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%S KNI}  4vBodhas greampcontributed to the development of our contemporary ceramic art, is not only an
international ceramics master but also an artist who has devoted herself to the teaching and introduction of ceramic
art in the national and international arena.

Iy d A& GKS @SFENI gKAOK YFENYISR I ySg FyYyR NIRAOIT OKI
Anadolu University, Faculty of Fine Arts. She became a faculty member of the ceramics department.

She pioneered to the foundation of gradegbrograms in the ceramics department. She earned the Monbusho
Scholarship in 1993, and that enabled her to work at Tokyo Fine Arts and Music University.

Ceramics Department at Anadolu University Faculty of Fine Arts, of which she became the deanim@00&d

GAGK KSNJ REYFYAO &ai0NHzOGdzZNBIZ LI daaizy (2 F2N¥ aOfl ¢
artists. Thanks to her, the department could be involved in international events. Our article aims at defining the
contributonsof BK N} 4206l yfP (2 GKS RS@St2LIVSyid 2F OSNIYAO |
understanding of art with the examples of her works.

Her place and mission in the contemporary ceramic art as a ceramic master plays an important role inalefining
4dz02S00G® ¢KAA | LIINRIOK INBFGfe SYLKIaAl Sa 420yt PQA
Eskisehir and now in Antalya thanks to her leader and sharing personality.



It also defines the outcomes of her efforts to promote tteramic artists she raised in Turkey and all over the world.

It is important to note that the unique art dobanil who devoted her life to the forms she kneaded in clay, flourished
with the countless ceramic centers all over the world.

What makesthe dgl YA Oa 2F %SKNI} 4206l yfP RSTFAYSR & &adzoaSOia
from ceramic clay to glaze and fine works she made with these techniques. She discovered the contributions of
different coatings and different temperatures teramics in Australia.

These experiences are reinforced with the outcomes she obtained in her own kiln. During her work period in Japan,
she discovered the plain and distinguistopehlity of technical equipment
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She once more realized that the aesthetical sensitivity of ceramics carried the same meaning with having control ov
different techniques. In different techniques, ranging from underglaze to stone ware, she establishes the unigue, hig
ring lining technige and the subjective decoration system that she developed on ceramic surface.
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and practices that have been guided by her new and innovative approach.
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technique, she createher works of art that present a plain and pure visual delicacy. Without the covering and striking
help of the glittering texture of glaze, she shapes her ceramics, also eliminating the help of the cdiced ofy.




At this stage, she also purifies her works from the visuality of patterns and decorations that eases perception.
420l yf PQa aid2yS ¢ NBa INB &aKILISR ¢gAGK gKAGStEe Ofte
ceramic analyses on the teclyoie, reinforced with forms, establish the periods that evolve in it. The technique mostly
AKIFLISa LXFiSayx gKAOK FNB R2YAylyhate 2F | LXFyYyS &dzNF
identified with objects starts. It focuses on the ebjs that are chosen as a unit and that grow from that unit.
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minimalistic approach, it tends to repeat the units, turn to principal designs and to purify from the colours.



Turtle boxes, doves, choppers, coffee grinders, plates, jars, boxes, vases, drinkingrddiggirbs, tea pots, cups,
YSRAOAYS 2INE FyR S@Sy FTNMzAi(Ga FyR @S3SiarofSa I NB LI
installations.

WSFSNNR Y3 (2 Oxigh®Bdskntite clies d the/hied3aya from the artist to the audience via ceramic
objects.
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place), which are the arrangements of 40 piedasd sometimes, the arrangement can meet women and concepts
related to women such as dietary and ornamental objects, laces, filetslanes.

Associated with matching meanings for different concepts, forms that are purified from being objects also take their
place within the work of art as a design unit.



With various techniques and forms she has applied to her designs that aly 868rpieces, these arrangements are
L I OSR Ay 420l yftPQa LISNA2Ra 2F | NI o

With various techniques and forms she has applied to her designs that are nearly 200 pieces, these arrangements
LX I OSR Ay 420l yftPQa LISNA2Ra 2F I NIo

Her Blue Ceramics, which emphasize her approach to mud, technique and colour, also establish the bond she builc
with traditional resources. Analyzing traditional cup forms and pattern selections with universal interpretations,
4201yt P Lzl & th&uditpde wdrky & matigiiRcBriidics. Starting with the Ottoman tiles, the artist refers
to bluewhite ceramics of the early $&entury. The colour blue, with its clay and glaze, takes the principal part in
420 yf PQa o0f dzS LIS NR 2idval gecdhlioa o blue KefamiBs®injihdsize tiee fnproviidecihique
of the artist.

Mixture of mud, lining and glaze underline her dominance on the material. At this stage, silver and jewels joining the
colour selection find their places in the compositioii 0 KS ada&@vYoz2fa 2F GKS SYLANBQA
Goldenl 2Ny 6+ NBE AYLINRB @S 6AGK { dzdét padiein) daiNRacrScalligraphie periode Aty (i S
this stage, sections of the unique signature compositions, the interprgfaiio 2 ¥ adzf G F ya Q G dza KNI
LX FGSa FyR LXFYyS adaNFIF OSasx gAGK LIJHzZNAFASR F2N¥Yao Cf 2
into intense aesthetic interpretations.
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The whiteperiod appears as the purified and elitist works that match up with the themes of her latest exhibitions.
These works are the objects purified from colours and take on a deep meaning with white.




They not only refer to woman, especially to the cerafigarines of Anatolian woman, who emphasizes the richness of
Anatolia, but they also enrich this approach with modern concepts.

In this series, | evaluate her works addressing the relationship between medicine and natural nutrition as an examp
fortheg 2 NI RQa y S | LILINRPFOK (G261 NRA Y2RSNY ydzZiNARGAZ2Y YS
especially the health agenda that establishes life standards.
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guide life choices of individuals and the rules that determine these choices.
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Captivation of peopl@ad f A Y A (i S Rcerituky BySthe hyidediakdScompmisory rules and theories are also
guestioned. The formulas that are deemed as healthy life and imposed on people, especially on women, are
examined.

%SKNI 4201 yfPQa OS NI dahdrolRi@rasiotdietplatdsdxiegetatiey, he esdpeRiaisinOaSiet:
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of her compositions. Some of them are on a plate, and soméahe hands of someone that dominates us.



Some are also on a ceramic pillar. The vegetables differing in places and objectified by being questioned in terms o
GAGFEAGRYT GdzNYy Ayid2 g2NJa 27F | NI (K NBPnzBefothers2 appleg t PQa
become the primary items of the series, by forming the identity of the principal item of any diet.
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stoneware, made from highly ground ceramics.
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With their white crystallized layer of glaze, small holes that mark the traces of emptiness and fulinesgtha
decorations of gold and platinum claddings, they show the technical success of a ceramic arti



With their white crystallized layer of glaze, small holes that mark the traces of emptiness and fullness, and with
deorations of gold and platinum claddings, they show the technical success of a ceramic artist.
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1992¢ 2010
Architectural Works (commissions)
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Anadolu University Institute, Campus of Yunus Emre
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share of information.

As the founder of the events that bring together all ceramic artists she could contact aroeinebtid,
420l ytP ftaz2z fSIFIRaA GUKS gle& (2 GKS RS@St2LISyd 2
trained.

Thankyou,
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2.Article about Zehra Cobanli,Journal of Turkish Ceramic Federation, Maimfil
2007,No;20 by Serife Deniz Ulueren



