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Paloma Torres
Miguel Adria

Paloma Torres” work belongs in 2 semmitory where sculptare and architec-
fure meet and overlage between the manument and the city, or between
omamentation and funcrionality. Yo a cortaln degree, her work reverts 10 2
Mexican tradition that bas 1ended 10 dose 1he gap between both these disci-
plines umtll they blend inso cach ather. The larerunners —Juan O'Gorman,
Luls Barragdn, Mathias Goeriez, Ricardo Regazaomi or Alberto Kalach— gave
us line examples of this, oo both sides of thal imtangitde froatier that allowed
a library building so become a maral, & wall to become a menument and
SOME Waler sowers 1o become urban lcoms.

Paloma Torres” metropolitan Lindsapes are & synthests of 2 moment
in time. extraces of a cluster of apartment buildags in relle! or a fragment
of the city among a tangle of elearic cables.

Her codumes are ausonomous, 1hey are miestones that commemo-
fate themselves, They are objects. In architecrure, what coumty is the space
keft froe between the columns. Perhaps It b the same in 2 forest, The codumen
are instrumental and the space they define s the protagonise. the objeca,
Nevertheless, here the valaes are Invened. the columns become positive,
They draw froem architecture mveir Mefere and affer: bulldings in the process of
coentruction and rulns. Metal rods open so the sky or 2 Battened placonic
prism, these are subjeces that paradonically do mot support anything: they ke
iheir uselubness in onder 10 acquire dgnificance.

The metropalis s Torres” preferred scenaria. She b Liscinased by
its impenmancnde, by the amdact; she lixes nstants In ceramic and bromze
allowing one 10 perceive an aesibetic delighe racher than a critical reading
about the triviality of usban artifice, Beginning with the literary tithes that she
gives her pleces, Paloma Torres traps the urban landscapes in a pentagram
of wire loogs —a wed of electric cables—, 10 froene what ks ephemeral and
flexibde. Her subjocts —as well as ber materiab— crystallize the etheresl
soliddy fluids, They fix a tinse and deline a poce. Her Sorests of ttooed
colummns, ke Buldings with Bindings and Buldings with Cabler, depant from the
lerality of an archisectural reference, 10 distance themselves In the process,
0 retreat into their exsence and from there 1ell their story, their pass, their
unions and their scars, In Urbaw Exsemdie, the bronze codumns converted Into



a representation of a conglomeration of skyscrapers, cylindrical and terraced,
on a human scale, depart from the germinal reference to become abstractions
in the sensuality of the material, in the repetition of the parallel platforms, in
the tension generated by their proximity. The phalluses in Wihite Landscape
are probably the most sensual anthropomorphized picces. Columns without
capitals or torsos without heads in which, from beneath the bindings one can
distinguish the shape of a column or a body. Paloma Torres creates images
—with objects— those already extant. She reaffirms them and interprets them.
Architecture is not made from space and stones, but from impres-
sions. 1t is not a building that is constructed, but an idea. Sculpture, on the
other hand, is made of matter. Of clay that is handled —made by hand—
caressed and baked. And for both —architecture and sculpture— the impor-
tant element is not the space but the atmosphere it generates. And this, in the
recreation of an urban atmosphere, is where Paloma Torres leads us.






Trajectory, contrasts, contiguities
Teresa del Conde

I & worth raking a look at Palosna Torres' curriculum. She & an artiss whose
training » the National University sxar consisted of practicing work in

all the disciplines of the plastic ants. although she padd special anention 1o
engraving. Tenacious and obsessed with perfecting her skills —even tday she
koeps 1his tonic— Paloma camed ber degree and cominued working with
masters such a5 Nunik Sauret and Carlos Garcla Estrada. Later oo she spent
some time in Stankey William Hayter's lamous atelier in Pacls. as well as
taking courses in the School of Art 2t the Louvee, which is a peactical tralnln;
in the sense that it offers subjeces such as histary and theory of art while actis-
ally viewing the innumerable creations of all the persods that make up

this infinitely rch collection,

Same time later she did an inmernship, which was definitive, with
the Canadian Rend Derouin, ceramist, sculpdos and architecr whose nomadic
Eie has been a defining lactor in his teajectory: He has traveled the length
of America and has visited Mexioo on several occassons, one of these —aot
1he first— during the canbquake of 1985, His most recent vislt was lor the
inauguration of his exhibition Idennty, Mirasion and Mowd Rece at the
Universal Forum of the Cultures, in Monterrey, Mexioo, His partscipation in
the exhibizion a1 the Parque Fundidora was greatly acclaimed.

