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Mpiv and e€rvra xpodvia oplaa Tov MMAS MavtoTvo Hou cUVTPOPOo, OE LA OXEaT) TIoU anoﬁsixmKs
1 TIO HAKPOXPOVLIA TNG {wr)g HoU.

>' aUTr) TNV Nopeia, mou prnopei va eldwlel kat wg pdyn evog EPuxou OvTog He Eva APuxo UANIKO,
utmpEav vikeg kat ATteg KL and Tiq dUo PeplEg TOOEQ KAl TETOLEG TOU Ot TeAeutaia avAluom alAn-
AogkundevioTnkav, a@rvovtag Tiow [ia unépoxn yeuon mAnpdtntag, 1odtnTag KL eKTiunong cav
TIC BaBIEC Ki ENKPLVEIC PIAIEG.

O1 ddpopec neplodol TN douAeldq [ou eixav avagpopeg otn puboioyia, Tnv EAANVIKA Kal Thy
TPOCWTIKY], OTN PUOT KAL TNV KAKOTIoNan TNg aAAAd Kal otov dv-
Bpwro Kal TN MovaELd TOU EIOWEVT LETA and TEXVIKES KAl UNKA
Tou KABe Qopd pnopodoay va ekppdoouy To Opapd Hou.

Ma v Twpwn pou SoUAeld, TIG «ava-TIAACELS», APOopn OTA-
Bnke éva kPO KOKAAD TIou BPEONKe oTa XEPLA LoU LeTd and MNa-
OXCQAlVO payomnoTt Kal UgTepa amo TPOJEKTIKN TaApaTrenon
KEPDBLOE TO BAUUATO HOU.

Alyoug prvec apyotepa, KAtd TN JAPKELA UAC XEILWVIATIKNG
BoAtag otnv apaAia tou Mapabwva, otav Bprka eva deutepo,
BoAacoo@aywuévo autr) Tn @opd, Kal PeyaAUTeEpO KOKAAO,
MHKA OToV MElPAoud va To KOITAEW e dAAO udTL, va Baupdow
TNV aPMOVIA TWV KEVWV KAL TWwV OYKWV TOU KAl va TIPoCTIadhow
va TO anodwow gTov MMAS e Tov OLIKO Lou TPOTIO.

Ta KOKAAQ TIOU XpProiJonoinca wg mpdTumna, anopelvapla e
SiEAeuong dapdpwy EuBlwv amd T Lwr), kaTtd TN SIAPKELA TNG
«QvA-MAQONG» TOUG MOU ETETPEYPAY va ETIVOW LOTOPIES Yia TNV
TIPOEAEUOT] TOUG, VA TA VIUVW LIE PAVTACTIKA oapkia kat va taifw
TPOTIOTIOLWVTAC TN HOPPT] Toug adubBaipeTa PEXPL va yivouv yAu-
TITIKEG POPLES UTIOKEIUEVEG OTOUG VOLIOUG NG GavTaoiag, Tng TEXVNG KAL TNG TEXVIKNG.

Aev pnaivw otov nelpacud va avaAlow alodnTika Tn doUAELd PJou ia Kat TioTelw OTL auTto Ty
arnoduvapwvel aAAAd Kal yiati auth n avaAuon Bewpw OTL AvriKel 0Toug e181KoUG.

To kdBe €va ar’ autd Ta €pya Katd TN JAPKELD TNG KATAOKEUNG TOU HE YELLOE XAPA Kl EUYVWLIO-
oUvn yla To dWPO TOU UoU XaploTnKe arnod Tn eUOT va Prnopw va UAOTIOWD Ta OpANATA Jou JE Td
XL [OU Kal e va euTeAEC aMd [eyalelddeg UAIKG omwg elval o TnAJC.

Mdpw Kepaoiwtn



Sixty years ago | got acquainted to ceramics, and |, aimost immediately, | appointed clay as my
everlasting companion, a relationship which proved to be the rock, the foundation of my whole life.

During this long period, which can be seen as a battle between a living creature and a simple ma-
terial, there were victories and defeats from both
sides, so different and so many, which, so to speak,
annulated each other, yet, leaving a wonderful
sense of completeness, equality and appreciation
such as only a deep and sincere friendship can
offer.

Analyzing the different periods of my work one
can distinguish references to mythology, both
Greek and personal, to an abused, distracted nature
and the loneliness of the human being in today’s so-
ciety, interpreted through different techniques and
materials which accordingly can interpret my vi-
sions.

My present work, re-formations, started after an
Easter feast, when | found myself admiring the form
of a very small, yet perfect in shape, bone.

Some months later, during a lonely stroll at the
deserted beach of Marathon, when | found a drift
bone equally interesting as the first one, | fell
tempted to analyze the proportions and the forms,
the bulks and the voids and create a sculpture in-
spired from a gift of mother nature.

The bones | used as models, remnants of the transition of life to the afterlife, during their re-forma-
tion allowed me to imagine and even invent stories of their origin, to rend them imaginary previous
bodies in order to modify the shapes according to my visions, and my skills.

During my efforts to express myself through this project, while creating each and every one of the
re-formed elements | felt grateful to nature and blessed since | can realize my visions through a hum-
ble yet magnificent material such as clay.

Maro Kerasioti



Tnv eEeAkTikn topeia Tng douAelag Tng Mdpwg eixa Tnv TUxN va napakoAoudrjow péxpl ofiuepa
Adyw g £dWw Kkal TRLAVTA dUo Xpovia yvwpliag pag. ‘Etot, Béhovtag va PIAow Yid TO onuepvo
€0YO TNG Hou eival adUvato va unv avapepbu avatpexovtag oTIq HEXPL TWPA TIPOOTIABEIES TNC.

