





After everything that happenedThe
EU-MAN has regained a large part of
its activity and vitality this year. At the
beginning of this year, we hosted four
distinguished exhibitions, three of
which were in cooperation with kokos
Gallery, and one of these exhibition
was in cooperation with the Roya
Arabia Foundation to hold an exhibition
for Arab artists in Helsinki.All these
efforts, which culminated in the great
success of the four exhibitions, and the
efforts made by the relevant
organisations, are one of the fruits of
this institution, which we believe is
working despite the lack of
governmental financial support for it
since the beginning of June 2015 until
now.All this while we are relatively at
the beginning of the year. Financial
support is not an urgent necessity if
there is fruitful cooperation between
non-profit organisations, volunteering
is the basis of work, and building
bridges requires honesty and hard
work in order to achieve goals.In
addition to this, what is coming is more
beautiful without the slightest doubt,
cooperation between the organisations
is intense, between the Kokos Gallery
and the Lamsat Foundation from Cairo,
which the EU-MAN Gallery will host an
exhibition this year, a unique exhibition
from Cairo with the Lamsat
Foundation, as the exhibition will be
during the annual celebratory night of
the arts,

.which takes place in Helsinki and
takes place around the city, attracting
more than 300,000 people.This is
serious and fruitful work, and without
this, there will be nothing but laziness
and dependence on the crumbs that
the state provides to institutions,
especially non-profit organisations,
because it is a clear propaganda
process that serves the state’s
agendas by implementing projects that
ultimately benefit the ruling parties and
the granting parties. She will not give
anything for the public good, or
perhaps the public good that she alone
sees.A thousand thanks for the fruitful
and constructive cooperation that
resulted this year. Athousand thanks to
everyone who suggested and
volunteered to work on the continuation
of this magazine. Especially our
beloved artist Kareem Sadoon who
carry the responsibility for the last
numbers of this magazine, A thousand
thanks to those who provided the
gallery in Helsinki with beautiful works
that influenced the entire cultural scene
in Helsinki, especially since we are in
one of the most important cultural
centers in the Nordic countries,
kaapelitehdas, who has embraced this
project since its initial inception.

Amir Khatib
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OPEN CALL: EVERYTHING YOU NEED TO KNOW
AN EXHIBITION OR A PAVILION AT THE (VENICE)




escend in the city for the opening of a new edition of the
Biennale is arguably the most prestigious exhibition in the
s and journalists into the city, followed by 600,000 visitors in
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Arab Visions Foundation, in cooperation with the Al-Sahba International Forum For Arts, Electronic
Has honer to present an Art exhibition in Finland
firab Art Fortum 2024
are honored to invite

. To participatein
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m:qralo Art Forum
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Helsinki celebrates Arab art

by Petri Urpula
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Heritage on the front line
_ From Aighanistan to:Gaza, from Syria to Ukraine
“the onset of the 21st century has been marked by major-

Ceramics break the mould
Once a niche sector and speclalty reserved for an enlightened circle,
eeramics, long overleoked by the art market, are now establishing
themselves as a robust sector with undeniable strengths.
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Voices of ceramics
They advocate for the recagnition
of the medium with
fervour and determination.
Galleries at ceramic
brussels speak of their passion
for ceramics and the

rtists who bring it to life.

Celebrating ceramic

For its inaugural edition, ceramic brussels unveils the
practices of emerging creators. Through the ceramic
brussels art prize, it awards ten winners whose practices
are rejuvenating contemporary ceramics and opening the
medium to other, sometimes unexpected, fields.
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A ‘Guillaume Apolllnaare poetry event on'Friday 10 May 2024 ? menday 10 May 2024.at 7 pm.

