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TA PEONTA ZTQMATA THXZ IQZHOINAZ KOXZMA

H avBpwrivn cuunepipopd PEEI Ao TPEIC KUPIES MNYEG:
Tnv enBuuia, To ouvaiocOnua, Kai TN yvwon.
NMAATQN

H npwTn duckoAia nou Ba cUVAVTNGE! KAVEIg, avTikpidovTag TNV Kalvoupid SOUAEIA TnG lw-
onpivag Kooud, eival n anéneipa va tny Tagivounacel Kai va Tnv nepIypAayer K TwV UOTEQWY
o€ TpiTOoUuC.

BouT®vTac o€ cUPNAvTa wxenG AUROU Kal ASUKAG NEoai®VIag UANG, Of MAIVEG AQAIPETIKEG
POPUES TNG PEAAIZOUV TNV MPWTOVEVEIQ TNG OPPAG, UNEVOUNIZOVTAG HIa GagIvh ¢pacn TG Mar-
garet Atwood: «Ta idn Sev gival epunTIKA KAEIOUEVA KOUTIA. TO NEPIEXOUEVO TOUG PEEI MPOG TA
nicw Kal NPOG Ta UNEAC 0aV TO KUWA, SiaoxiZovtag Ta SIaypappIoUEVa OpIa EEAKOAOUONTIKAN.

AVOQEPOUEVES HE VA EUUECO Ha 0paTd TEOMO OTIC EMBANUATIKEG OTEATOMUVIKEG TNG YUVAI-
KElEQ HOPPEG MOU TAUTICTNKAV HE TIG MPONYOUHEVEC EVOTNTEG TNG SOUAEIAG TNG, O UBPIBIKEG aU-
TEC POPHEG MOU avanvéouv apyd, nou petaAdocovTal eEakohoudnTIKé kAl GAANAOCUUINANPW-
VOVTaI UE NITA copia, 0pilovTag TOGO anTtd o0 Kal EVVOIOAOYIKA TO AvOPIKO KAl TO YUVAIKEIO, TO
KUPTO KAl TO KOIAO, MPOKUNTOUV HECA and Hia MOAUETA €pEUVa Kal €dpaIWVOVTAl PIBUPICTIKA GTO
OTEPEO OUUNAV AUTAC TN eMIBEEIAC KAl MOINTIKAG XEIPWVAEIAG.

H apxIkn 18¢a TS evOTNTAG NMOU anaoxoAei Tn dnuioupyod 3w Kal TECOEPA XPOVIA NEPIMOU,
ATAV N adIAKonn Pon TNE KAMUANG, N andneipa TG NPOCEYYIoNG Tou agl (euyous Kal TNG apuo-
VIKAG £VIONC GTOIXEIWV AVTIBETIKWV, N EUPOPIA TNG KATAPAONG KA TNG ENAPAG, N SUVATOTNTA TOU
«Va DEXOUAI, VA ANoSEXOMAl, VA ayKANIGlw», Onwe eUYAWTTA cUUNANE®Vel n idia n Kooud yia
TO €pYO TNG.

H €vvola Tou SUPNANPWHATIKOU Kal N EMBUia TNG aTEAEUTNTNG KivNong 6rnou N cUPBOAIKN Na-
pousia Kal N SUVNTIKA PO TOU UYPOU GTOIXEIOU Eival eNioNg KATAPAVAG, odnynoav ot de€ioTe-
XVIKG XOPOYPAPNUEVOUC OVKOUC, OE KAUMUAEG AUGCEIG KAl OE APHOVIKG CUCTPEPOUEVEG dlaTU-
NWOEIC NOU gival oTNY apXIKA GUANNYNA Toug MoAU nio anAég and Tnv TEAIKA NEOBOAN TOUG.

¥10 épyo TN Kooud, énou n idia n andéAaucn Tg Siadikaciag anoTeAel Baoikn enidiwén, n eni-
Bupia TG apig anoTeAel ZwTIKO TPOMO KATavONoNG Kal anodoxng Tou. MIAOVTAG YIa TIG KaTd po-
VaC OTIVHEC KAl TIC WPEC, VIA TIC NUEPES KAl TOUG PNAVEG OTO EQYACTNAPIO, N dNKIOUPYOG EEOO-
AoveiTal 8T Kal n iB1a XAIBEUE! Kal EIOXWPEI 0TA £€PYA TNG ANOAAUBAVOVTAG TIC KAWNUAEG TNG ENI-
KoeIBOUC AUTAG NePINAGVNONG OTO cUunav TG UANG HEOW TNG NPWTOYEVOUG ANTIKAG ENAPNG,
«VIOBOVTAC» dIa TNG APNG KE TNV EVTACN TOU BAEUMATOG.