‘Otav v MpwToyVwPLoa gav ATopo Hou eixav kavel eviunwon oxL évo Ta €pya eKelvng TNG
ENOXNG AAAA Kkal n ponyoupevn douAeld Tng oty omoia pawvéTay kadapd n npoomdoeld TIou Ka-
TEBaAe Kal n TPdBeon TS va aloTpLwBel kal va ararayel and pia mapadoolakr, XPNoTIKr Kat
AETOUPYIKA KEPAWLKY], BlvovTag o' auTd Mou KAve Jia YAU-
TTTIKY UTIO0TACN e e0WTEPLIKY duvaun. Méxpl T6te OTIQ
SOUAELES TNGQ HE UALKO TIAvTa Tov TINAS stoneware Kat Sirin)
Kapiveuan, €Aewme n o@alpikn MeplorTn erudiwn Kat Tig
XAPAKTINPELZE N AVAYAUPN KAl OXeSOV ETIMESIKY OTTTIKY| |e
OXNMATA YEWHETPIKA, KUKAIKG, opBoywvia (ocwg Kal Kanola
ETUTOYIA ME SLAPOPETIKOUG TOVOUG TOU (Blou TG UAKoU.

Ané éAa autd oav oupnépaouda sivat 6t Ta 8€uatd ™me
Ta avrAoloe and Tov QUOLKO TNG Teplyupo, AAoTE and
Bdhacoa —mou darioTwoa 6Tt Aatpelel—, PTIAXVOVTAG
Ta PUKIA ge TIEPIBIvoN, TA MOAUXPWA PapLa KAl Ta UTIE-
Batikd Ovta TIg Yopyodveg ge eAKOEWd| kivrom e évtoveg
OUCTPOPEG NG POpHAg aMG KAl TOUS GavtaoTikoug Apa-
KGoaupoug, Onwg Toug ovoldlel, axeddv OAa e mopa-
OTATIKI) KAl agnynuarikyy didBeon. ApydTtepa mdAl
EekvwvTtag anod tnyv naparrienon tTou puotkol MeplBAi-
AOVTOG £0TNOoE £va 5A00G ATO KAKOTIONUEVOUG KopUoUC
Beévtpwy, oUuPBoAa avtoxnig Kal kapteplag oe éva agiho-
Eevo KOOUO QPEPVOVTAG OTNV enpAvela, Xwpig kaud et
TABEUOT] T POMAVTIKY) TNG TipodidBeon.

Aré ta npdopara €pya g, autd nou £xel apxiosl va
douhielel edw Kal Tpia xpovia, MapAAANAQ pe TNV MOAUXPOVN CUYYPAPIKY TNS dpaotneldtnta, Kal
rou Bpiokovtal oe eEENEN, QUTO MOU £Xw ATIOKOITEL BAEMOVTAG TO AMOTEAEOA AUTHG TNG Mopelag
eival n ueBodIKY) KAl EVOTIKTWONG aPalpeTikh didbean og 6,TL apopd TNV apdoTaon Kt TV dr-
ynom, dnAadr to pealoud, XwPlg OLWG va PTAVEL va TIPODWOEL TIG BATIKES TNG 1B€eg kat Ty naidela
NG OTNV TEXVN KAL TNV TEXVIKI] KAl VA PTAVEL OTNV TTAVTEAY] apaipeorn emdve aTa B8UATA MoU ETIAE-
YEL, SLATNPWVTAS TO KANTEXVIKO TNG OTIyUA KAL TOV TIPOCWTIKG TNG TPOTIO €KPPaoNC.

H Mdpw katopBwvel va divel TNV KatdAnAn Aon oto mAAoIo Tng kK&Be popuag Tou €pyou TNG,
£TOL TIOU va UV SLOKOTITETAL I UVEXELT KAL N QvVTANOKPLON OTO GUVOAO TNG YAUTTTIKG HOPPHG.




2TPEPOVTIAG TN MaTId pag oto Oxt MoAU Pakplvo Tapeh80v TNG YAUTTTIKNC OTouC LeyAloug YAU-
nteg onwg otov MNERovep, Tov Apr, Tov lomavo MkovBdAeg, Tov Naouu MKAumo akoun Kat atov
MrnipavkoUdl ue To vedtepo uadntr] tou NoykoUTtol lodpou BAénoupe 6Tl éptracav otyd oyd oty
AN PN agaipeon tng MapAoTACTG OKOMEUOVTAS MOVO TN dnuoupyia piag autovoua apUovIKNG
Kal Tieplottng ouvBeong peoa oTo {wTIKO TNG XWpeo. Mdovo o AyyAog Moup KpaTwvTag TO APXETUTIO
Spapd Tou €ptace TN MTOTNTA Kal anAomnoinon NG YAUTTIKAG ToU POPHAC HEXPL Ta 6pla oXedov
NG TANPOUS MAPAMOPPWATIS KAl apaipeong, otabepd kal xwpic moté va EEnepdoel TA EIKOVIKA
MPATUTIA KAl va TiapacupBel and Tov TEPAcuo TNG APnpenuevng TEXVNS.

Enavepxouevog ot onuepivr] douleld tne Mdpwg n onoia rmotelw nwe Bploketal 1dn oe ave-
AEN, Bupdpat Mwg To Eekivud TG Tav evieAdg TuXaio dtav napdaInEwvTas and SIAPOPETIKES Yw-
vieg kal pwTIopoUg €va HIKPO KOKaAO, dlamioTwoe moco YAUNTIKO evdlagepov napouaialav ol
Slapabuioelc TV TOVWY AVW OTIG OYKNPESG POPUEG Kal ota Kevd Tou. Kdmnola and ta otoleia autd
TA eKUETAAMEUTNKE KL TA EMEEEPYATTNKE XTICOVTAS TA ONEPIVA NG €pYA, T8 AMN BERata KApaka,
TIPOCHETOVTAG ] APAPWVTAG ME CUMMAXS TNG TNV TOALN TIOU £IVAL OTLAVTIKOS TIAPAYOVTAS OTr YAU-
TITIKY) KAl OTNV TEXVN YEVIKOTEQQ, QITAOTIOLWVTAG, CUCTPEPOVTIAG KON KAl TIAPAOPPUWVOVTAS TIG
POPUESG TNG He JlaTeuvOueve EMLPAVELES Kal vonToUug AEoveg £T0L TIOU va Pn XAoouv TV appovia
Kall T SUVAMIKI] TOUG antd OAEC TIG BEA0EIG KAL TOUG PWTIOMOUG, A SOUAELA UIMOPW VA TIW QVETTL-
QUAaKTa SUCKOAN Kal xpovoBopa.