the studio will host atalk called Gmﬂaum tﬂlmaire # Frénch Poet at ANar 1914 = 1918’ presented by Dawd
Hunter, writer and Biographer.Sinte'the ame tqfépar.e i8 limited, pleas® let us-know if you plan to attend by
emailing Hervé at herveconstantDB@gmng tom:Free etrance. Guillaume Apdllinaire is now recognised as
France s greatest WW1 poef. His wv' : ighly erotic; poems were inspired by his service as an artilleryman -

worked as a writer and '.". b side : rsification was published by Oxiord Un iversity Press

e Great War 1914-1918 was produeed by Peter Owen

Martello Street, Hav
Herve Constant 20164
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viewing her art

a perfectionist who pa
extreme precision, so that her
works appear to the viewer at first
glance to be natural photographs,
but when any one dives into the
work, she/he sees the brush
strokes, the effect of colours, and so
on..There is no doubt that these
works were created after toil and
suffering with the time as
superrealism requires.
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Just as great artists do, Serena paints her works with
precision and realism that sometimes makes me cry, as
this type of work requires great patience and endurance.
No. Only the one who carries a message and has the
vision to continue the serious life that creates moral
meaning, not material structure, can do them. "Blossom"
the art piece, places us with deep clarity in a vision of a
child not yet grown up that sees the universe in bright
colours, away from arketipes and prejudices, but the
purposely blurry execution and the illusion of visual
motion puts me in front of a twisted reading of the
artwork, non traditional, but in the way that the artist
dictates us, without a focal point. Serena intentionally
creates these contradictions that puts me in front of a
conscious understanding, notonly in this particular,







JIOISSIT HHAL JO JLSTIEHY

specting the creation of life.
butin all of her works of similar execution.St
her extraordinary works, wants to prove th
beyond human endurance, and she is
she lives contradictions in every se
She has an individual artistic life mea

with her family between snow.and
eight years.She is the girl who €&l
land of the sun and eneragy,
conditions to discover herself
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e means to put NS
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| believe her messages
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g It makes contemplat
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: harmonise the g
visualisation of the W
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and as for me, the intense
experience emphasize the
real meaning of life which
leads man to creation and
renewal.The expression of
her latest artistic work,
from my point of view, as
"Reflecting the Moonlight"
has got not exclusively the
utmost feeling and
transparency, but it also
reveal controversial
emotions, as the painting
results to have a disturbing
double face: between life
and death, between dream
and nightmare. The artist
has created a unique
frame for her canvases,
with a tension mechanism
that fascinates any viewer,
It makes contemplate a lot,
as its unconventional
shape is characterised by
twisted thread that are
aimed to harmonise the
concept and visualisation
of the work.Ultimately, her
recent works which are
growing in number at fast
speed, deserve respect
and all appreciation, as
she is a young artist who
works silently, with a
contemporary vision but
also holding her strong
values respecting the
creation of life.
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Ceramicist “Pottery”
Saad Al-Ani..

Living on the border‘l try to avoid imbibing the
experiences of others so that their direct,
influences do not transfer to me, as | fear t c
(S.A.).Khaled Khudair Al-SalhiNo
utilitarianism of porcelainClive Bell, in
(Art), described a different style_
which does not involve (a signifi
is a characteristic that he con
(essential), and he also col
that distinguishes betwe
excites and shocks us a

which he describes
used, not as a sub

are included, thé
drawing portraits, especial that do not
touch (Qurae hetg_ | ve attach to
them the ceramic (utilitar n)p;esespmduced by
ceramic factories wi molds that are repeated
thousands of times.National and personal
moodsWhen Herbert Read describes the art of
ceramics as: “Essential, and linked to the primary
needs of civilization to a great extent, itis the art
in which the national mood finds expression for
itself.




s trying, as much as he could, to
' “modernize” the traditional
east free in expressing
naking, therefore, he
made 2 eXp ive mechanisms

