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In the past times, the training and transferring of artistic techniques regarding art and culture to future generations, followed
the customary method of "Master-and-Apprentice" having rules and principles of its own. But with the passing of time,
the traditional approach gave way to academic system and in contemporary times we have been witnessing other means of

teaching techniques of artistic nature apart from the traditional ones.

In this context, the art of pottery as one of the most important forms of fine arts, which has gone through both academic and

traditional approaches, is worthy of critique and exploration.

Even though | obtained my knowledge in the art of ceramics by way of academic route at the beginning of my artistic
journey, | felt an indispensable need to follow and utilize traditional methods as well. When | first set up my workshop, | had
already gained enough experience in academic and traditional applications and because of this, | was totally familiar with
the advantages and drawbacks of both avenues. As | allocated part of my workdays to teaching and training my students,
| tried to assemble and systematize the positive aspects of both techniques in a modern format. On the basis of necessity,
| communicated the views of academic system with my students as much as | kept a steady pace in my workshop holding

traditional training.

As time passed, the coalescing of these two approaches along with redressing the flaws, created a type of training environment

in my workshop that furnished a sort of living, a kind of life in the workshop so to speak.

With such teaching formula, | believe the outcome expresses the flow of love and life in workshop productions. In my teachings
| have tried to encourage my students to have the same feelings as | do regarding life in the workshop. Apart from technical
and artistic training they come to assimilate, the most important achievement is perhaps the conveyance of my own feelings

to my students.

The result of such manner of teaching has consistently led to the creation of works of art that radiate the idea of life and

portray individual feelings through freedom of expression and personal outlook—Something | have always been searching for.

The presented artworks before you, are part of the fruits of such teaching technique that | along with a few of my students

have accomplished.

Azadeh Shooli
July 2019
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Azadeh Shooli
31/08/1978 Iran
BA in Handicraft - Ceramic (expert knowledge)/Special glaze & body

Ceramic artist, Sculptor, Curator

Art Exhibition:

m Modern earthenwares exhibit - Baran Gallery 2004

m Gallery's texture and color exhibit - Jahan Nama 2005

m Iranian garden exhibit - Homa Gallery 2006

= Contemporary clay exhibit - Saba Cultural Center 2006

= Resistance exhibition - Contemporary Arts Museum 2007

m The eighth bi-annual clay and ceramics - Saba cultural Center 2007

u The first female potters exhibit - Niavaran Cultural Center 2008

m The sculpture bi-annual - Contemporary Arts Museum 2008

= The first sculpture expo - House of Artists 2008

m The ninth clay and ceramics bi-annual - Semnan 2010

= A review upon clay and ceramics exhibition - Emam Ali Museum 2010

= City clay exhibit - Barg Gallery 2011

u Curator of ten-techniques-ten-ceramics exhibit - Shirin Gallery 2014

m Judging the tenth clay and ceramics bi-annual - Emam Ali Museum 2015
m Lusterware exhibit - Iran and Japan 2015

m Curating 1001 plates exhibition (number 1-250) Shirin art gallery 2016
m Curating 1+27 ceramist Shirin art gallery 2016

= Curating 1001 bowls exhibition Vienna 2016

u Curating 1001 plates exhibition (number 251-500) Surface art gallery 2017
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Parvaneh Eslami




= 100 x 100 cm
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Hamid Reza Akbari - Shermineh Sharifi
Title: Mirror

This collection is a goddess reminder, that

despite the community's desire to be silent, she has
been able to create the human race with power, love,
creativity, goddess and beauty.