2T0 Yevikd T ouvoho 1 doukeld autr| deixvel wg N Mdpw dev apkeltal o Jid OTATIKY KAl Lo-
voTovNn €kppao, oA Pdxvel va Bpel nmavra KAmoleg veeg alobnTikeég dleEddoug yia va Propgoel
va EKPPATEL |Ie TO UAIKO TN, TIOU TO KATEXEL AOYW NG TIEIRAG KAL TNG QUTOYVWOIag rou Tnv dLakpi-
vel, Tov TTAoUOLo Kal euaioBnTo eautd TG, ZThv Ttopeia tng eninovng npoondBelde Tng dev doTdlel
KATIOLEG POPEC AKOUN KAl VA KATACTPEWEL AAAG KAl va EavaoTroel €va €pyo TG otav auto dev Tnv
ikavorolel MANpwg kat dev ouvavtd T0 apxIko TNG Opapla.

To xpwpa oTa €pya TN dev elval KATL KAIVOUPYLO JIA KAL TO EXEL XPNOLOTIONOEL OTO MapeABoV
KaL O€ TPOoNYoUHeVES SOUAEIEG NG, HE TIEPLOOOTEPO {wYPAPIKO (WS TPOMO ONWE OTIG YOPYOVES
Kal oTa Pdpla. Auth T Qopd SPwe autd TOo D10 XpWwHa cuvepyAleTal EMIAEKTIKA oav UQT], £vTaoT
aANG Kal AdumeotnTa pe S1dbean amioToinons KAl QUHLETOXNS TOU OTN SuyypoTnon TOU £pyou
mg.

Elval olyoupo nwe autr n douleld Ba v 0dnynoet o’ éva véo Eekivna yia KATL kawoupyLlo Kal
lowg MEpa amnd TIC OToIES ATBNTIKES NG TIPOCTDOKIES KAl avnouxieg.

Mwpyog MNewpyladng
Aekeppplog 2017




For thirty two years | have the privilege to trace the evolving course of Maro's work. When | first
met her | was impressed not only by her works of that time , but from her previous works as well,
where there were visible traces of her effort and her inclination to alienate from the traditional and
functional ceramics, lending to all of her creations a dynamic spirit, a sculptural approach.

Until then from her work, her means being always a double fired stoneware clay, was lacking a
global and prominent intension, since she used for her low reliefs an almost flat perspective, her
shapes being geometric, rectangular or circular, in different tones of the same material(colored clays).

The themes of her work were inspired either
from her natural environment or by the sea —
which by the way she adores— creating sea-
weeds in turbulence, colorful fish and surreal-
istic creatures such as mermaids in an spiral
movement, appointed distortions of the forms,
and all of them in a narrative and graphic way.

Later on the intense observation of the natu-
ral environment led her to create an almost life
size forest, the trees being obviously mis-
treated, as symbols of durability in an un-
friendly world. During the same period,
exposing the romantic side of herself she cre-
ated the “dracosaurus” a non existing species
of lizards.

From her evolving work during the past three
years, aside from her active writing career, |
have drawn the conclusion that what we see as a result of this course is the methodical and instictive
subtraction of the form, far from anything depictive or narrative in other words realistic,without how-
ever betraying her basic principles as far as artistic skillfulness is concerned, thus reaching a complete
abstraction of the chosen theme.

Looking back to the near past of the art of sculpture, back to the great masters such as Pevner,
Arp, the Spaniard Gonzales, Noam Gambo and even to Brancuzzi with his disciple Nogutzi Isamou
we perceive the way in which they reached a total subtraction of depiction of their forms, aiming
atan autonomous harmonic and prominent structure, in a given space. Only Henry Moor, while keep-
ing his original vision brought austerity and simplicity in his sculptural forms to the margin of complete
distortion and subtraction, without surpassing it.

Maro as she goes on forming each piece achieves the proper solution in order not to interrupt the
continuity and the response to the sculptural form as a whole, under any kind of lighting.




Coming back to Maro’s so evolving, difficult and
time consuming work, | remember how it began:
while observing a small bone from various angles
and different lights she realized how sculptural the
forms were under the degradations of light on the
bulks and the voids and she was tempted, to use
and process these elements in a bold, daring way,
by adding or detaching, contorting even transform-
ing the forms in a way to preserve their dynamic har-
mony from whichever angle of lighting they would
be viewed.

Maro’s work gives the impression that using a
monotonous and still expression are not enough for
her to reach her goals. She keeps seeking new
aesthetic ways using her experience and her means
that she well possesses in order to express her del-
icate and sensitive self. In the course of her labori-
ous efforts she will not hesitate to destroy and
rebuild any work which does not meet her expecta-
tions and her original vision.

Color in her work is not something new, since her previews works such as the mermaids and the
fish are colored but in a more depictive way. Now, in some pieces of her present works, color itself
is incorporated in the work, becoming part of the structure, the intensity and the splendor of each
one of them, yet with an obvious effort to indicate a simplified participation in the sculptural compo-
sition.

It is obvious that the present work of Maro’s leads to a new beginning, possibly above and beyond
her own worries and expectations.