: ery, andcd drawing, specifically
oformand  itstype, material presence)

act sense of this  itselfas a 1nota means of
cial matter to be one  conveying arrative goal.
haracteristics of the potter  The recipi - es Saad
nce and its approaches Al-Ani's wa piece of
i ceramics, ¢ : taken
the surface ‘ Id for its
existence. s ing and
icul sculpture i se the

ry, and the mast difﬁ'cult because itis  classical b

¥ the most abstract. His ceramic experience, establish as
although it sometimes consisted of works that  bring tog salietis styles of plastic art
-mlghtbesumableforthe known utilitarianuses of  (calligrap d s ) to form
ceramics, was, by virtue of his living will, not = another @ style of cer. - works on
brought down to the level of a utilitarian means, ~ the edge pottery cra e can be
' so his pottery experience was (pure art), non5| 3 painter or | grapher of
o meaning that it was an art freed from any desire «chs. Dimer rface of the
to imitate. This is a characteristic that may seep s that the form
into ceramics from its brother, the art of sculpture, be integrated,
which is the arts closest to pottery making. and that the
art of ceramics,
uilds lively organic

em through colored
vn; The layers of colors,
ers, and personalized
ly with the color fields
dimensional works in a
coexistence between colors
on the surfaces of the work,
ic shapes appear scattered
ks in imaginary shapes linked
ting moments, as if he were
. The book of prose poems with its
ts (the open), which we consider a
‘comprehensive text for the disparate styles and
* different genders that remind us of the complex
- animals that humanity has produced throughout
~ its existence. Saad Al-Ani used to draw his
3 (ceramic sculptures) with exciting combinations
~ that had a vision of contributing to the expansion

‘L,.! calligraphy and trace, using pristine forms in
nature and traditional ceramic forms as his
- *1 starting point, with a firm belief in following
Derrida’s advice: *Atextis not a text if it does not
J conceal from the first glance, and from the first
- J comer, the law of its composition and the rule of
A |ts play... it simply does not recognize

1
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He begins himself in the present®
anything that can be called
complete accuracy and awarenes
(Plato’s Pharmacy). Al-Ani contigie
hide his “rules” or distort t&

that deviate towardg
iconography ang
under a barrag

e of his works are unique, concise,
guent and expressive of a wide
iety.Displacing traditional concepts
dThe sculptural ceramic
Saad Al-Ani

(ceramic sculptu

varlety of sizes.He produced a dazzlmg
variety of ceramic artwork, and it may
be difficult to know where to begin. It is
true that he began by creating simple,
ut:hianan ab;eets auch as plates etc




ished piece,
y of the ce
art of its er
the conditior
| it will be
pending
nvironment
“may fit bette
bther, depend]
lor. The ex

5.Saad Al-
t use any of the shapes he
te (sculpture), which he
ach individual pieﬁ;;-::-,'in-
jot repeated, just as the
s sometimes and that™
are not repeated, as
ms of calligraphy
t care about




rules and strict standards, and he may
even go as far as canceling some parts
of words and letters.DespilesSaaéAils
Ani's belief that ci
all over the

genm dealing with the kilnsy

2s, temperatures, and ionization of
e kilns, which give different
characteristics and results, making the
glazing process involve certain
/reductions and effects on the glass.
Such as the difference in colors and the
degree of luster, which is very pure in
the electric furnaces that produce
colors, and the glass is natural and very
pure.. He worked with electricity and
gas technologies at a temperature of
(1200 degrees) and treated the glass
. with a special treatment at a
temperature of 1000 degrees, which
_%@_onslitutes an intermediate degree
- between float and shiny. The recipient
fee_ls both colors together. as-if=Qe_is
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unused materials to them in order to
avoid cracking of the work, which is
exposed to this danger as it grows in
size. Clay is the heart of ceramic work,
in my opinion."™l am trying to
experiment with new techniques, so |
expect that the upcoming works will be
different, and they will be different and
large in their sizes and difficult
techniques. Therefore, | believe that

s will give the work more
temperature of 1200, the
iture will differ in terms of
glass oxides, in terms of
the presence of... A

vere not previously
now the next
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Science and art,
the problem of beauty