Paloma recognizes how imporant such an encounter was foe her
and the kearndng experience derived from it but it is inpossible o deduce
how much the master in Quebs infleenced her woek, although the fact that
Deromin had bailt his habitat “with his own hands®, as if he were 3 vermaou.
Lir architecy, must have certainly made an impecssion on her.

Well traveled, ane might even say peripatetic, Paloma has exhidaied
her work in citics all aver the world, visited many regions and has worked
i situ in workshops of very different types, Recemly she spent some thme in
the village of Ceramic An in Fuping Shaanxd, China, where she shared expes
riences during ber stay with twenty-five other collcagues of dillesen natlon
alithes. Belore that, she had been in toach with Japanese print makers,
soch as Toshi Yoshida, who s the Last of 1he great artists of the Shing Hange



INew Prints) period. entnsted with maistsising the tradalon, (o 2 certain
degroe, bt combining it with Wesiemn elemsents that were used in
Tenprressdonisin, & movernont that i tarm was iregeod by Liganese prrinss of
the socond half of the mincteenth contury.’ Yosdoda, who had abhwo vivenl)
Mexion, tarmed towaed abwtract peints of an informal sature during the lav
stage of his Me,

This comment arises bevause all Paloms Torees” incwrsdons in the fickd
of printing have beem fundamental toe her to ranspone them inte ber lormun-
Lations about volume. Bus there s somerhing efse that | should mention,

As i Is the daughict of Ramdm Torres, the architeat, she has been nourishod
stnce chuildhood on she clements of construction: grids, rows of bricks, Jamin,
piles, beams, CONOMTIE Casts, B0l 1o Imesiion megsnrs, plio, surveys

2ol bomatrk penpectives. She alnorbed archisectural design ever sinoe she
was i kinderganen '

Whiat srighs e callod hor passion as am anbsan < hich n commeon
amoug soch Lamous artists a5 Francisos Tododo— has Sed her o ceramio,

Bt not the ceramics of odects or receptackes, of which Gustave Perez has
given ws such Sine examples, abmont synossytous with perfecion mthis crab,
bunt rather for another type of werk, linked ans 1 have sugpesied. 1o cleosenn
of comntraction 1hat take oo the role of saulpeare In ceramics. 11 it wese ponsi-
ble 5o beald an Inhalwtable mani-city b coramics, am sure she would sccept
the chullenge. or 21 Jeavt this sdea b illustrated by one of her recem woeks:
Ciry Sy

Not long apoe she doclared that she wins isserested in "the booes of 1he
Duildings®, that b, the sheleson of 2 construction.” B this declaration there
lies, implicitly aosd simudaneousty, hey eoddogioal vision of the ambits, the
contemporary Sorests of comcrete that ane not lkely 10 disappear, bt thae
vty somesimes endow wiath clements that tarm them into impeaved oo
rommments. One of the arisa’s most pevent peblic ceeations is 4 foumtatn Socated
in & luxunous hotel 2t the Riviera Maya, i the coast of Queintana Roo,

\ W Laura Adem, A Japanans Lapay Fony Comevationy of Yinded Family Aren
Mancapobn, lnsstate of A 20002

! Bannda Torses, (he machvioect, wn bead of the pragect and osasaiiot of the Facalty of
Madione of the Mesioan National Asoosornoos Univendty (1wavs. among othey
metadle Dedbbings of Ms design . He wans reveritly awendad the Atsolind Friae. the shee
Sevigrwd an rpeessiie redSene I 0w wisd S Sevome ene of @ obigaswy
budding 4o vistt 0o aoy sowr of thus oy Ths & the hroser of the pumiet Sengdur
Mernbnder swho bus b b e Sooe