Giorgos (George) Georgiadis
December 2017



ANA-TINAZH /
RE-FORMATION 1
“Ywocg / Height:
102 ex./cm

ANA-NAAZH /
RE-FORMATION 2
“Yyog / Height:
114 ek./cm



ANA-NAASH / RE-FORMATION 3
“Ywog / Height: 95 ek./cm




ANA-TIAASH / RE-FORMATION 4
“Yioc / Height: 95 ek./cm




\AZH / REFORMATION 5
Height: 78 ek./em




ANA-MIAASH / RE-FORMATION 6
“Ywoc / Height: 97 ek./cm

12




ANA-TIAAZH / RE-FORMATION /
“Ywac / Height: 107 ek./em




ANA-TIAASH / RE-FORMATION 8
Mrikoc / Length: 96 ex./cm

14



ANA-TIAAZH / RE-FORMATION 9
"Yog / Height: 87 ex./em

19




ANA-NAASH / RE-FORMATION 10
Mrkog / Length: 70 ek./cm
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ANA-MAAXEIX / RE-FORMATIONX
EPEITIA / RUINS




ANA-MAAZH / RE-FORMATION 12
"Yuoc / Height: 82 ex./om




ANA-MAASH / RE-FORMATION 13
Mrkoc / Length: 96 ek./cm




ANA-TIAASH / RE-FORMATION 14
Mnkog / Length: 80 ek./cm

21
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Mdpw Kepaolwtn

evvnOnke otnv ABrjva. Madrtpla Tng Mdavvag Mepadkn (XEN 1957 -1961) kat Tou Nello Bini otn
dAwpevtia pe urtotpogpia Ttou EOMMEX (Scuola d’ arte di Ceramica e di Porcellana 1961 -1962).
AoUAee U0 Xpovia ue Toug ayyelonAdoteg Tou Apapouaiou wg unelBuvn MPOoYyPAUUATWY TOU
EOMMEX.

ABAEe £BeAOVTIKA KepApIKT 0TO AvapoppwTrpto Avniikwy KopudaAlou (1962-1966), atnv KAelot)
QUACKY ANkapvaogoou, HpdkAelo Kpritng (1985 -1999) kat oto Campus Arts & Sciences College,
Knewowd (1994 -2000).

Elvan péhog tou EmipeAnmnplou Ewkaotikwyv Texvwv EAMABOG, rieplodikd g Egoplag kat g Erut-
Tpormic KatardEewv kat Kploswv kabwg kal g Alebvoug Muvaikeiag MoppwTikig Opoormovdiag.
‘Epya mc undpyouv ge TIOMES IBLWTIKEG CUNNOYEQG oTnv EAADA Kat o€ OAO TOV KOCUO.

"Exel eKdWOEL TPEIC MONTIKES TUANOYEG, 51 MUBLOTOPUATA KAl EXEL SNUOcIeloel dpBpa Kat din-
yAHaTa oe nMeplodikd Kol epnepideg.

Ma v Kepapikr] €xel dwaoel dIaAEEelg otnv EAAADSA Kal 0To eEWTEPIKO Kal €xel Ypdyel dpbpa oe el-
SiIkd évtuma otnv EAAGDa, AyyAia, Meppavia, Auotpalla, lanwvia.

"Hrav Kprtrig otnv Biennalle Tou Kaipou 2002, oto Viaggio a traverso la Ceramica oto Salerno to
2003, otov Maveupwraikd Acaywviopd Kepapukrg EuCeCo to 2004 kal koplodplog g EANGSOG
gtov Maveupwrnaikd Alaywvioué Keramik Europas, oto Mouoeio tou Bornholm otnv Aavia, 2006.
To 2008 eEehéyn nmpdedpoc yia v Eupwnn, Tig xwpeg g Meooyeiou kat Tnv Appikr) Tou Alebvoug
guvdéapou Kalutexvov g Kepapikng (ICAA) riou exel £dpa tnv ToAn Zibo, Kiva.

Ané To 2008-2012 dieTéleos oUPBOUAOG yia TNV Kepapukn tou Afjuou Auapouciou, unedBuvn yia
TNV OUYKEVTPwWOT Twv Kepaikwyv Tou Afjjuou, T oUoTtaoT oulloyng, Tnv dnuloupyla Tou oxeTikou
AsukWUATOC Kal TNV Pn@lotoinon dAwv Twv KataAdywv Twv MaveAAnvinv ekBEoewv.

Alopnidn Kopvnvou 25, MNeukn, A6rjva 15121
TnA.:+30 210 8065315
e-mail: kerasiotimaro@gmail.com
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ATOMIKEZ EKOEZEIX

1983: Ikahepi "NEeg Mopeéeg", ABrva

1985: 'kahepl "Mpiopa" - PAdOC

1986: Mkahep( "Kpewvidng", ABnva

1988: MNkahepi "Afuto", P€Bupvo Kpntng

1988: kahepl "Muhovoylavvr'", Xavid

1989: I'kakepl "Zkoprudg", Tpikaka

1990: AiBouoa TExvng "Avepog”, Knelod

1991: Greinsinghauser Wurzburg, leppavia

1991: Galerie "Kreuzer", Amorbach Heidelberg, 'eppavia
1991: Galerie "Aengenent", Bonn, l'epuavia

1991: Otto Hierneis Galerie, Munchen, 'eppavia

1991: Beim Roten Turm Galerie, Sommerhausen Wurzburg,
lepuavia

1993: Hofman Galerie-Bad Grieshach, 'eppavia

1996: AlBouoa TExvne "Avepog”, Knolawd

2001; AiBouga Téyvng "Avepog", Knglold

ZYMIMOZIA

1987: «0 MnAde oav Auvatdmnra Kahhtexvikig "Ekppa-
ong», Zagreb Karlovac

1989: Hinko Juihn, Nasice, INouykooAapia

1989: EMAnvec kat Todpkot Kepapioteg, Mavtapddo Aé-
gBou

1998: Dokuz Eylul Universitesi, AieBvég Zupnoato Kepaul-
KNG, ZHupvn

1999: EAAnves kat Toupkot Kepapioteg, Alacati, Toupkia
1999: Zeuvapto European Project SKETCH, ABrva

