ǘƘŀǘ ŀǊŜ ŦƛƭǘŜǊŜŘ ǎŀƳǇƭŜǎ ƻŦ ǳƴŘŜǊƎƭŀȊŜ ǘŜŎƘƴƛǉǳŜ ŀǊŜ ǘƘŜ ǎƛƎƴ ƻŦ 4ƻōŀƴƭƤΩǎ ŀǊǘΦ ¢ƘŜ ǾŀƭǳŜ ƻŦ 

her ŎŜǊŀƳƛŎǎ ōǊƻǳƎƘǘ ōȅ ǘƘŜ ŜȄǉǳƛǎƛǘŜ ŘƛǾŜǊǎƛǘȅ ǘƘŀǘ 4ƻōŀƴƭƤ Ƙŀǎ ǊŜŀŎƘŜŘ ǿƛǘƘ ƘŜǊ ǎǘƻƴŜ ǿŀǊŜ ǿƻǊƪǎ ƛǎ ǉǳƛǘŜ ƛƳǇƻǊǘŀƴǘΦ 

!ǘ ŦƛǊǎǘΣ 4ƻōŀƴƭƤ ƛǎ ŎƘŀǊƳŜŘ ōȅ ǘƘŜ Ǿƛǎǳŀƭ ŀǘǘǊŀŎǘƛǾŜƴŜǎǎ ƻŦ ǘƘŜ ŎŜǊŀƳƛŎ ƳǳŘ ƳŀŘŜ ŦǊƻƳ Ŏƭŀȅ ǿƛǘƘ ƘŀǊŘ ǎǘƻƴŜǎ ²ƛǘƘ ǘƘƛǎ 

technique, she creates her works of art that present a plain and pure visual delicacy. Without the covering and striking 

help of the glittering texture of glaze, she shapes her ceramics, also eliminating the help of the colour of  fired clay. 

 

 

 



 

 

At this stage, she also purifies her works from the visuality of patterns and decorations that eases perception. 

4ƻōŀƴƭƤΩǎ ǎǘƻƴŜ ǿŀǊŜǎ ŀǊŜ ǎƘŀǇŜŘ ǿƛǘƘ ǿƘƛǘŜƭȅ Ŏƭŀȅ ŀƴŘ ŀōǎǘǊŀŎǘ ŘŜŎƻǊŀǘƛƻƴǎ ƻŦ ƎǊŀȅ ŀƴŘ ōǊƻǿƴ ƻƴ ǘƘŜƳΦ 4ƻōŀƴƭƤΩǎ 

ceramic analyses on the technique, reinforced with forms, establish the periods that evolve in it.The technique mostly 

ǎƘŀǇŜǎ ǇƭŀǘŜǎΣ ǿƘƛŎƘ ŀǊŜ ŘƻƳƛƴŀƴǘƭȅ ƻŦ ŀ ǇƭŀƴŜ ǎǳǊŦŀŎŜΦ !ǘ ǘƘŀǘ ǎǘŀƎŜΣ ǘƘŜ ǇŜǊƛƻŘ ƛƴ ǿƘƛŎƘ 4ƻōŀƴƭƤΩǎ ǎƛƎƴŀǘǳǊŜ ƛǎ 

identified with objects starts. It focuses on the objects that are chosen as a unit and that grow from that unit. 

 

 

¢ƘŜǎŜ ŎŜǊŀƳƛŎǎΣ ŀǎ ǉǳƛǘŜ Ǉƭŀƛƴ ȅŜǘ ƛƳǇǊŜǎǎƛǾŜ ǎŀƳǇƭŜǎΣ ŜǎǘŀōƭƛǎƘŜǎ ǘƘŜ ŀǊǘƛǎǘƛŎ ǎȅƳōƻƭǎ ƻŦ 4ƻōŀƴƭƤΦ IŜǊ ǿƻǊƪǎ ǘƘŀǘ ŀǊŜ 

ŎƻƭƭŜŎǘŜŘ ǳƴŘŜǊ ǘƘŜ ǘƛǘƭŜ ƻŦ άŎƻƴŎŜǇǘǎ ŀƴŘ ƻōƧŜŎǘǎέ ƎǳƛŘŜǎ ½ŜƘǊŀ 4ƻōŀƴƭƤΩs passion for turning ceramics into art With a 

minimalistic approach, it tends to repeat the units, turn to principal designs and to purify from the colours.  



