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PRETTY YOUNG THINGS 

  

or with both. These are two of America's preeminen 
training grounds for clay, which accounted for the 
high quality of the work in the show. 
The exhibition's title suggests talent fresh from an 
school but these artists are all well-established, as 
theirimpressive lists of credentials attest. (A few of 
themare also middle-aged.) You cannot have it 
both ways. What they make is so diverse that the 
most satisfying approach to the show was to 
overlook the cute titleand consider it as 10 
extremely small solo exhibitions. 
Curneen was one of two foreign artists in the show. 
The other was the Welsh ceramist Anne Gibbs. 
(Wales is currently a hotbed for ceramics.) Gibbs 
makes tiny,exquisite, enigmatic assemblages of 
porcelain and mixed media including wire that she 
draws and knits with. She carries on the tradition of 
Surrealism, with its jarring, unlikely combinations of 
objects and her work also reminds me of the 
whimsy of Alexander Calder's Circus, which also 
includes wire and various otherunexpected media, 
although Gibbs's work is more elusive. I missed the 
trees in her Three Trees but the piece was 
engrossing nonetheless, with something 
resembling turquoise pasta, all rolled up, and a 
couple ofshapes that suggested turquoise thimbles. 
Mysteriousthe piece certainly was but also 
engrossing. 
The closest Gibbs has to a kindred spirit in the 
show is Prouty, whose little fantasies combine 
boats, bits of architecture and the natural world, 
inviting the viewer to invent a narrative to fill in the 
gaps. He creates precarious balances. Some of his 
works look on the verge of collapse and some 
shapes literally go out on a limb - a long, reed-thin 
limb that projects upward or out, for instance, as if 
testing the wind or the water. 
Michael Fujita writes that his work is inspired by 
glimpses of the familiar in nature and the studio. 
What do your studio and the view out your window 
look like? I wondered after seeing Fujita's 
Flatscreen, made of porcelain, wood and subtly 
positioned golf tees. (The tees are an example of 
Prouty's curatorial point that ceramists are 
experimenting ever mor widely with odd materials.) 
The title encourages a reading of the rectangular, 
thin piece as a TV screen. If so, it is on the blink, 
filled with what looked to me likemarbles, or 
gumballs in a dispensing machine, or, on a 
more exalted level, Pointillism writ large. 

 



 
Fujita's other works in the show are also the sums 
of their parts. Coil Tray, Green and Coil Tray, 
Purple, are composed of hundreds of tiny porcelain 
coils in those colors, the rolled-up little shapes all 
contributing rather obsessively to the larger effect. 
 
Peter Morgan's works have a Pop-like sensibilit 
their appropriation of commercial brands and there 
is a sense of humour even in his pricing. Land 
Shark,for instance, sells for $749.95, which sounds 
like you would buy it in a department store. It is a 
low-fire ceramic model of a crackled buffalo 
sporting a shark fin. It is shiny fun until you 
remember that sharks are being poached at a 
threatening level by people for 
whom shark fin soup is a delicacy, just as buffalos 
were killed off in the 19th century. Morgan's 
Klondike Bear is a white polar bear that has 
climbed atop an ice cream Klondike Bar with a 
couple of large bites taken out of it, as if it were a 
glacier victimized by global warming. 
 
 
 
 
 
 
 

 
Shawn Spangler's functional works are the most 
frankly beautiful in the show and the ones that 
refer the most to classical precedents. A lidded jar, 
for instance, has a completely symmetrical shape, 
making it a canvas for Spangler's juicy, drippy 
glazes. He was influenced by two stays in China, 
especially by the achievements of the Song 
Dynasty in ceramics. To fulfil an undergraduate 
assignment to respond to an image of a work, he 
chose a Song cup and saucer. Eventually, he got 
to hold the actual piece in the study rooms of the 
Freer Gallery and that, in turn, led to his trips to 
China. 
Spangler also tweaks some of his cups, tumblers, 
pitchers and other pieces by leaving evidence of 
his hands in the finished product, which looks 
slightly pinched or punched or, somewhat 
comically, slumped. Some works are adorned with 
loose patterns (lattice-work or dots) that take 
detours to accommodate those indentations in the 
clay. Another whiff of humour comes into play with 
his placing a pitcher on a formal 
looking pedestal, elevating the mundane to the 
majestic: The two look slightly uncomfortable with 
each other, like a mismatched bride and groom. 
Etc…. 

 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 

 

 

 