2000: EMnvec kal Todpkol Kepapioteg, Pagrva

2001: Fire Magic Xuumdoo, Kecskemet, Ouyyapia

2001: EMnveg kat Toopkol Kepapioteg, Kwvatavtvou-
TIOAT

2002: Wood Fire Festival, Aomori, larwvia

2003: 2nd International Festival of Ceramics, Nabeul, Tuvnoia

2003: 10 AleBvéc 2upmaoto Kepapknc, Mouoeio Adikrc
Kepapiknic Owoyeveiag Avetdrouhou, Agxwvia Bokou
2004: Woodfire Festival,Goshogawara, Japan
2005; Woodfire Festival, Kanayama-Goshogawara,Japan
2005: «Seres», Zuundolo Kepapikig Maveruomyiou Eski
Sehir, Toupkia
2006: 90 Macsabal Woodfire Festival, Osan city Korea
2006: Woodfire Festival, Goshogawara,Japan
4o Algbvég Zupumaoaio Mouogiou AveTomoulou ota Aeyw-
via Bohou
2007: 100 Macsabal Woodfire Festival, Osan, Seoul Korea
2007: Dokuz Eylul Universitesi, AieBvéc Zuumoato Terra
Sigillatta, Zpopvn, Toupkia
2007: 5o Aiebvécg Zuunoawo Mouageiou AvetomouAou, Ap-
XQOAOYIKO IvaTitolTo O00ahK®wY ZToudwy
2007: Ogpata Apyaiag Kepaukng Texvohoylag, BoAog
Woodfire festival, Goshogavara, Japan
2008: 60 Zupndgio Meooyelakwv xwpwv, Mouogio Owo-
yévelac AvetomouAou, Bohog
2008: 2008 International Ceramic forum(Zibo China)
2008: Woodfire festival, Goshogawara, Japan
2009: Algbvéc Zupmoalo Kepapkne, Alyva, EAAGS
‘Woodfire festival. Goshogawara, Japan
2011: Macsabal Woodfire Festival, Hacetepe University,
Ankara, Toupkia
: ABpapniid, Kapaia «Me agopun €va apyaio kauivis
2012: Pismis Toprak, Algbvég Zupndaio Kepapikng Mu-
ke, Eski Sehir, Toupkia
2012: Third International Ceramic Forum, (ICCA) Vadodara
India
2014: Kahapdra, Bouvapla, «Kataokeudlovtag kat grjvov-
Tag napadoolakd autooyEola Kaulviar
2014 Kouadvtaat Toupkia, Symposium, Workshop, exhi-
bition, Old town Tanneries



AIAKPIZEIX

1962: 10 BpaBelo Zakavt Néwv Karteyvawy, Abrva
1983: 10 BpaBeio Maveliviag "ExBeane Kepaukng, Ma-
polal

1984: 30 BpaBeio Mavernviag ‘EkBeanc Kepapikig, Ma-
poual

1985: Trofeo d' Arte Eupwmaiwy Anpoaoypdpwy, PGOLN
1987: Bpapeio Anuoooypdewy Eupwmaiknie Kowvdmrag
1987: BpaBeio "Likum" Tpievvaie Mikpig Kepajukrc, Za-
greb

1987: 10¢ 'Enawog Mavehiviag "EkBeong Kepapikng,
Mapouat

1988: E1d1k6 Bpapeio Itahkol KowvopouAiou yia v Mpo-
0Ta0(a TOU TEPIBAANOVTOC, Pwun

1990: Enawvog Il Tpievvaie Mikprc Kepapikng, Zagreb

OMAAIKEZ EKOEZEIX (Eruhoyr)

o AlgBvnc 'EkBean dhwpevtiag, 1961 -1963

o YaAOvL Néwy KahAteyvawy, ABrva, 1962

o 1n & 2n Mavehhadikn Eikaotikn EkBean 1962,1963
o AieBvr¢ 'EkBean Movdyou, 1964

e AlgBvic 'EkBean BputeAhwy , 1965

o AleBvr|c 'EkBeon Kepapkig Faenza, 1982-1984-1985-
1987

e 50 AlgBvec degmiBai Mhaatikwv Texvwv, Mouscron,
BéAylo, 1982

e Téooepelg Kepapioteg Mkakepl "Dada" -Abrva, 1983 .
e Oreshak - [NouykoohaBia, 1984

e [levte Kepapiotec kakepi "Emoxeg”, 1985

o AleBvic ExBeon Kepapwre Vallauris - TaAhia, 1982 -
1988 '

e 71, 8n MNMaveAfvia Eikaotikn ExBeon, 1975 & 1987

1990: Arte e Sport: ywa ™ kaAdtepn napouaia atnv Kepa-
WKR Ta 800 teAeutala xpovia, Poun

1991: XdAkwvo MetdAhio, V International Triennial of Ce-
ramics, Sopot, NMoAwvia

1993: Mpwto BpaBeio Mumtkne gmy 37n "EkBean me
AleBvoug MNuvaikeiag Opoomovodiag

2003: MNpwTto Bpapeio kat AvaBean Eikaotikne MNapgppa-
ane HZAM Apapouoiou

2003: Aiebvée Bpapelo «Viaggio Attraverso la Ceram-
ica»,Vietrt sul Mare- [taAia, «Kepapiotpia me xpovidg
2003», Zaképvo Itaiia, Enitipog Anpog

2010: Xpuao Bpapeio tou Mouogiou Kahwv Texvov Quin-
dao, Kiva

e 251, LEXPL Kat 54n MavehAnvia EkBean Kepapkne, Ma
poual

o Anpotikn MivakoBrikn ABnvav "EAknvee KaAATEYveC
me Kepapkng", 1985,1989

e Anpotikn MvakoBrkn Podou "Aéka Kepapioteg", 1986
e "2()ate 1o MepBdarhov" : Avtrivwp, Anuotiké MEyapo,
ABrva, zevia - Nadmhlo, AotpohdBog - Melpaldg, zevodo-
xeia Ayiou NikoAdou Kprjtne, zev. Kapdpla Kwg, Galeria
La Sponda -Pwun, 1998 -1999

e Tplevarie Mikpng Kepapuwkng -Zagreb, 1987 , 1990,
1993, 1996, 1999

e EETE -ABrva, 1989

e "TEooepic Epunveiee e Kepapikne" Galerie Zum
Oberen Schwanen -Zurzach EABetia, 1990

e |’ Europe des Ceramistes, Auxerre France, Linz Auatpia,
Budapest, Ouyyapia, Chateau de Joinville Ardennes,