TTOV EGWTATO NMUPAVA TWV PEOVTWY ETOUTWY CWHATWY, TO KEVO UETOUCIWVETAI OE EVEQYEID
Kal CULINIGVETAI IE TO OO HIE TOV TEOMO Mou neplypdgel o Henry Moore, 0 YAUNTNG EKEIVOG MOU
N iS1a EexwpIZel Kal ayand NEPICOOTEPO: TO KEVO EVWVEI TNV HId NAEUPA WE TNV GAAN, NPocdIo-
picovTac kal Tovidovtag Tnv TpITn didcTacn.

T NUAvVOVTAG yIa TN POPHAa TOOA NOANG, 60a Kal pid cupnayng ndAAouca pdada.

IPIZ KPHTIKOY
EniueAnToia tnG EkBeong



THE FLOWING BODIES OF IOSIFINA KOSMA

Human behavior flows from three main sources:
desire, emotion and knowledge.
PLATO

The first difficulty that one faces when looking at the new work of losifina Kosma is the at-
tempt to classify and then describe it to others.

Diving into universes of pale sand and white perennial matter, her abstract clay forms whis-
per the primordial origin of the form reminding us of a luminous phrase by Margaret Atwood:
“Genres aren't closed boxes. Stuff flows back and forth across the borders all the time.”

Referring implicitly but visibly to her emblematic steatopygic female forms that have been
identified with her previous work, these slowly breathing hybrid forms, which continuously evolve
and complement each other with unadorned wisdom, defining tangibly as well as conceptually
the male and the female, the convex and the concave, result from years of research and settle
unobtrusively in the solid universe of this skillful and poetic handcraft.

The original idea of this series that has been the artist’s focus for about four years was the in-
cessant flow of a curve, her attempt to approximate the eternal pair and the harmonic union of
antithetic elements, the euphoria of affirmation and contact, the potentiality "to receive, to ac-
cept, to embrace”, as Kosma herself eloquently comments on her work.

The concept of complementarity and the desire for eternal movement where the symbolic
presence and the potential flow of the liquid element is also evident, have resulted in skillfully cho-
reographed volumes, to curved solutions and to harmoniously twirling formulations whose ini-
tial conception is much simpler than their final realization.

In Kosma's work, where savouring the process constitutes a fundamental aim, the desire to
touch is a most vital path to understanding and accepting the work. Talking about the moments
on her own, and the hours, days and months in the studio, the artist confesses that she caress-
es and enters her works with a vital urge, enjoying the curves of this spiral wandering into a ma-
terial universe through primordial haptic contact, “feeling” through touch, rather than through
the intensity of gaze

At the inner core of these flowing bodies, the void transmutes into energy and is reconciled
with the whole in the way described by Henry Moore, the sculptor whom Kosma herself sets
apart and loves most: The hole connects one side to the other, making it immediately more
three-dimensional. A hole can itself have as much shape-meaning as a solid mass.

IRIS KRITIKOU
Curator of the exhibition



ZTnv TEXVN MIoTEUW Nw¢ TO KivnTpo nou digyeipel TNV Eunveucn evog KAAAITEXVN MPOEPXE-
Tal ite and 10 Riwpa piag eEWTEPIKNG KATACTACNC MNOU TOV CUVYKIVEI, €iTe and yia ecwTePl-
KN avAykn va ekppdosl KATI Npoowniko. To oUVOAO TwV €pYwV TNG EKBECNG AUTAG CUYKA-
TaAéyeTal otn Seutepn nepintwon. MpoékuPe and Tnv npoondBeld you va dwWwow PopPPn oE
okEPeIC, ouvalobnuaTa, og évav dIKO JOoU EOWTEPIKO KOOPO. Mg Ta xpovia d1anioTwaod OTl
N NEWTN €NBUPIA NOU PoU €PXETAl AuBOPUNTA OTAV KPATW OTA XEPIA POU EVA KOPUATI Nn-
AoU, gival va dIaUOoPPWOoW PE AUTO Wi KARMUAN, pid KOIAGTNTA.

