


XAPOYAA KOPOMOYAH

H Xdpothe Kepormathn yeviBnee atn ©rfa wo 1969, Znouace KEQIILN OTQ.
Eikaotkd Epyootipio tou Aoy Matpéuy e Sackako 1ov Haja Xpiotdnouto.
el riopakohouBricel cEpvanI <Epayiis He Toug Bouka fouvehs, Soblipa
Kupopd, Xaps Mraxgplou <ot llbpyo Bafdron, Ancanade 10 10 BeaReio oty
521 Miavehdvia ExBean Fikaotkis Kepauikre, '

s quppEoxe: Ot |4 opodikéc ekBECEIC kEpGpKTG 0TV EhhdBa koros 7 ot
£Ewrepikd, Auaoic kar Aetovio, oys Trjg Ppioxetal otr oukhoyr tau Ardpoy
Apupouabu Anotered Bputid pekos s opdsag Kepoyéwy T <ol and 1o 2013
Biatnpel epyantrpio kepauke oty [atpa; oty oroia Zenkdl Bnuiouoyel

HAROULA KOROPOULI

Haroula Koropoul wes born in Thebes in 1969, She studied ceramics at the
Warkshep of the Municipality of Patras with teacher llias Christopoulos, She has
attenced ceramic sermnars with Voula Gounela, Thodora Charafa, Hara Bahariou
ard Giorgos Yavatsis, She won the Ist Prize at the 53nd Panhelenic Art Exhibition.
She has oarticipated n 14 group exhibitions af ceramics in Greece anc 2 abroad,
Austria and Latvia.

Harwork is in the collection of the Municipalty of Maroussi She is a faunding
member of the Geramists’ Group " Traces” and since 2013 she has & cerdric
waorkshop in Patras. where she fives and creates

ikewdn, 20 (henraneosic)
A, voebbala, 020°C, perafirés Guardoei

“Shace", 2007 {detail)
clay, glaze, [020°C, waniable dimensions.
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[TEAANA yew-petpia
PELLA geo-metry

Ek®eon Kepauiknc/Ceramic Exhibition

ApxaloAoyikd Mouoeio MNMéANag/Archaeological Museum of Pella
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KOPOIOYAH Xapouha Koropouli Haroula

www.facebook.com/haroulakoropouli emailharoulako@hotmail.com

“Tuvtadibiitec” DUAMO, TTMAGES UUNAAG GwTIAE, praviavdc mopoeidvrc, 1200 C
“Companion” Slamp, stoneware, porcelain slip, | 200 C
60X40X20cm



7S YMOYPIELO MOAITIZMOY & A@AHTIZMOY OMAAA

i 1l =T E©OPEIA MPOTETOPIKGN & KAAZIKGON APXAIOTHTON

Q8 B TMHMA MOYZEION, EKOESEQN & KEPAMEQN
=22  EKNAIAEYTIKQN MPOrPAMMATON I XNH

| APX
KEPAMEQN [XNH 2014

2n Eikaotikn ‘EkBeon Kepapikng

APXAIOAOTIKO MOYZEIO NATPON



XapoUAa KopomouAn

Tithog Epyou: Xwplc titho

ligotdoerc: 100x60x40 cm

TnA6¢ upnAnc, o&eidia, Ghata petdAhwy, yuahi,
pUMo kat pakapovt, 1260° C
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GREECE
XapoUAa KoponouAn Haroula Koropouli

Tithoc: lepoi noAepol Title: Holy wars
AlaoTacelc / Dimensions: 110x200x30 cm

Texvikr): MNAOG UWNANG, PUANO, YUCA oTAXTNG, 1200°0
Technigue: Stoneware, slabs, ash glaze, 1200° C

https://www.facebook.com/haroula.koropouli
haroulako@hotmail.com
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OMAAA KEPAMEQON IXNH
MATPA 2019
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auMiriod3y uo3gyg, .G

Xapouha Koponouin
Tithoc: Aoxeia

Algoraoeic: 120x60x42 cm
Texvikn: Stoneware, yuahi
1260°C, pakapovi




FANEAAHNIA EKE2H

KEPAMIKHS







KopomouAn Xapoutia / Kevo
ouvileon : ~ 170 x 100 x 30 ex.




49.

MaveAdnvia EkBeon
KanAitexvikng KeEpapikng «

7
V

Anpog Apapouoiou Navehhivia Evison
KENTPO TEXNHE & MOAITIZMOY Kepapiaraw & AyyeionAaomiw

No&uppioc 2010



SYMMETOXH No. 2.3 N TAYTOTHTA KAAAITEXNE

Ovoua: KoponoUAn XapoUAa.
Titdog:  MVApEG.

60

49" MaveAdnvia EkBeon KaAAItEXVIKNG KEPaPIKAG .
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[laveANvLa
EKeson Kepopmnq




Tithog | Yupi
fooaoeic | 100%




12
Dvoun | Xopoika Koponodin
Tithac | Xupic Tivko
Mooraoeic | 100x66x33 ex
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ENAZ HXYXOZX
AIAANOTOX

Auto nou €ival XapakInpIeTiko ota
£pya pou gival 01 NITES POppES, 01
adpés £NPAvEIES TOU NNAOU Kai 01
NQOIOTEIOYEVEIS UPES NOU NAPANEUNOUV
Of nerpwpata, Ppaxia kar yinvous
OYKOUS, LEGG NG MATEAES, XPNOTIKG
KOUTIA Kot HeyaAa pnoA. Aourelio pe
nnAots unAns Beppokpaaias nou
EXOUV TNV 1610TNTa PETA TO PAOIHO

va dnpioupyouv 6Aa Ta napandvw og
ouvbuaopd pe yuahié otaxns nou
kataokeudlw n i61a. MpooBETw Koyxes
avayAUQES Ka1 EGLYAUQES NOU OE
Napanépnouy og KOXUAIO Kal aQaipm
THAPATA TOU apxIKoU OYKou pE otoxo
v éviaén tou “kevou” péoa oto £pyo.
To kevo oav D€pa eival kKau to onoio pe
ONAoX0AEl Ta TEAEUTAIN TEOOEPT XPOVID
Kal npoonaBw peoa and oQaipikés
(POPUES Va TOU BWow T0 XWPO Kal TN
agia PEoa OTo £pYO, VO UNApXEl £vas
nouxos B1aAoyos PeTa&y autoV twy dUo
Kai va guvunapxouy 106uipa.

y ¥
XapoUAa KoponouAn
Haroula Koropouli

A QUIET
DIALOGUE

What are characteristic in my work,

are the simple forms, the rough surfaces
and the volcanic textures reminiscent
of rocks and various geological
formations, even as the objects
themselves are plates, boxes and large
bowls. | work with high temperature
ceramic clay, which tends to show such
qualities after firing, and also ash glass

I make myself. | add protuberances and
indentations meant to be reminiscent of
conches, and cut off parts of the initial
shape with the intention to create an
impression of void. The concept of the
void is something that has occupied me
a lot during the last four years, and | try
through spherical forms to provide space
and significance for it, so that a quiet
dialogue may ensue between them and
they coexist on a basis of equality.