OMAAIKEZ EKOEZEIZ (EruAoyn) [ouvéxeia amé oeh. 24] e 'ExBeom ENvwv kat Toupkwy Kepapotay Zupnoaiou
Hagueneau, MaAA(a, 1990 Raku Alacati, lzmir, Toupkia 1999

» Eikoot Kepapioteg, Anpotikii Mivakodnkn - ABrva, 1990 e 'EkBeon EAMvwv kat ToUpkwv KepaploTev Zuprnoaiou
e 21 'ExBean Zuyypovwv EMvev KahAexvov Kepapt- 2000, Pagrva, EAGg 2000

otV Mveupatiké Kevtpo Anuou Abnvaiwy, EAAGS 1990 o [1iBoc: And mv apyawdtnta oto adplo, Mapolat, EANGG

o 20vxpovn EAnvikn) Téxvn Galerie Kargados Tiengen - 2000

Mepuavia, 1990 e From three continents to five countries, lzmir, Turkey,

e 11 MNapouciaon EAvwy Kahtexviov Kepauatay, Rezen, Skopje, Troyan, Boukyapia 2001

Mveupartiko Kévipo Afpou Beooahovikng, EALAS 1991 e 451 ‘ExBeon e Alebvoug MNuvaikeiag Opoorovdiag.

s V International Triennial of Ceramics Sopot, [MoAwvia, Abrva, EAAGg 2001

1991 » ExkBeon Tou 4ou Zupmoaiou e Ouddag Magera, Is-

o Il Biennale Internationale di Ceramica Contemporanea, tambul, Toupkia 2001

Grotiaglie, ltaAla, 1991 o AleBvnc Biennale Kepauiknc Kdpo, Alyurttog 2002

o Exposition Media Terra; Eikoot Kepapioteg mévie Xwpwv e EAnveg Kahhtéxveg g Kepajukic, 500 2uveédplo g
me Meooyeiou, Gruissan, MaiAia, 1993 AteBvolg Akadnuiag mg Kepapikng, ABriva, EAAG 2002
e 371 'ExBeon g Aebvolg Muvakelag Moppwtkig e OAupriakoi aywveg 2004, MoArmotiky OAupruada: EA-
Oupoomovdiag, ABrva, EAAGS 1993 Anvec Kahtéxveg e Kepapng dnpoupyouy yia my
o Keramik Europas, Mougeio Kepapukng Westerwald, Mep-  OAupruakn 18€a, Mapodol, EMAag 2002, 2004

pavia, 1993 e 2005 ‘EkBean Tou Zuproaiou Woodfiring International

o Mouaeio Het Princessehof, Leeuwarden, Ohavdia, 1994  Festival, Goshogawara, lanwvia

e Xttt ¢ Kepapkng Mulhouse, MaiAia, 1994 o 2006 'ExBean g Alebvoug, [uvaikelag Opoomovdiag,
e Mouogio Bornholm Gudhjem, Aavia, 1994 Mouoeio g MoAews Twv ABnvaov Boupou-Eutagla,

e 381 "ExBean ™g AteBvouc Muvaikeiag Mop@uTikig ABrva, EMAC

Opoormovdiag Saragosa, lomavia, 1997 e 2006 'ExBeomn tou gupmoaiou Woodfiring International
¢ "080¢ Mepawde" MeTapoppwoelg evog Blopnyavikou e Festival, Goshogawara, lanwvia

Tomiou, ABriva, EAAGE 1997 e 2007 2nd Ege Art, ZlUpvn, Toupkia

o 'ExkBean tou ENANvo-ToupKikoU gupmociou Kepapikng, e 2007 ‘ExBean International Ceramics Symposioum, Mou-
Mavrtapadog, AéoBog, EARGS 1998 aelo Texvwv, Zpopvn, Toupkia

o 'EKBeon Tou AleBvolc gupmoaiou Kepapikig Tou Mave- e 2008 Exhibition of the International Ceramics Forum,
migtnpiou Dokuz Eylul. Mouoelo povtépvag TExg, Zibo, Kiva

2udpvn, Toupkia, 1998, 2007 s 2009 Apyalohoyiko Mouaeio Alywvag, AleBvng ‘ExkBean

e Cotta Terra; ‘ExBeon Z0yypovng Kepaulkig HETaEU EAN)-  Kepapiknig
vov Kat ltahav Kahheyvay, Perugia, Derouta, Itakia 1998 : The Zibo Museum of Ceramics, Zibo, Kiva
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e 2009: Exhibition at the Quindao museum of Fine Arts,
Quindao, China

o 2010 Mouageio Kahwv Texvwy e Zuupvng: ‘EkBean e
AleBvouc Zuhhoync Kepapikng tou Naveruotnuiou Dokuz
Eylul, Toupkia

o 2010 Apyaiohoyiko Mouogio Atywag, ExkBeon EANvwy
Kepaplotwyv

o 2010: 'EkBean BpaBeupévov Kepaplkv ato Mouogio
Quindao, Kiva

o 2011: Zuhhoyr Kepaukay Afpou Apapouaiou, Mpwt
‘ExBeon

e 2012: Utarayan Center for Fine Arts, Vadodara, India

o 2012: 20vyypovol ‘EAAnvec Kepapioteg, MNdpko EAsube-
plag, ABrva

o ‘EAAnvec Kepapioteg Apyatoioyiko Mouaoeio MNdtpag

e 2015: 12 Kepapioteg, 53n MNavernvia ‘ExBean Kepapt-
kfic Mapoual

e 2017: Apxawohoyiké Mougeio Aehpwv, EAANveS Kepapi-
OTEQ

o 2017: Ndgoc, Mototkr Mpwtevouoa Mg Euponng,
«H Mdpoc oty TExvn»
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She was born in Athens in 1939. She studied ceramics with Yianna Persaki in Athens at the YWCA
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Arts, which she has served at the Directing Board as well as in the Committee of Classification and
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She has published three books of poetry, six novels, articles and essays in newspapers and maga-
zines in Greece and abroad. She has also given many lectures about ceramics in various institutions.
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She lives and works in Athens.
25, Diomidi Komninou Str., Pefki
Athens 151 21, GREECE
Tel.:+30-210-8065315

e-mail: kerasiotimaro@gmail.com

Mo

~J



(R

[5¢]