The idea of rapprochement and linguists said about
between science and art is that  knowledge that it is the indication,
they are two wings of knowledge in ~ the signal, and the sign, and
both its creative and aesthetic  knowledge comes in the sense of

 aspects, as the relationship feeling and comes in the meaning

between science and artis nothing = of the effect that is inferred, so it is
but a problematic relationship that = truth and light and it is the truth of
raises a number of philosophical |knowledge, so knowledge is
questions about the nature of this = different from science. Because it
relationship, which is represented = is concerned with a subject in
in the fact that opinions and ' general, while science is
intellectual positions have differed  concerned with the subject in its
regarding this relationship ~essence and content and
between science and art for quite H encompassing it from all aspects.
some time. There are opinions, | Therefore, science is perception,
positions and trends that point to  and this is achieved through
the necessity of separating acquisition. It is not born with a
science and art, and there are  person, but rather he acquires it
other opinions, positions and through perception, so
trends that reject this separation . understanding a thing is
and present their argu to = encompassing everything that

confirm the relationsh / ng, so science It _




- the person working in science
looks at the reality of standards
and criteria according to the
mental laws based aon
perception, but the artist sees
them as rich images that
contain positives or negatives,
in accordance with his feelings
and sensations and the beauty
that he sensed and enjoyed as
an artist. The relationship
between science and art
appears to be a
complementary relationship,




AIAHIHLL

E%&%ﬂﬁm

Between these two currents, and as a logical result of the dialectical

process, when the conflict emerges between two different thoughts

on an issue, a third current appears to the surface, which soon takes

its place, declaring its skepticism abatt-the relationship of art to
knowledge at times, and showing it&é-pﬁ"qaq}"to comprehending it

at other times, until it begins to approach.it and then in This
relationship has dlﬁ”ergn‘t forms. If we tr jlluctive research, =
the history of this phetfemenon we w he conclusion that

the tendencies and ftrends that descended from the origins of .
idealistic metaphysical thought are the ones that acknowledge the._-".-"-l
duality of science and art and their lack of convergence, althqugh=*
there are trends that rely on the support of the ideal analys
phenomena that tried to understand this relationship, bug
ideal uridérstanding. Perhaps the Greek philosopher (Bo

of the common chara ilics of thmgs, that the ¢g
essence of ki dge gonclusion led him to co
to humani ;‘:“:ﬂ" al-af ivity especially his act
of self-kngW ithe basis of this discovery, h

his famoué el (Know Thyself), which stemmed from
knowledge of the concept of beauty and-his.idea that hie forf
based on this understanding and his

beauty is knowing life.As vhat ey prosed regardmg
science, it is the.organ : : ed on & clear. approac

based on objectivity. Itist ) :
characterized by unity, &

on the timing and diversity of their civili.ptionshigc
cultural, and religious values ey carry. Art is lif eE
perception of it. It is the essence of all civilizations ant Bns and
can be shared with everyone. Art is also considered the human
creative product, as itis considered a form of human culture.



Art expresses self-expressions and not an expression of a person’s
need for his life requirements, as art, according to the pragmatic
philosophy represented in the thought of John Dewey, is linked to
the world of the senses, industry gn experi_mentatio@"@_scﬁbing
the creative process as t’q.lﬁgan-qﬁ d'a@hd insepara#le from our
othermélcalexpeqeﬁ@gs Howgver, the material dimension of the
‘ egant. To m? wRFJund‘ament;al movement « ‘:l
i matter possesses in its
antin ousqﬂovementﬁrough whach it advanc tﬂ%’&

mth of

glese

tes to matter... and str.ip it of any
beautytothe point that They made
ase t : by the human self - an attribute of
natu S S : he - nor the