The goddess of Shakti must be redefined and our desire
is to recognize this potent and intelligent being, with all

the limitations and suffering she has committed.
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=150 x 80 cm

Somayeh llbbeigi

Title: Extinction
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Sometimes you feel like moving
And when the time is right

You stay instead of going

And lose your vivacity

Slowly you lose your nature's hue
And no one shall hear your voice
No matter where you are

No matter how beautiful you are
If you are not able to sing

If you are not heard by others
You will be unable

To summon the strength to leave

So you stay in the graynes
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Sara Baftizadeh

A piece of object and the impression over it
A doorway to a world we have never been

The makeup of an assemblage of pieces

That exist now but may not tomorrow




m40x120 cm

m20x20cm
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Elnaz Behboodi
Title: Awake Mind

Mental busyness, negative thoughts, daily excitement as well
as a great deal of auditory and visual stimulation surround our
minds like a tornado at bed time turning the mind into a state of
agitation, keeping us unaware of the activities happening within
ourselves and in the valley of phantoms and apprehensions, take

us further away from ourselves.

How can we reach peace of mind in this world full of disturbance.




m25x30x32cm

m30x35x55cm




b.$|jLu)lg‘ SO

o Jl iolsic

Slage Bdie Ly Shippng t Cdlbie B Gode L Siasle
b Eyisole

Maryam Parsa zadeh

Title: Imagination of you

The grandma was weaving carpet with love; the grandpa,

weaving her hair with love
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Shahed Tabesh Akbari

Title: Japanese Garden
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m28x15x 46 cm
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m38x38cm
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Maryam Jafari

The presented works of art are the products of observation and
photography of a pristine nature. These sculptures aim to showcase
examples of texture as well as contrast of colors and light that stem
from natural elements in combination. By adding light, not only

the mentioned features are highlighted but also the dictates of an

architect fulfilled regarding the functionality of such pieces of art.
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m30x15x45cm
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Nogol Jalali

Ceramic bags, natural elements

as part of we human beings
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m33x20x17 cm




Shafagh Janani

I look in the mirror

Behind these halcyon eyes
A world is roaring

| close my eyes

Someone is shouting...
Someone is dancing...
Somebody’s dreaming...
Beyond this point
Someone is learning to fly
Like a little bird

And here within me

Deep into my thoughts and feelings
A world is breathing

This is my world
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Hanieh Haji Mirza

A quarter of a century, from winter
And moments of your blossom...

I'm filled with past

and now...

I'm relived

from the bitter taste of the dream...
You the ruthful kid,

Fly

It's time to be blessed with freedom
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Nadia Hasan Zadeh

The warm tea still there
On the table by my bed
Makes my heart feel warm

And my spirit encouraged.
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Sara Khodami

Do not enter nor exit...

With each visa that | didn’t get
| went to the airport...

With every plane that took off
| immigrated...

I shall never ever return

But I'm still here in Iran
Playing hopscotch

Over every broken part of

g
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=90 x 90 cm

m10x30cm
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Hoda Khavanin Zadeh
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Aseman Dehghan

The reincarnation is a phenomenon explaining the possibility
of life in another body again after death, which with stretch of
imagination, could be related to inanimate objects of art as well.
For example, a design of an enamel dish faded into oblivion could
become fashionable again in a new dish with modified design, which

not only brings to mind the precedence of enamel dish artistry but

also portrays a new meaning of today’s art in enamel works.
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m 38 x38 cm
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Sara Rostami

Title: Countinuity
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=28 x 38 cm
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Fatemeh Rashidi
Title: | am a clown

These sculptures are inspired by Heinrich Bell’s story of «The Clown’s Ideas»
The main character of the story is a clown. However, it is a very sad and
introspective clown bereft of any trickery and hypocrisy.

My attempt in making these three figures, is to point out the state of man’s
dichotomy and struggles. The mental complexities that sometimes force him
to separate himself from people and society and take refuge in being alone and
all the while try to free himself from dependencies and possessions. The broken

hat of the clown signifies part of the quest for salvation and unbridled feelings.

An extract from the original book:

Quietly he said, «I don’t think of anything at all»

But | said it is not possible not to think of anything

He replied, «Yes it is for at this moment | feel completely empty inside and like
a drunk person, | want to take off my shoes and clothes and throw them in the

corner and by doing so, get rid of my burdens...»
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m45x30x15cm
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Poopak Rahnamoon
Title: Labyrinth

Alabyrinthisanirregularly complicated network Of paths and passages
Making it challenging to find one’s way

Labyrinth is comprised of targeted spirals

Convoluted trails that represent movement

To the core of existence, inner world

And back to the outside world again.