SOLO EXHIBITIONS
1983: “New Forms” gallery - Athens
1985: "Prisma" gallery - Rhodes

1986: "Kreonidis" gallery - Athens

1988: "Dimitto" gallery - Rethymno, Crete

1988: "Mylonoyianni" gallery - Chania, Crete

1989: "Scorpios" gallery - Trikala

1990: "Anemos" gallery - Kifissia

1991: "Greinsinghauser" - Wurzburg, Germany

1991: "Kreuzer" galerie - Bonn, Germany

1991: "Aengenent" galerie - Amorbach, Heidelberg, Ger-
many

1991: "Otto Hierneis" galerie - Munchen, Germany
1991; "Beim Roten Turm" galerie - Sommerhausen, Ger-
many

1993: "Hofman" galerie - Bad Griesbhach, Germany
1996: "Anemos" gallery - Kifissia Athens, Greece

2001: "Anemos" gallery - Kifissia Athens

SYMPOSIUMS

1987: Clay as possibility of Artistic Expression - Zagreb,
Karlovac ( Yougoslavia)

1989: Hinko Juihn - Nasice, Yugoslavia

1998: Greek-Turkish Ceramics Symposium — Mantamados/
Lesvos, Greece -

1998: Dokuz Eylul Universitesi International Geramics Sym-
posium — lzmir, Turkey

1999: Turkish-Greek Ceramics Symposium - Alacati,
Turkey

1999: European Project Sketch - Athens, Greece

2000: Greek-Turkish Ceramics Symposium - Rafina

2001: Fire Magic - Kecskemet, Hungary, Symposium and
Exhibition

2001: Greek-Turkish Ceramics Symposium - Istanbul,
Turkey
2002: Woodfire Festival — Aomori, Japan
2003: 2nd International Festival of Ceramics-Nabeul, Tunisia

: “The Anetopoulos Family Museum of Ceramics”1st
International Workshop,
2003: Kanayama International Woodfiring Festival,
Goshogawara, Japan

:1st International Ceramics Workshop of the Ane-
topoulos family Museum, Volos,Greece
2004: Kanayama International Woodfiring Festival,
Goshogawara, Japan
2005:; Goshogawara International Woodfire Festival

: Seres International symposium for clay and Glazes,
Eski Sehir Turkey

:The Anetopoulos Famiy Museum of Geramics 4th In-
ternational Workshop.
2006: 9th Macsabal Woodfire festival Osan city, Korea
2006: Goshogawara International woodfire festival

‘The Anetopoulos Famiy Museum of Ceramics 4th In-
ternational Workshop, Volos, Greeece
2007: Terra Sigillata, Dokuz Eylul University, lzmir Turkey

- Ancient Greek Firing methods, Archaeological Insti-
tute of Thessalic studies,
:Anetopoulos Family museum of ceramics,University

of Thessaly Volos, Greece
2008: The Anetopoulos Family Museum of ceramics "5th
Workshop of five Mediterranean countries

. Goshogawara international woodfire festival
2008: 2008 International (Zibo, China) Ceramic Forum,
Workshop and Exhibition
2009: Aegina: International ceramics symposium, Argheo-
logical Museum, Exhibition



2009: Goshogawara international Woodfire Festival and Ex-
hibition
2010: National Museum of fine Arts, lzmir Turkey, Geram-
ics Exhibition of the Dokuz Eylul University International
collection
2011: Macsabal Woodfire Festival, Hacetepe
University,Ankara, Turkey

:Avramilia, Kavala-Greece: Firing an Ancient Greek
Kiln.
2012: Pismis Toprak,International Symposium Eski Sehir,
Turkey

‘Third International Ceramic forum (ICCA) Vadodara,
India
2014 Vounaria, Kalamata, Greece:Constructing and Firing
Individual Traditional Kilns

: Ceramic symposium, Turkey: Hilton Kusadasi, and
Pine Bay Hotels: Open Firing Techniques.

AWARDS & DISTINGTIONS

1962: First Prize -Salon for Newcomers - Athens, Greece
1983: First Prize - Panhellenic Ceramics Exhibition -
Maroussi, Greece

1984: Third Prize - Panhellenic Ceramics Exhibition,
Maroussi, Greece

1985: “Trofeo d’ Arte" Journalists of the European Commu-
nity, Roma, Italiy

1987: European Journalists’ Prize for the protection of the
enviroment - Roma, [taly

1987: Likum Prize of the Il Triennale of Small Ceramics -
Zagreb, Yugoslavia

1987: First Honorary Mention, Panhellenic Ceramics Exhibi-
tion -Maroussi, Greece

1988: Special Prize “Fontanne di Roma" - Roma, Italia

1990: Honorary Mention - lll Triennial of Small Ceramics -
Zagreb, Yugoslavia
1990: Arte e Sport, Roma, Italy
1991: Bronze Medal, V International Triennial of Ceramics -
Sopot, Poland
1993: First Prize for sculpture, 37th Exhibition of the Inter-
national Cultural Federation of Women, Athens, Greece
2003: First Prize and execution, Competition for a ceramic
relief to cover four walls at the Train Station of the Olympic
City of Maroussi, Greece
2003: Premio Internationale “Viaggio attraverso la ceram-
ica”, Vietry sul Mare, Italy