y the \
...and s

- -ﬁleas more ling being

‘talked abouf ;.Baruch Spll‘mg e oplnmn saying that
!beauty is not an attribute in m@mm@eﬂ as muchas What is the
‘effect that arises in the person himself who studies thﬁ thing? It is
clear that the feeling of beauty depends on the nature of the mind,
regardless of a real quality in the thing being admired.In contrast to
the old view, the new scientific view, which has been spreading in
scientific and artistic circles since the beginning of the twentieth
century, has emphasized (that beauty is the measure of scientific
truth)...
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Therefore, the beauty and simplicity of truth is considered the title of
its revelation, says Nobel Prize winner Richard Feynman. In
Physics for the year 1965: One can discern the truth thanks fo its
beauty and simplicity... as beauty in the exact sciences and in the
arts alike is the most important source of enlightenment and clarity...
which indicates that beauty constitutes a clear approach to science
and art together. Beauty is a basic criterion in physics to the point
that it even takes precedence over experience, according to
Einstein’s point of view. Einstein identified three elements of beauty
when he said that a theory is more admirable the simpler its
premises, the more different the things that connect it, and the
broader its suitability for application. The first element of beauty is
simplicity, which necessitates perfection anc economy. A beautiful
theory, according to the criterion of simp - mmodates all the £ 8
facts while limiting itself to what is necessary. As Einstein says, ay

there is no science without belief Kﬂ existence of interna o
harmony in the ui - / Tnphes symmetry

Which applies to d before that, Plato.-
nts of beauty and f

believed that
is composed of

iis splendor.. This i
great deal of self
imates other things '
: elements of beauty are
feun in the sclences but' rather they have their e * 'ﬂ
rts in the arts...the artist puts simplicity at the beglnmng of |
d he removes To avoid deficiency or filler in his artistic Loyl
ard to the third element of beauty: splendor / h& 3
that light is the main character in the o =

ain smtlarihes between science and art, - 1
cientists They seek beauty and simplicity,
cause we believe that the basic laws that form .
nature must be simple. Scientists, like artists, rely ;
1 ion. Thus, the new scientific view, unlike-the old .
istic view, shows that the elements of hidden and mental ,

perfection.. Ju
order in many
because the
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. The scientist and the artist seek the same aesthetic goal through
. different paths. The original artists are philosophers with their
artistic solutions. They express their trends - in the language of art -
. which gives scientific truth a subjective privilege to be linked to its
objectivity. With those latent philosophical seeds... whose buds
open when the process of aesthetic engagement occurs between
them and the recipient... thus the artist lends us, as Shaw Benhauer
notes, his eyes to see through them the world in which existing
things blossom in theiraesthetic, creative, and human forms.........
D Ali Jabr visual artist and artistic director e b
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Science and art, the problem of beauty

D Ali Jabr
visual artist and artistic director

between science and art is
that they are two wings of
knowledge in both its
creative and aesthetic
aspects, as the relationship
between science and art is
nothing but a problematic
relationship that raises
number of philosophical
questions about the natur
of this relationship, whic
represented in the fact tf
opinions and intellectug
positions have differ
regarding this relationsh
between science and al
quite some time. There @
opinions, positions anc
trends that point to ths
necessity of separatin
science and art, and there
are other opinions,
positions and trends that
reject this separation and
present their arguments to
confirm the relationship
between science and art
and identify elements of
agreement and difference
between them.
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There is a contemporary
trend that views science
and art as one compound
light of the information
ution and advanced
Blogy. In order to

JIENCES

Of knowledge,
€dge is different

ence. Becauseitis
ned with a subject
general, while science is
concerned with the
subject in its essence and
content and
encompassing it from all
aspects.
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he sensed and

an artist. The

onship. between science

d art ap'ﬁears to be a
entﬂry relationship,

,_-éﬁns@ermg that art is The most
common and most quickly

affected by social reality with
regard to the multiplicity of
expressive materials that charge

people’s feelings in order to

deliver the humanitarian




From this angle, science serves
people's practical needs, provides
them with knowledge of objective
laws, and increases their interaction
with nature and benefiting from its
components. Both art and science
aim in this way, which is to develop
human perceptions, raise their
cultural and social level, and thus
change the world. To an imaginative,
emotional, sensory perception. This
awareness reveals to the world that
science is nothing but a tangible
mental perception. Shedding light on
this relationship and from this aspect
takes us back to the historical eras in
which philosophy appeared as the
oldest science known to humanity,
and even more precisely to the
beginning of the Greek era, where the
great historical question brought by
philosophy: Is it possible to know the
world? Let us then continue to delve
into the secrets of this science and
understand the nature of its elements
and their interactions throughout the
ages.