 

 

 

Turtle boxes, doves, choppers, coffee grinders, plates, jars, boxes, vases, drinking cups, bird figures, tea pots, cups, 

ƳŜŘƛŎƛƴŜ ƧŀǊǎ ŀƴŘ ŜǾŜƴ ŦǊǳƛǘǎ ŀƴŘ ǾŜƎŜǘŀōƭŜǎ ŀǊŜ ǇŀǊǘǎ ƻŦ ǘƘŜ ŎƻƳǇƻǎƛǘƛƻƴǎ ƻŦ 4ƻōŀƴƭƤΩǎ ŘŜǎƛƎƴǎ ǘƘŀǘ ǘǳǊƴ ƛƴǘƻ 

installations. 

 

wŜŦŜǊǊƛƴƎ ǘƻ ŎƻƴŎŜǇǘǎΣ 4ƻōŀƴƭƤΩǎ designs present the clues of the message from the artist to the audience via ceramic 

objects. 

 

¢ƘŜ ŀǊǊŀƴƎŜƳŜƴǘ ƻŦ ǘƘŜ ŎƻƴŎŜǇǘǎ ŎƘƻǎŜƴ ōȅ ǘƘŜ ŀǊǘƛǎǘ ƛǎ ǎƻƳŜǘƛƳŜǎ ŜƴǊƛŎƘŜŘ ǿƛǘƘ ƭƻŎŀƭ ƛŘƛƻƳǎ ǎǳŎƘ ŀǎ άōƛǊ ƪŀƘǾŜƴƛƴ пл 

ȅƤƭ ƘŀǘƤǊƤ ǾŀǊέ όŀ ŎǳǇ ƻŦ ŎƻŦŦŜŜ ƛǎ ǊŜƳŜƳōŜǊŜŘ ŦƻǊ пл ȅŜŀǊǎύ ƻǊ άпл ƪŀǘƤǊ ƳƤ пл ǎŀǘƤǊ ƳƤέ όōŜǘǿŜŜƴ ŀ ǊƻŎƪ ŀƴŘ ŀ ƘŀǊŘ 

place), which are the arrangements of 40 pieces. And sometimes, the arrangement can meet women and concepts 

related to women such as dietary and ornamental objects, laces, filets and shoes. 

 

Associated with matching meanings for different concepts, forms that are purified from being objects also take their 

place within the work of art as a design unit. 

 



 

 

With various techniques and forms she has applied to her designs that are nearly 200 pieces, these arrangements are 

ǇƭŀŎŜŘ ƛƴ 4ƻōŀƴƭƤΩǎ ǇŜǊƛƻŘǎ ƻŦ ŀǊǘΦ 

 

 

With various techniques and forms she has applied to her designs that are nearly 200 pieces, these arrangements are 

ǇƭŀŎŜŘ ƛƴ 4ƻōŀƴƭƤΩǎ ǇŜǊƛƻŘǎ ƻŦ ŀǊǘΦ 

 

 

Her Blue Ceramics, which emphasize her approach to mud, technique and colour, also establish the bond she builds 

with traditional resources. Analyzing traditional cup forms and pattern selections with universal interpretations, 

4ƻōŀƴƭƤ Ǉǳǘǎ ƘŜǊ ƴŀƳŜ ǳƴŘŜǊ the unique works of modern ceramics. Starting with the Ottoman tiles, the artist refers 

to blue-white ceramics of the early 16th century. The colour blue, with its clay and glaze, takes the principal part in 

4ƻōŀƴƭƤΩǎ ōƭǳŜ ǇŜǊƛƻŘ ǿƻǊƪǎΦ ¢ƘŜ ŘŜǇǘƘǎ ƻŦ ǘƘŜ Ǿisual perception of blue ceramics emphasize the improved technique 

of the artist. 