' Pabamsa Torors. dowd Aod Lava. "Notan dc Sory™. i Comaw Mo pare 4 Culiere y v
A o Brwd sevthon Sals de Prress. Méuion, Conacuita, JO Maary, 2004,
<ty Lo oo oo e e perass 20017 20eme (peincipel beond >
[Conmadt: 34 Jarvsary. 2004 |



B han abways seemed strange to me, that anticles or papers on ceramics In
English should be found under the term potery, which comes from o, A pan
or receptacie. And, that & smaker ol coramics should be called 2 posser, The
Gmmmwhsmﬂo‘ylnMMmmmmw
ceramic objeets ke jars and vises, but also bricks, rool tiles and even prisons,
alihough the wond Is also the oquivalent for day. One of the mome beausiful
places in Athens i the Kerametkos. the maseum of femeral sculptisse which
was formerly a prison, hende its name.

When a potter is & crcatoe, and Paloma Teees cortainly b, the saime
25 thane who have at cenain times foemed past of a group that induded
het they often inkerit not just one bt several tradickons, and sbwe has assimi-
Lited them all, even o her production i not stilisarian. 1t has often been said
thas the best ceramint in Mesioo (the mow perfedt in creating the coramix
object, i my opinion) i the alorementioned Gustavo Perez, e has made
uribzacian objeces, although the lucky ownens no longer wse them in this
sense bocause Bin ploces oanclass any powible cveryday fuections, as could
b seen in one of s recent exbdbitions: A Retrarpectie Lovk. peesesied in the
Franz Mayer Muscum in 2008,

Fieol compelied 10 say 1hat Paloma Torres” styde repeesents the
opposine notion o that of Gustavo Péres, but nyy stasemsent is not quite accu-
rase, akchough the kestentions of ome and the other imply coneras. 1t is worth
bearieg in mind that there are aspeces of ceramios that see mglicit: the seiser-
Mo of oo same module, the play of lighe and shadow, the sensual sinunity
that pieces froquently display. Someves ance sabd that there is wmething
archacological abewst coramics and, of cournse, this is true. In 1he burial vses of
w many ancient culeures, cdoding our owe there are always pieces of
poteery, the same as i Mycesue and Tirinso. What can teuly be sald s 1hat all
archas that work n ceramics skegdy love thelr matenal. | think they love
It abwve anything ebe. as anoher ceramic sculptor ence confessed 30 me
—Adin Paredes. This happens whether ihey combine the cay —as does
Paloma Torres- with hroese sand ocher maserials, wood, copper, cxceters.
Perhapa what 1 am saying & that it is soenethang within the collective unooe-
sclous: this molding the day Is an ancestral activity and the Giest pleces of
PLseTy 8o gain comdstency were sun-dried. before Prometheas brough lire
#0 the world and they could be baked. This might be the reason 1hat voe of
the contempaorary besiselisg novels. The Gawre by Mné Saramago. takes as i
central point an ol pottery factoey o which s owness foel bownd for life.
The subjext & a mctaphor which reverss, o the tele shows, 10 1he myth of the
Platonkc cave. The description of the oven aad the firing peocess revead thas
the Limous Portugeese suthor had dose contact with what he describes,
which abw explains the guantiey and quality of the production of tiles and
monaics 1Bt Portugal has been lamous Sor sinoe early periods of hissory.






Paloma Torres facing an
obstructed horizon
Luis Carlos Emerich

Although Paloma Torres” work can be viewed as a progressive and diversilicd
homage to the basic elements of architecture through @ comtemporary
reassessmet of Aoy as 2 material for soulprure, sodkay, inn this first exhibloon
proesented together with the photographs that set a specilic frame of reference,
aodd thetefore establish the context of her latest progection, the acsibetic and
soclal reading galns potency and bocomes a stimuokating parados.