these two currents and as
when the conflict emerges between )
a third current appears to the surface, which soon
declaring its skepticism about the relationship of art to
times, and showing its approach to comprehending it at ather times,
until it begins to approach it and then in This relationship has different
forms. If we trace, in inductive research, the history of this
phenomenon, we will come to the conclusion that the tendencies and
trends that descended from the origins of idealistic metaphysical
thought are the ones that acknowledge the duality of science and art
and their lack of convergence, although there are trends that rely on the
support of the ideal analysis of phenomena that tried to understand this
relationship, but with an ideal understanding.
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Perhaps the Greek philosopher (Socrates) was the first to reach the unity of art
and science, but he dressed it in the guise of metaphysics, as he saw, through
the logical abstraction of the common characteristics of things, that the concept
is the essence of knowledge. This conclusion led him to concepts related to
human life and rational activity, especially his activity at the level of self-
knowledge. On the basis of this discovery, he came up with his famous theme
(Know Thyself), which stemmed from his ideal knowledge of the concept of
beauty and his idea that he formulated based on this understanding and his
famous sentence (Everything that is reasonable is beautiful). The feeling of
beauty, according to Socrates' opinion, can only be touched by the mind, and
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To move with a fundamental movement towards beauty, since matter F‘ l
possesses in its essence a continuous movement through which it -
advances to perfection. However, being concerned about the *.4
complications of scientific theories and philosophical ideas in art, and

making them a formal justification for engaging in controversy about =g
them, only leads to fragmentation of the components of the aesthetic
experience... and being satisfied with the abstract scientific aspect.

About the content and poetry of art. The owners of the old materialistic

view held that beauty is not an attribute of nature... and they see it as

separate from discovering the facts of nature... because in their view it

cannot enter the field of scientific debate... and although beauty is a
characteristic of the exquisite arts, the materialists denied that there

were common denominators. Between the arts and the sciences... and

JUAHIHLL

Baruch Spinoza shares the same opinion, saying that beauty is not an attribute in the /.‘
thing studied as much as What is the effect that arises in the person himself who p) o4
studies that thing? It is clear that the feeling of beauty depends on the nature of the by
mind, regardless of a real quality in the thing being admired.In contrast to the old view,
the new scientific view, which has been spreading in scientific and artistic circles since
the beginning of the twentieth century, has emphasized (that beauty is the measure of r !
scientific truth)... Therefore, the beauty and simplicity of truth is considered the title of _’.

' its revelation, says Nobel Prize winner Richard Feynman. In Physics for the year 1965:
One can discern the truth thanks to its beauty and simplicity... as beauty in the exact
sciences and in the arts alike is the most important source of enlightenment and
| clarity... which indicates that beauty constitutes a clear approach to science and art
together.




Beauty is a basic criterion in physics to the point that it even takes precedence over
experience, according to Einstein’s point of view. Einstein identified three elements
of beauty when he sald thata theory is more adm |rable the snmpler ﬂ:S prﬁmtaea, %he

ECconorT ‘..., W@utlful theory, acoordlng to the crlteﬂon of 5|mpl|c.|ty, accommodates
o alithe aﬂ:@whnle lﬁ;mtmg itself to what is necessary. As Einstein says, there is no
14 wi‘enca‘mdut beiifeﬁ?'(_thefemstence of internal harmony in the universe. Likewise,
e ﬁarmomﬂ%ﬂes symlg%try Whlch applies to all the laws of physu:s And befora

H« perfectlon Just as Anstoﬂe explained that beauty is campased ef ord.er in many-
L ”?L things.. As for the third element, itis splendor.. This is because the wonderful theory

