Stacked House Box. 2006

which glaze reminiscent of the southern seas was

. in geometric patterns over a pure white
porcelain form. In works such as this, xplore
the nature of clay and its relationship to glaze.
Around the same time, he became interested in
woodfiring, and produced a large number of works
fired in wood kilns.

In recent years, Yamada has focu i n
on vessel-based work. The reason he has begun to
concentrate on functional work is related to the
attraction and curiosity towar objects that has devel-
oped within his mind. There is a certain trend in
Yamada’s vessels: the type of vessels he makes, such
as stacked boxes, pitchers, teabowls, cerami pillows
and soy-sauce bottles, have 3 slightly different char-
acter from the works of other Japanese artists.
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countered elements that were not a part of his own
identity, which ed him to begin to think about
lap&m@c traditional culture and the traditions of
daily life in Korea. Eventually Yamada began to seek
in his own work the kind of attraction and inspiration
he feltin objects from the past.
is 2007 exhibition at Tong In Gallery in Seoul,
‘take on the genera-
tions” as they are used. His display was interesting

he showed works that he says

as, for example, on a round ceramic tray, he placed a
Korean silver spoon along with a pouring v b,el
and a sake cup. The round tray is a daily utensil in
both Japan and Korea. The pouring vessel, taste-
fully decorated with a matt-black glaze and dull
silver overglaze enamel, is somewhere between tra-
ditional and modern. Yamada says that these glazes
become more and more familiar as pL‘OPIC use .th,e
vessel mada was fortunate to have this exhibi-
tion as an opportunity to find out how his wgrl\ el
be put to use in the living environment of a foreign
culture, Sl
Yamada calls his newest series Dark Patina };‘{111;
The inspiration for this new work was a decorative
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e found at an antique s o
with his interest in plants, he says he was fascin
by this lotus root. He was certain tl yone ek d
be attracted by this power of existence that hm
moved him o, The works of series are formed in@
unique way. Using a core of crumpled newspaper olﬂ
the interior, he chooses a comfortable form whi L,
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Left: Two Pitchers. 20
low left: Dark Patina Fruit

fin ishing the piece in his hands, he can tell how the
Piece will feel in the user’s hand. At first glancc,‘th.t‘
work appears to be a metal model of a fruit, but it 1s
actually a functional vessel with a special \\'armth..

One work from the Dark Patina Fruit series recetv t‘L_i
the Encouragement Prize in the 2008 Asahi Craft
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