- “Ceramist of the year 2003 for a life achievement
2010: Golden prize, Museum of fine arts Quindao, China

GROUP EXHIBITIONS Invitational and juried

e International Fair, Florence Italy, 1961, 1963

e Salon for Newcomers, Athens, Greece, 1962

e 1st & 2nd Panhellenic Art Show - Athens, Greece,
1962, 1963

e nternational Fair, Munich, Germany, 1964

e International Fair, Brussels, 1965

e International Ceramics Exhibition, Faenza, Italia, 1982,
1984, 1985, 1987

¢ 5th International Festival of Plastic Arts, Mouscron, Bel-
gium, 1982

e Four Ceramic Artists, “Dada" gallery, Athens, Greece,
1983

e “Oreshak 1984", Yugoslavia

e “Five Ceramists”, “Epohes” gallery, Kifissia, Athens,
Greece, 1985

e International Ceramics Exhibition, Vallauris, France,
1982, 1988



GROUP EXHIBITIONS Invitational and juried

[continue from page 29]

e 7th & 8th Panhellenic Exhibitions of Fine Arts, Athens,
Greece, 1975, 1987

o 25th to 54tht Panhellenic Ceramics Exhibitions,
Maroussi, Athens, Greece,

e "Greek Ceramic Artists", Municipal gallery of Athens,
1985, 1989

o "Ten Ceramic Artists", Municipal gallery of Rhodes,
Greece, 1986

e "Save the Environment": Antinor gallery, Athens, Munici-
pal gallery, Athens, Xenia Hotel, Nafplion, Astrolavos
gallery, Piraeus, St. Nicolas city hotels, Crete, Karavia Ho-
tels, Kos island, La Sponda gallery, Rome, ltaly

e Triennial of Small Ceramics -Zagreb, 1987, 1990, 1993,
1996, 1999

o Chamber of Fine Arts of Greece exhibition, Athens,
Greece, 1989

 "Four Interpretations”, gallery Zum Oberen Schwanen -
Zurzach, Switzerland, 1990

e |’ Europe des Ceramistes: Auxerre, France, Linz, Austria,
Budapest, Hungary, Chateau de Joinville Ardenness Hague-
neau, France, 1990

o Second Exhibition of Greek Contemporary Ceramic
Artists, Municipal Cultural Center of Athens, 1990

o Contemporary Greek Art, Kargados gallery, Tiengen, Ger-
many , 1990

e First Exhibition of Greek Ceramic Artists, Municipal Cul-
tural Center of Salonica, Greece 1991

o V Triennial of Ceramics, Sopot, Polland, 1991

o ||l Biennale Internationale di Ceramica Conteporanea,
Grottaglie, Italy, 1991

o ||l Mediterranean Biennial of graphic Arts, Kos island,

Greece

e Exposition Media Terra: Twenty Ceramic Artists from five
Mediterranean Countries, Gruissan, France, 1993

e 37th Exposition de la Federation Internationale Culturelle
Feminine, Athens, Greece, 1993

o Keramik Europas, Keramik Kunst Museum, Westerwald,
Germany, 1993

e House of Ceramics, Mulhouse, France, 1993

e Bornholm Museum, Gudjem, Denmark, 1994

e Museum Het Princessehof, Leeuwarden, 1994

¢ 38th Exposition de la Federation Internationale Culturelle
Feminine -Saragosa, Spain, 1993

s “Piraeus Street" Transformation of an Industrial Land-
scape - Athens, Greece, 1997

e Exhibition of the Greek-Turkish Ceramics Sympaosium -
Mantamados, Lesvos, Greece,1998

e Exhibition of the Dokuz Eylul International Ceramics Sym-
posium: Modern Art

o Museum -lzmir, Turkey, 1998

o “Cotta Terra", Contemporary Ceramic Exhibition Greece -
Italy: Perugia, Deruta, Italy, 1998

o “Cotta Terra", Contemporary Ceramic Exhibition Greece -
Italy: Perugia, Deruta, Italy, 1998

o Exhibition of the Turkish-Greek Ceramic Artists, Raku
Symposium - Alacati, lzmir, Turkey, 1999

e Exhibition of the Greek -Turkish Ceramic Artists Sympo-
sium, Rafina Town Hall, Greece, 2000

e “Pithos" from Ancient times to tomorrow, Varoussi,
Greece, 2000

» “From Five Continents to three Countries", Izmi, Turkey ,
Resen - Skopje, Troyan, Bulgaria, 2001

e “45th Exposition de |a Federation Internationale Culturelle
Feminine, Athens, Greece, 2001



o “Exhibition of the 4th Magera Symposium, Istanbul,
Turkey, 2001

« “International Ceramics Bienale, Cairo, Egypt, 2002

e “Greek Ceramic Artists, 50th Congress of the [AC,
Athens, Greece, 2002

e “Olympic Games 2004 Cultural Olympiad, “Greek Ce-
ramic Artists Greate for the Olympic idea” Maroussi,
Greece, 2002, 2004

» “Kanayama Gallery, Goshogawara, Japan, 2005, 2006,
2007, 2009

» Celebrating 40 years” International Cultural Federation of
Women, Museum of The City of Athens, Greece, 2006.

e The Zibo museum of ceramics,2008

e The Quindao Museum of fine arts, ceramics exhibition
2010

e 1st Presentation of the Maroussi Ceramics Collection,
Marousi, Athens 2011

» Contemporary Greek Ceramic Artists 2012, Parko Eleft-
herias, Athens, Greece

e Vadodara India, Red earth Gallery 2012

e Old Town Tanneries Galeries Hilton Hotel, Kusadasi,
Turkie 2014

o Contemporary Greek ceramists, Archeological Museum
Patras, Greece 2015

» 12 contemporary Greek artists, Maroussi, Greece 2016
e Archeological Museum of Delphi, Greek ceramic Artists,
Greece 2017

e “Pafos in Art", Cultural Capital of the European Commu-
nity, Cyprus, 2017
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