[9 that is With a great deal of self-clarity...at the same time it illuminates or
{F}t approximates other things or aspects of them...it can be said that the elements of
J O ) beauty are not only found in the sciences, but rather they have their counterparts in
) @, thearts...the artist puts simplicity at the beginning of his goals and he removes
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the fine arts. The seientist and the arist Seek s SHilia e goal
through different paths. The original artists are philosophers with their
artistic solutions. They express their trends - in the language of art - which
gives scientific truth a subjective privilege to be linked to its objectivity.
With those latent philosophical seeds... whose buds open when the
process of aesthetic engagement occurs between them and the
recipient... thus the artist lends us, as Shaw Benhauer notes, his eyes to
see through them the world in which existing things blossom in their
aesthetic, creative, and humanforms.......







source and control thE 'aths of their
publications (production). Which means that
art and science are spatially twins, while they
complement each other physiologically.
Therefore, we find them also twinned in the
two parts of human creativity, the tangible
and the intangible. While continuing to
innovate means of expression and
investigation for both, since the beginning of
| emergence. So, according to this view, | find
that art and science are, in essence, two
ways of investigating the nature of the

#{ «nowing selfand the world,




Let us try to find or carve a term that
harmonizes the participatory nature of art and
science. Let us say that art is ﬂuid and
science is solid (desp‘ﬂe ts i
inventions). Since the cy
complete without these%w" fe:
at the same tlme by its the cycle of life is. Let‘us ssume ﬁ'lat]lffe
7 environmental surr}oundlngs consists onlyofknowledgé» 'oesntt}'nsﬂead. ’
and even inspired by s@r@«ﬂt!ﬁc us to the era of solid ts in a shorter
discoveries, both theargucal period? On the other hand, if comprehensive

and even applied, |nlthe means nature, including human nature, produces
of its production and nothing but art (emotion, feeling, |
broadcast, and where the imagination...) then will the elements of life be
world is explored through complete with only one of them? Can we live
subjective interpretations, in two completely separate worlds? It is

emotions, and sensory certainly impossible to separate the two poles:

experiences. At a time when of our brain. Here lies the miracle of the

science is characterized by normal life cycle. About plastic art and what

logic, observation and scientific theories and discoveries have done.
! experiment. However, they did He started from the chemistry of dye
not lack factors influencing materials with their scientific and dye
each other in ways determined properties. Among the theories of the solar
by the limits of human i"' spectrum, and the geometric concept
understanding and i'E (Golden Section), the characteristics of which
creativity.Reciprocal influence |,  are shared by more than one artistic
in ways that Dzma attempts to

specialty, including architecture and design.
push the boundaries of human

Reaching the advantage of discovering
understanding and creativity to

lenses, photography, and other digital
varying extents, perhaps technologies, including media, science has =
controlled by motivation.

achieved. Aren't all these scientific inventions
the ones who contributed to expanding the
fields of artistic performances, including
plastic arts?
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Is science fiction just a product of
pure science? Or do they form in
the mind as fragments of artistic
imagination that found its purpose
in the scientific laboratory? It is
also the product of some branches
of plastic art that found scope for
production and dissemination
through scientific means invented
for it and for other applications of
human activities that can be
implemented and published: Who

benefited from the other? Ordo the |

two complement each other? Let
me mention here, for example, i

miracle of the Iragi-EngliSh*
architect (Zaha Hadid), as she Séls.

out from the arabesgues of
land, her national heritage, f¢
wider worfld, buildings W
monumentalNstricturesit
always remind me of their des
roots with influences from

Malwiya Lighthouse in Samarra, 4

Irag. She certainly did not copyg
but she was inspired byﬂ-
lightness of its curves that asé®hd
into higher space. As well as the
Arabic letters, and even some of
the oriental decorative details that
are no longer purely oriental by
her. It is the creative combination
of artistic taste and scientific
experience thaLw$ able to bend
arclutectura/ma”enal that is
difficult to bend! “ﬁ

q

‘-....__,_

(= i

kinetic

In visual art, let us examine soam
characteristics of the painting
modernist artists Sam Fr
Georges Baselis, and Mondia
executed their works in differe
periods. And the points of viey
proposed to implement thei
Points of view, or let's say ti
since theones are not limited to