KoIAOTNTG Nou Napanéunel otn UATEQ;

Y& Pia ayKaAld kal Tn 6aAnwen Nou auTh NApEXEL,

Y& éva THAPA TOU avBpwnivou cwuaTog N Eéva 0pyavo;
Ye évav Kapnod n éva KoxUAl;

TTNV SOUAEIA Hou auTh, BEANCA va PTIAEW POPUEC OPYAVIKES, POPPEC NOU VA «NaAYIdEUOUV»
TNV aioBnon Tng ovTéTNTAC. AEV e EVOIEPEPE VA AMOTUNWOW CXNUATIKA KATI CUYKEKPIUE-
vO, Epuxo N APuUxo, va PETAPEPW O MNAG TN HOPPN EVOC PUOIKOU AVTIKEIMEVOU. OEANCA
va anodwow aio®non nAnPATNTAC, 1I00PEONIAG, APUOVIAC. ZEKIVAOVTAG and anAd vewue-
TPIKG oxApaTa nou and péva Toug anonveéouv pia dwpIkOTNTa, ONwg N oPaipa, o KUAIV-
dp0¢, 0 KWVOE, Npoonddnoa va Ta cuVOECW OE €va APUOVIKO CUVOAO. Mg evOIAMEPEI N
I0o0pponia HETAEY Tou KEVOU Kal TOU NANPOUG, TO JECA va YiveTal €Ew, TO KOIAO va cuvoul-
AEi e TO KUPTO, TO pWTEIVO va dIadéxeTal To okoTelvo. MpdBeon pou gival, koitalovTag Ta
£€pya autd and KABe onTiKN ywvia, va avakaAunTtelg éva véo oToixeio. Na undpxouv on-
peia TNC pOPPAC Nou va unodExovTal, va giIAogevouy, Kal GAAG NouU va «dIwXVouVv» NPog Ta
£Ew. H empovn otnv TeAsionoinon Tng eopuac unaiviooeral Tnv EAAEIPN Kai To dBpoIocua Twv
avTIBEcEwY, TN cUVOETN pUCN TOU AVBPWMNOU.

O nNASC, autd To Taneivo UAIKO, pe TpdRNEE and noAu veaph nAikia. Oco 1o douAelw pe
KePSilel OAo Kal NEPIcOOTEPO. TWPA MOU AUTA N «GXEon» KPATAel NdN €ikoal €€ xpovia,
MAoP® VA nw PE alyoupld nwe n emidoyn you autn dev pe digdPeuoe: Mati, TAGBovTAG Tov,
VIOBW Nwe KABs pépa avanAdbw Kal avakaAUnTw Tov idlo You Tov €auTo.

IQXHOINA KOZMA



It is my belief that an artist’s motivation comes either from an external experience which
moves her or from an internal need to express something personal. The works in this exhi-
bition belong to the latter. They have stemmed from my effort to give form to thoughts,
feelings, to an inner world. In the passing of time, | have realized that what | spontaneous-
ly want to do when | hold a piece of clay in my hand is to form with it a curve, a cavity.

A cavity which alludes to a womb?

To an embrace and to the warmth it provides?
To a part of the human body or to an organ?
To a fruit or to a shell?

With this work, | wanted to make organic forms, forms that “capture” a sense of existence.
| was not interested in formally depicting something concrete, animate or inanimate, or in
transferring to clay the form of a natural object. | wanted to convey feelings of complete-
ness, balance, harmony. Starting with simple geometric objects which by themselves exude
a sense of doric austerity - such as the sphere, the cylinder, the cone - | aimed at com-
posing them to a harmonic entirety. | am interested in the balance between the void and
the full, the inner becoming outer, the concave conversing with the convex, the bright suc-
ceeding the dark. My intention is that when you look at these works from any angle, you
discover a new element; that there should be parts of the form which receive, host, and oth-
er parts that repel. The insistence upon the perfecting of the form hints at the deficit and
the sum of the antitheses hints at the complex nature of Man.

Clay, this humble material, attracted me from a very young age. As time passes, it ap-
peals to me more and more. Now that this relationship is twenty-six years of age, | can say
with certainty that my choice has been vindicated: because, by molding clay | feel that
each day | re-mold and | re-discover myself.