While Paloma Torres” codumas, wally, frames. spheres. buttress and
reticular reliefs all refer 1o primary clements o universal archetypes, 1they
make one think of a common hamanest deal which, bowever eroded and
buricd by 1he winds of progress, continues 10 be yearned lor as 1the Jost parity
displaced by alicnation. Nowadays, taking a3 reference the consirscrion of
the San Amtoaio overhead spoedway In Mexion City (which | have witnesed
and in certain way boen seduced by the involduntary plasticity of the forms
pencrated by such a construction), it may be sated that the concoptual basks
of ber work has gone through a process in which the cecative stimulos
became reflexive, and whaose best condusion is a proposal, ragher than o
paradox, of & series of dualities

For one thing. it is possibile to prone that a oty thar deals with
its permanent congesthon of ratfic and saturation in housing by using desper-
e Invasive measures has been the nspiration for sich a beautiful work
of sculpeuse that it limits #s critical implications. In addizion, one can abso
claim thas the erection of 3 colonsal concrete myrlapod that rums over, under
and through residential arcas, carrying on its tortuous back thousands
of ausomobies all going at high speed, has been the trigger for this yeaming
foe precisely whiat it has destroyed: the urban Landscape undersiood as the
haman need 1o look the future. To this duality we st add 1the antistic
value of Sscovering that Deauty can exist in a monster, together with the
seevsualivy of Koeading the day and modding it o create objects that resembile,
10 a certaln degree, our immediate reality but arc aosthetically the oppaosite.
Then, this reveals our yearming 10 recover the lost borizons, against 2l expec:
tations and against the current of present day trends in an 1o Lcrilice manual
shidlls 1 impersonal and technological production.









A choreography in clay to be seen
through the skin
Alberto Ruy Sdnchez

When you souch clay & moves, you
must beam 1o dance with o,
Peter Voulkos

One could ped throw a shape properly
ustll you underssood its insermal

urcograghy.
Michae! Frimbhess

Potiens have alnowleged that the
petiocming arts of muskc and dance
with thewr emphasis o0 acthon s
repetition hold truer analogies to the
field of potiery than cither painting
or sculpture,

Garnth Clark

A scparate Undverse

Paloma Torres hobds a usigue penition in the recemt history of contermgworary
art. And, the mone ooe Bves with her work and gets 1o know i1 the moee
cerain ane becomes that her importance Is sure to increase. There are many
reanoen for thin: the more immediase are condunive, Mer pocces need and
deserve 10 be reviewed and thought about by souching them with oncs
cyes and the eyes of one’s skin, because her work Is 4 seductive imvisation o
think with one’s shin, lollowing and developing the nvitation of the writer
and ant histortan Damiin Baydn. He invives us o sand in fromt of contemgpo.
rary an with an enormous semanial disposition —io open our minds 1o the
serrves and 1o think wizh our eyes

Therefore. by Sollowing this way of thinking. not only with our
cyes but also with our skin can we begin 1o snderssand 1he unique sttistic
terrain that Paloma Toeres has extablished. The singularany and discreet daring
ol her creative wark set 4 1ension with the masceials sbie uses and with the



nature of the pieces she has made i day both in 4 ieaditsonal aod 2
VOIS ATY TAnNCT,

Tervion, in this cane, s crvative, It doos not restrain e tatkher
dmpeels e s ot & contradicon Dut & paradox. 3t s 3ke 2 tense bow that
slhoots ity arrow 1o mark 3 new range. extend the Bets so a funther horkoo
Bocaune, peeciscly, by usdmg cach of the plastic qualitses of ceramicy, Faloma
TForres, the aatist, adds an sencxpected damension o cmsoehve maeriality 1o an
entirely contemporary laeguage. o proloved dance with the day,

The strange thing s that she B 00t jusl e mone contemporary ant
who makes ceramicos almost 25 1f the maserial she works with did non masier,
She 1 ot 2 painter of & soulptor who mercly wses cay as one of manly
materiabs, I from the usual Beld of ceramic she by more of & sculpror, as a
plastic arene i soulpoure s is 3 masier ceramist; ber skill s the crah and her
creative passiom are thone of 2 ceramist. But neither can it be said thut ber
peeves are headed I & satural way towaed the normal fooms of boeg of
corami works. She s a sculptor and coramivt who sees and foels in another
way, sod the two combuned beovme a thisd way,