 

 

Mixture of mud, lining and glaze underline her dominance on the material. At this stage, silver and jewels joining the 

colour selection find their places in the composition ŀǎ ǘƘŜ ǎȅƳōƻƭǎ ƻŦ ǘƘŜ ŜƳǇƛǊŜΩǎ ƎƭƻǊȅΦ ¢ƘŜ ǘƘŜƳŜǎ ǎǘŀǊǘƛƴƎ ǿƛǘƘ 

Golden-IƻǊƴ ǿŀǊŜ ƛƳǇǊƻǾŜ ǿƛǘƘ ǘǳƭƛǇǎΣ ǇǊƻŎŜŜŘ ǘƻ άœƛƴǘŜƳŀƴƛέ όǘǊƛǇƭŜ-dot pattern) and reach calligraphic period. At 

this stage, sections of the unique signature compositions, the interpretatioƴǎ ƻŦ ǎǳƭǘŀƴǎΩ ǘǳƎƘǊŀǎΣ ǘŀƪŜ ǇƭŀŎŜ ƻƴ ǾŀǎŜǎΣ 

ǇƭŀǘŜǎ ŀƴŘ ǇƭŀƴŜ ǎǳǊŦŀŎŜǎΣ ǿƛǘƘ ǇǳǊƛŦƛŜŘ ŦƻǊƳǎΦ CƭƻǳǊƛǎƘƛƴƎ ǘŜŎƘƴƛŎŀƭƭȅ ŀƴŘ ŀŜǎǘƘŜǘƛŎŀƭƭȅΣ 4ƻōŀƴƭƤΩǎ ōƭǳŜ ŎŜǊŀƳƛŎǎ ǘǳǊƴ 

into intense aesthetic interpretations. 



 

 

 

 



 

 

 

The white period appears as the purified and elitist works that match up with the themes of her latest exhibitions. 

These works are the objects purified from colours and take on a deep meaning with white. 

 

 



 

They not only refer to woman, especially to the ceramic figurines of Anatolian woman, who emphasizes the richness of 

Anatolia, but they also enrich this approach with modern concepts. 

In this series, I evaluate her works addressing the relationship between medicine and natural nutrition as an example 

for the ǿƻǊƭŘΩǎ ƴŜǿ ŀǇǇǊƻŀŎƘ ǘƻǿŀǊŘǎ ƳƻŘŜǊƴ ƴǳǘǊƛǘƛƻƴ ƳŜǘƘƻŘǎΦ ¢Ƙƛǎ ƳŜŀƴǎΣ ǘƘŜ ŀǊǘƛǎǘ ŎƭƻǎŜƭȅ ǿŀǘŎƘŜǎ ǘƘŜ ŀƎŜƴŘŀΣ 

especially the health agenda that establishes life standards. 

 



 

!ǘ ǘƘƛǎ ǎǘŀƎŜΣ ǘƘŜǊŜ ŎƻƳŜǎ ǘƘŜ ǇǊƛǾƛƭŜƎŜ ƻŦ ŀǘǘǊƛōǳǘƛƴƎ ŀƴ ƛǊƻƴƛŎ ŦŜŜƭƛƴƎ ǘƻ 4ƻōŀƴƭƤΩǎ ŀǊǘΦ IŜǊ ǿƻǊƪǎ ƻŦ ǘƘƛǎ ŀǇǇǊƻŀŎƘ ƛǎ 

ƛŘŜƴǘƛŦƛŜŘ ŀǎ ά²ƘƛǘŜ-Light-5ƛŜǘέ ŎŜǊŀƳƛŎǎΦ ¢ƘŜ ŎƻƴŎŜǇǘǎ ǘƘŀǘ ŀǊŜ ǉǳŜǎǘƛƻƴŜŘ ƛƴ ƘŜǊ ǿƘƛǘŜ ŎŜǊŀƳƛŎǎ ŀǊŜ ǘƘŜ ƘŀƴŘǎ ǘƘŀǘ 

guide life choices of individuals and the rules that determine these choices. 

 

Captivation of peopleΩǎ ƭƛƳƛǘŜŘ ƭƛŦŜ ƛƴ ǘƘŜ нмst century by the guided and compulsory rules and theories are also 

questioned. The formulas that are deemed as healthy life and imposed on people, especially on women, are 

examined. 

½ŜƘǊŀ 4ƻōŀƴƭƤΩǎ ŎŜǊŀƳƛŎ ŘŜǎƛƎƴǎ ǘǳǊƴ ƛƴǘƻ ǊŜŘǳŎŜd and cold forms of diet plates. Vegetables, the essentials of a diet: 

ƻƪǊŀǎΣ ŀǳōŜǊƎƛƴŜǎΣ ŀǇǇƭŜǎΣ ŎƻǊƴǎΣ ōŜƭƭ ǇŜǇǇŜǊǎΣ ǎǉǳŀǎƘŜǎ ŀƴŘ ƻƴƛƻƴǎ ǘŀƪŜ ǘƘŜƛǊ ǇƭŀŎŜǎ ƛƴ ǘƘŜ ŀǊǘƛǎǘΩǎ ǿƻǊƪ ŀǎ ǘƘŜ ƻōƧŜŎǘǎ 

of her compositions. Some of them are on a plate, and some are in the hands of someone that dominates us. 