IOSIFINA KOSMA
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POpua, NMNASGC UPNAAG Bepuokpaciag, YuaAi 1260°C, 46x26x28
Form, stoneware clay, glaze 1260°C, 46x26x28
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@®Opua, NNAGS UPNANG Bepuokpaciag, YUaAi 1260°C, 60x30x52
Form, stoneware clay, glaze 1260°C, 60x30x52



cuvoulAia, TNASG uPnAng Bepuokpaaciag, yuaAi 1260°C
Dialogue, stoneware clay, glaze 1260°C
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ouvunapén, NNASGG UPNAAG Bepuokpaaiag, YuaAi 1260°C
Coexistence, stoneware clay, glaze 1260°C



®OpUaA, NNASS UPUNANRG Bepuokpaaciag, yuaAi 1260°C, 48x27x26
Form, stoneware clay, glaze 1260°C, 48x27x26



@Opua, NNAGS UPNANG Bepuokpaciag, YUaAi 1260°C, 47x27x22
Form, stoneware clay, glaze 1260°C, 47x27x22

@oOpua, NNASG UPNARG Bepuokpaciag, YUaAi 1260°C, 47x27x22
Form, stoneware clay, glaze 1260°C, 47x27x22






@OpPa, NNAGG UPNANG Bepuokpaaiag, YuaAi 1260°C, 58x33x37
Form, stoneware clay, glaze 1260°C, 58x33x37

®6pua, NMNASGS UPNAAG Bepuokpaciag, YuaAi 1260°C, 58x33x37
Form, stoneware clay, glaze 1260°C, 58x33x37



17



®OpPa, NNASG UPNARG Bepuokpasiac, Yuahi 1260°C, 54x48x35
Form, stoneware clay, glaze 1260°C, 54x48x35
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®Opua, NNAGG UPNANG Bepuokpaaiac, YuaAi 1260°C, 47x22x30
Form, stoneware clay, glaze 1260°C, 47x22x30
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®Opua, NNASG UPNANG Bepuokpaaiac, YuaAi 1260°C, 47x22x30
Form, stoneware clay, glaze 1260°C, 47x22x30
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@SpUa, NNASC UPNARG Beppokpaociag, YuaAi 1260°C, 52x25x30
Form, stoneware clay, glaze 1260°C, 52x25x30
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®oOpHa, NNASGS UPNAAC Bepuokpaaciag, YuaAi 1260°C, 32x16x21
Form, stoneware clay, glaze 1260°C, 32x16x21

23



POpHa, NNASS UPNARG Beppokpaciag, YuaAi 1260°C, 46x35x33
Form, stoneware clay, glaze 1260°C, 46x35x33
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®Oppa, NNAGS UPNANG Bepuokpaaciac, yuali 1260°C, 46x35x33
Form, stoneware clay, glaze 1260°C, 46x35x33

25






@opua, NNASC uPnAng Bepuokpaaoiag, YUaAi 1260°C, 54x50x23
Form, stoneware clay, glaze 1260°C, 54x50x23
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POpua, NNAGC UUNANG Bepuokpaciag, yuaAi 1260°C, 50x28x24
Form, stoneware clay, glaze 1260°C, 50x28x24
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@opua, NNASGC UPNAAC Bepuokpaciag, nativa 1260°C, 60x58x58
Form, stoneware clay, patin 1260°C, 60x58x58
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POpUa, NNAGS UPNAng Beppokpaaciag, yuaAi 1260°C, 50x40x38
Form, stoneware clay, glaze 1260°C, 50x40x38
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@Opua, NNAGS UPNANG Bepuokpaciag, nativa, avaywyn 1260°C, 60x28x37
Form, stoneware clay, patina, reduction 1260°C, 60x28x37



@opPa, NNAGG uPNAnG Bepuokpaciag, nativa, avaywyn 1260°C, 33x20x16
Form, stoneware clay, patina, reduction 1260°C, 33x20x16
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POpua, NNAGG ULNAAG Bepuokpaaiag, nativa, avaywyn 1260°C, 35x15x19
Form, stoneware clay, patina, reduction 1260°C, 35x15x19
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AvTioTiEn, NTNAGC uPnAng Bepuokpaciag, YyuaAi 1260°C
Counterpoint, stoneware clay, glaze 1260°C
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AvTioTIEN, TNAGG UUNARG Bepuokpaaiag, yuaAi 1260°C
Counterpoint, stoneware clay, glaze 1260°C
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POpUa, NNASGS UPNARG Bepuokpaciag, yuaAi 1260°C, 36x26x21
Form, stoneware clay, glaze 1260°C, 36x26x21
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YuvopiAia, INASG uPnARG Bepuokpaciac, yuahi 1260°C
Dialogue, stoneware clay, glaze 1260°C
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IOSIFINA KOSMA
www.iosifinakosma.gr

She was born in Athens on 1968.