1 s an o Ber Lscination wizh the past of coramis is ot necosarily
the ground upon wivich her work 1 based. so than 1his never Bocosnes & bind
o 2 Bmitation. Her creative atiiede i amanogly aple and even swosn
carefroe; bat in boeh aecas are her skith evidest and ber geactior loog. Nelither
fesenry o creatine avape and customs weom o oflucoce her work. She does
oo gravitate withie the evident tradition of sculptere mor 1o the known
comtent of the coeramit. decause she does oot tread either parh but lies
thromgh both ambies with her own lightnes of being

Paloma Torees rerminds me, partioularty. of a now Lo sty
grven by a pooser in the village of Metepec, Mexion, when he was avked if e
considered himasell an antist of & crafoman: “Fm only 2 lover of dlay”, e
replicd. This remintsoence makes me think (et dassilicasions are abways
carernal and the creator does not necessanily o poericnce them as they are felt
foom outside. Croative pracuce is something ebe. 1n ihe cne ol Fakoms Torees
118 2 thied way —mew, paradocial and very differemt,

Art bivorians classily ceramists (1o those arzivs who conoenirase
on ihe gualities of molding the chay on the wheel and 1hune who achirve
exceiience im their pieoes by playing with 1the posailslicees of Siring in 2m vven.
The wheel potsers and 1Be oven petien. Faloma Torres does oon allow 1his
clasification for her pleces: her work bas the gualities of boeh and melthser
oo tore than the other She molds and she Bircs, bun her best work stops at
weither of these stages, It continues to evolve,

o any case, contetnpotary sculpiuse s usualy divided o the
arthas who crease foems Anow i s dhwad B Sosmn aod thowe who make open
fisr foem: satier that seoms (o have been carved by the wind oady oo the
stirface withurul pessetzasing them or those that have holes i ihem and
1w wind can How treely theough them. Agaim the foams svaced by Padoosa
Toeres Beerally do moe allow ihin dasilication: they apgwar 10 be carved, as it



1hey were disad Gt bt the subtiery of the surlaces ofiem Bave the complexily
of apvnt [ i thae thin arca we condd call ies skin. And this s achicyod o
tiuch by the vaned formad abntract Lioguage geticeraiod by Pakoma Tornes a4
Iry the Lot thant they are made of (ly,

Ancther external carailicassm divides absaract art. such o ok’
ire 2 e 1that is true 1o geometry aeed anaother that is 1roe o sateral shapes.
e sersuat and onganic. Again, Faloma Torees” woek o usthinkabde ondy
fronm the perspoctive of alwaraction: her phoves are Tull of Tormm that are
a1 once ongan i and geometric in el coemgposition. And they ane this s
e so amd orhers fess so— av much i their sarfaces & in ihelr entier
CIM st o

Palouna Teeres i an coveninic abstract soudproe ay well as a hoterodaoy
coramist, Doy uporthodos, she ereates her onas canon. Sandecd on
the mangins of both these serrisenion: 1hat of contemperary a0 and thas o 1he
ceramist, vhe has coeatod somncthing ‘other’. She juvents hor own space loe
Poer aet; & thind territonial option, whech, Sor the prosent, s her very own, of
cathet it Delongs to ber art, And here, b thin pew coorinest of Jay and lines
of expuresahon, of abwsract pleces that can be alamont fell 2 s tosies, ol
fragitity asd transoendence, of intellgom installations and paradosical tradi
Gy, Bt creativity «<her viskon of the world— i unarguably the center of
4 tereliory pecular 1o contempes ary art

Pabeana Tivees ' Ulmiverse

Her yory name raiws 1 Hind mysed and

ber e vientical Sores lose mywelf in

and takes ight her lorew o

Her hamis the tlogs of Ssmum.

bring 8o Sghu, like n her brivthe univenwe,
ancient foemm m 1the oclostial scallolding
nolaody s known, of her uniguely

they wosch us all resntant soul. Where 1

2 Sing i ower can wiah o enter 10 e
Ixctoee beganming thewe halusnationg cyoes,
1o daece amd 1he betler 2o s,

e thromgh the s with iy haeds,

Ie i the rual bind, A0 this wondrous soa ooy
Wi almemt invisibile, ol & winrld span

a Mo aNur hat eventually,

o the [ragile Up is in our skin,

of & walking tolem.,

The other is a horusnal
oo,

od 2 hean

limdng 3 whirbwind.
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