 

Some are also on a ceramic pillar. The vegetables differing in places and objectified by being questioned in terms of 

ǾƛǘŀƭƛǘȅΣ ǘǳǊƴ ƛƴǘƻ ǿƻǊƪǎ ƻŦ ŀǊǘ ǘƘǊƻǳƎƘ 4ƻōŀƴƭƤΩǎ ƛǊƻƴƛŎ ŀƴŘ ǊƛŎƘ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴΦ 5ƛŦŦŜǊƛƴƎ from the others, apples 

become the primary items of the series, by forming the identity of the principal item of any diet. 

CƻǊ ǘƘƛǎ ǎŜǊƛŜǎΣ 4ƻōŀƴƭƤ ŘŜƭƛōŜǊŀǘŜƭȅ ǳǎŜǎ ǘƘŜ ǇǳǊŜ ŀƴŘ ŜƭƛǘŜ ŘŜǇǘƘ ƻŦ ǿƘƛǘŜΦ {ȅƳōƻƭƛȊƛƴƎ ǘƘŜ ŦƛƴŜ ƭƛƴŜ ōŜǘǿŜŜƴ ŜȄƛǎǘŜƴŎŜ 

and absenceΣ ǿƘƛǘŜ ŀƭǎƻ ǊŜŦŜǊǎ ǘƻ ƛƴƴƻŎŜƴǘ ǘǊƛŎƪŜǊƛŜǎ ŀƴŘ ƭƛŜǎΦ ½ŜƘǊŀ 4ƻōŀƴƭƤΩǎ ǿƘƛǘŜ ǇŜǊƛƻŘ ŎŜǊŀƳƛŎǎ ŀǊŜ ŎŀƭƭŜŘ 

stoneware, made from highly ground ceramics. 

 

With their white crystallized layer of glaze, small holes that mark the traces of emptiness and fullness, and with 

decorations of gold and platinum claddings, they show the technical success of a ceramic artist. 

 



 

With their white crystallized layer of glaze, small holes that mark the traces of emptiness and fullness, and with 

decorations of gold and platinum claddings, they show the technical success of a ceramic artist. 

 

 

 



 

 

 

 

 



 

 

 



 

 

 

 

 

 

 

1992 ς 2010 

Architectural Works  (commissions) 



 

 

Anadolu University Institute, Campus of Yunus Emre 



 

Anadolu University, Airport 

 

 

 

MunƛŎƛǇŀƭƛȅǘ 9ǎƪƛǒŜƘƛǊΣ¢ǳǊƪŜȅ 



 

 

WƘƛŎƘ ŜƴǊƛŎƘ ƛƴ ǘƘŜƳǎŜƭǾŜǎΣ ½ŜƘǊŀ 4ƻōŀƴƭƤ ŀƭǎƻ ōǊƛƴƎǎ ŎŜǊŀƳƛŎ ŀǊǘƛǎǘǎ ǘƻƎŜǘƘŜǊ ŀƴŘ ŜƴŀōƭŜǎ ƳŜŜǘƛƴƎǎ ŀƴŘ 

share of information. 

 

As the founder of the events that bring together all ceramic artists she could contact around the world, 

4ƻōŀƴƭƤ ŀƭǎƻ ƭŜŀŘǎ ǘƘŜ ǿŀȅ ǘƻ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ¢ǳǊƪƛǎƘ ŀǊǘ ƻŦ ŎŜǊŀƳƛŎǎΣ ǘƘŀƴƪǎ ǘƻ ǘƘŜ ŀǊǘƛǎǘǎ ǎƘŜ ƘŀǾŜ 

trained. 

 

Thank you, 

tǊƻŦ 5ǊΦYƤȅƳŜǘ DƛǊŀȅ 

 

 

 

 

 

 

 

 

 



 

2.Article about Zehra Cobanli,Journal of Turkish Ceramic Federation,March-April 

2007,No;20 by Serife  Deniz Ulueren 

 