STUDIES

1987-93 Bachelor in Arts, School of Architecture, National
Technical University of Athens, Greece

1988-90 Courses in Ceramics and technology of ceramics
materials, YWCA, Athens, Greece

1994-96 Ceramics courses with M. Kerassioti, Campus Art
and Sciences, Greece

1996-97 Master of Arts with Merit in Ceramics, Middlesex
University, London, UK

2004-05 Courses on ceramics materials and techonology
with M. Papadopouos and K. Tarkassis, Greece

SOLO EXHIBITIONS

2015

2016
2017

2018

‘“Tora’ Exhibition, Alma Contemporary Art Gallery,
Trikala, Greece

53rd Panhellenic Ceramics Exhibition, Athens, Greece
(invited artist)

Genesis Art Gallery, Athens, Greece

Skoufa Art Gallery, Athens, Greece

Balkan Art Gallery, Xanthi, Greece

13th International Ceramics Biennale, Manises, Spain
‘Delphi’ exhibition, Delphi Archological Museum, Greece
‘Pella geo-metry’ exhibition. Pella Archological
Museum, Greece

‘Diachronies’, Diachronic Museum of Larissa,
Larissa, Greece

PARTICIPATIONS IN SYMPOSIA

2008 International Ceramics Forum, Zibo, China
2009 International Woodfire Festival, Goshogawara, Japan
2010 International Ceramics Forum, Zibo & Qingdao, China

20M Macsabal Woodfiring Symposium, Hacettepe
University, Ancara, Turkey

2000 ‘Cambridge Contemporary Art’ gallery,
Cambridge, UK

2001 ‘Skoufa’ gallery, Athens, Greece

2006 ‘Em. Roidis’ hall, Syros, Greece

2018 ‘Genesis’ gallery, Athens, Greece

GROUP EXHIBITIONS

1997 ‘New Designers’ exhibition, Business Disign Centre,
London, UK

‘Art and Design’ exhibition, Candid gallery, London, UK
39th Panhellenic Ceramics Exhibition, Athens, Greece
1998 ‘Epohes’ gallery, Athens Greece
40th Panhellenic Ceramics Exhibition, Athens, Greece
1999 41st Panhellenic Ceramics Exhibition, Athens, Greece
2000 ‘Epohes’ gallery, Athens, Greece
‘Hoha' gallery, Athens, Greece
44th Panhellenic Ceramics Exhibition, Athens, Greece
6th Cairo International Biennale of Ceramics,
Cairo, Egypt
Its Kale, Castle of loannina, loannina, Greece
1st European Ceramics Competition, Athens, Greece
International Ceramics Exhibition, Centre
of Contemporary Ceramic Art, Pilio, Greece
International Ceramics Association Exhibition,
Zibo, China
2010 ‘Human Measure’, Cultural Centre of the Municipality
of Athens ‘Melina’, Athens, Greece

2002

2003
2004
2008

International Ceramics Association Exhibition, Zibo, China

International Ceramics Association Exhibition,
Qingdao, China
49th Panhellenic Ceramics Exhibition, Athens, Greece
20Mm International Ceramics Exhibition, Hacettepe
University, Ancara, Turkey
2012 ‘Traces of Cermicists’ exhibition, Patras, Greece
International Ceramics Association Exhibition,
‘Red Earth’ gallery Vadodara, India
50th Panhellenic Ceramics Exhibition, Athens, Greece
2013 51st Panhellenic Ceramics Exhibition, Athens, Greece
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2012 International Ceramics Association Forum,
Vadodara, India

2013 International Ceramics Workshop, Kusadasi, Turkey

2014 Woodfire Kiln Building Symposium, Koroni, Greece

2016 International Ceramic Art Symposium, Jilin, China

WORK EXPERIENCE

1994-96 &

1997-00 Work as an architect in architectural practices,

Athens, Greece

1999-01 Ceramics teaching at the ‘Campus Arts
and Sciences’ College, Athens, Greece

2001-03 Ceramics teaching at the Fine Arts studio of the
Municipal Cultural Centre of loannina, Greece

2007-

today Ceramics teaching at her studio, Athens, Greece

AWARDS

2010 2nd award, 49th Panhellenic Ceramics Exhibition,
Athens, Greece

2010 Gold Medal, International Contemporary Ceramic

Art Exhibition, Qingdao, China

PARTICIPATION IN SOCIETIES

1996 Member of the Panhellenic Ceramists & Potters
Association

1999 Member of the Greek Chamber of Fine Arts

2008 Member of the International Ceramics Association

2017 Member of the International Ceramics Academy

PRESENCE IN MUSEUMS AND COLLECTIONS

Gallery of Greek Contemporary Art of C. & S. Moschandreou,
Messologi, Greece

Li Zi Yuan Ceramic Art Museum, Zibo, China

Qingdao Art Museum, China
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