e brilliant, earthy art of Po-

By Maria Joxnsom

c_\_/ Three Eaves Pagoda

he space within:
That's what you need to visualize in order o understand FoWen Lin's pottery, or,
s Do Bk 1o call Tiis paeees, senlprine vessdls,
“Usually, senlpture is ahout the space survennding the seubprure” he says, “Rure a
sevilprune viessel is abor the space within the vessel.”

Wievwrs will have el e to meermadly crowd iside Liscs latest works doriog a solo exhilition at
LINCG's Garewood CGallery this riomeh.,

e vesseds oy displan are a departoee for L, i foeen v o methad. Tall aned thin, shaped Like
wizigs and oyiiders, the reew pieces were cast in muolds, oot dhoon coowbuel, Somme of the works
will be hung om walls

Suill, Livisays, thee pood seofi's insidi
Thweyre ke sead pods” be says, smiling.

[t's n different way of thinking abear space and art one thias’s foreipn e the American ohsession
with this exterior, one that whispers of o ditferest cultuee

Lt prrosuninged lee-OH, traces bis sersibilivies we bis nagive Taiwan,
rowking up in an agricultural avea, he drew and painsed fardseapes for scheod conteses,

W herwever Ldid, | wiauld ger trest place,” P sayss I was encoumapement”

The funre tock shape, oo, inthe hours thar be and his consing played arand his uncle’s ceramics
factory, a halery of rood riles, warer jars and brcks,

“1 wais dnscinated with the process,” Lo savs. “How can clay, so solt, become (e aod baed amd
w0 nseful?”
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