Labyrinth serves as a paradigm

Of life’s journey

That can guide us into ourselves

Signifying the futility of egois







Ghazaleh Sepehrband

My laziness?

My selfishness?

My happiness?

My depression?

My perfectionism?
Forgive me my dear

If you let me

I would like rise.




m30x33x35cm

m 50 x 26 x 32 cm
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Niloufar Sangari
Title: Termitarian

Living in the same houses of big cities for the modern man of today,
has no achievements but the mess. Whatever humans take some
distance from nature by passing the time, they get into trouble
more and more, and we can see the appearance in the difference of
urban life and rural life.

However, some of architects have created some art works in the
search for inspiration of nature to find a way to return to the

principle of human self.

The Termitarian is an attempt to find the architecture in nature.
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m 62 x25x43 cm




Shohreh Sheikhi

Title: Identity

Mount, River, Leaf

Nature is a witnessing ...

What we are doing with Ourselves,
Our culture

Our identity...
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Marjaneh Sadeghiani

Title: Seven Valleys of Love

(Based on the myth of «Seven Beauties» of Nezami Ganjavi)

In search of you

| passed through seven valleys of love

Having seven different colors, From dusk till dawn
Seven beauties related seven legends,

Seven Moons glowed, and seven Heavens circled
Light appeared, Earth touched the sky

My eyes turned bright

And you were right here all along
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m36x28x7 cm

m20x 26 x 6 cm




28 S e L,uS/u.m ¢MLD>4JLZA)3
e 58003 3L ol B g S sz wlowol (sl 030548 B dlal @) 55

Malihe Toobaei

The city feels heavy on my shoulders; in my heart however, there is a window that

opens up to the blue sky and it feels as though | am close to freedom.

[\lg

56



v

57

m 45 x 45 x 10 cm




Sara Abbaspour

Slow and tender

Fingers embrace with love

Soil and water

It was earth's desire

To become celestial, sky-bound

To become cloud, become life

Look at the sky above

It is the lowly soil that in enamored state

Has turned into water, into cloud.
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m120x 70 cm
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m18x12cm & 12 x 6 cm










Farzin Kovaji

All things that | needed to go to magic land, was the feathery quill
and the helmet with colourful feather beside it. | wrote letters with
feathery quill and fastened them to pigeons and informed the
others of what | knew and also, asked what | wanted to Know, and
this helmet made a warrior knight of me that had a great goal to
fight. A precious asset to define for. And this story was began from
my childhood. And now that | look more, the feather is equal with
the registration and transfer of message for me, as it is equal with
the braveness of flight for the birds. And my dream flight key, is

here with a nature enabled with, colour and meaning.
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Maedeh Mohammadian Amiri

Title: Rainbow Box

In my grandmother’s coffer, Remains colorful
buttons as keepsak. My childhood memories, Bring
back the fragrance of flowers, Strewn over her skirt.
I'm hanging this nostalgic moment over the sails of
your imagination, So that we could share precious

feelings of splendor despite being apart.



o

Banafsheh Mohammadian

Title: Narrative
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m52x29x8cm
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Samira Molkaraei







Nazial Mahdavi

Title: Neighbourhood
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=70 x 50 cm
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Shirin Mousavi

Each pattern of Persian carpets Is like a singer with soothing voice

Interlacing iteration Calling forth imagination Crooning whereof this land It

has come from and out of which sky It has been descended.
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=100 x 100 cm
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Neda Mirmirani
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m120x 80 cm




Shokoofeh Miri

Title: Extinction

Floating, we all have been on this globe,
Seen, we have the consequences with the probe,
The last ones struggling hopeless going down,

Destiny though not written yet until the dawn.
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Malihe” Varche”

Title: Madones

Madones: plural of Madone, From Old Italian to mean My lady,
Honorable, innocent and devout human

She has a pure nature

Regardless of what we think of her

Presume her to be.
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