ol the space o

Ise, he possesgl Blical
d capable of g palances
of the compong tic work, to
avoid any dg nal output. So
‘here he j ¥ is dynamic and
PCientific mathematical
erman (George Baselis)
Suggestions for implementing
tic visions. He turns his drawing,
ch contains figures, upside down.
as the second war anything other
than these inverted human images?
The artist here has absorbed the effect
of the shock that he thought and worked
on, which means that his works are
thought of as an echo of that
devastation, starting from his concept of
the opposition of naivety and violence,
which he tried to embrace in one
expressive space. If he had not
proposed this view or theory, his works
would have lost some of the impact of
the shock on which he worked. Hereisa
mind that has gone beyond automaticity
to the state of intentional thinking. Just
as knowledge has goals that are

thought about...

ming




he third exa

achieve his abs 1 umplions)inet far from what the scientific mathematical
equations suggestiflis painting liding Beat™is the.best evidence of that. | cited these
examples, which ar&just a few of aWgeamountof drawing experiments throughout artistic
history. In our time, drawing has becOgae part of the activity of a plastic arts system that is
constantly expanding, going beyond the'@gdinary due to the strangeness of imagination and
the unknown, drawing inspiration and“exploiting the executive tools produced by
contemporary science that expand the spgge of its simultaneous performances and
contemporary technical movement. Certainly, t{f"@8e are works that are classified as arts, not
sciences. But it remains a twin of scientific mentagactivity. The twin who adds his magical
touch to the vast area of artistic production, and {6 soften the rigidity of purely scientific
material, giving the vast world its bright color that excites the soul and expands its
imagination. It is an invaluable profession. Sometimes it seems to me that the external
(oceanic) world seems, in our time, to be the product of pure artistic industry. The scientific
laboratory has become burdened by the secrecy of its tools. Art has become our gateway to
heaven.
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Artisitapestrygan

brag )

3

on(science

ORI
OGN
AR

batrrtidld NN, Mgty two seek{lgly dissimilar ~ §
P\ \ is have captivated our minds S =N
ivan'our understanding of |
act andl
eas art and science
ived as

h "'_!g i science is pure
igic and reality to the point \
. have been cast
f- Ity as not only opposites SN ‘ \
as rivals. However, a
nination reveals a far
ited relationship
urful tapestry of art
es'on the wall of
{ beautiful and totally
armo 5 Coexistence.Best -
and personally favourite - example
is Leonardo da Vinci. The
4 archetypal Renaissance man was
| a testament to this synergy. His
detailed anatomical sketches,
pnversant by his artistic training, e
buted immensely to our )
g of the human body. | :
‘drawings that

'.‘-'\5
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.a’un‘g experience and
ion into tangible forms.
strives for objectivity; art

subjectivity, therefare

ciencea window into the

; ~and the vast

This odd mating

d science is more

Ttific: illustration, a

s ent and scientific

pacturacy, which has often proved

‘gssential in documenting and

issifying new ‘species and that

Blighout history. A magnificent

ufficient tool for social

bology.Art not only aids in

lization but also ignites the

¢ of curiosity. Science fiction, a

often categorized as art, has

isioned fantastical technologies

» t have later inspired scientific

exploration. Worth pointing Isaac

"Asimov's coniribution in theoretic

beties~and Arthur Clarke's dark
side of the moon envisions.
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Twenty Thousand
' the Sea" fuelled

ation with the &@

1, which ultimately

ents in submarine &4

s
sparked ethical
about scientific

d its potential
zes.Science, in turn,
art with a deeper
nding of the world and the
xperience. Artists like
aderi Yeganeh, known for
athematical formulas to
awings of real-life objects,

rly, composers

s Xenakis or
incorporated
hance and
mulas into their

e boundaries of

| musical

ific discoveries
artistic mediums
Photography,

‘of scientific
ation with light-
erials, became a
- art form. The
new paints and
ghout history

fic advancements
ation.




‘ ‘he true power of the
Fm cbexistence/cooperation between

‘art and science lies in their ability
to bridge the gap between the

rational and the emotional.
cientific discoveries can inspire

riences, art can make
lex scientific concepts more
sible and relatable.Looking
ard the future, the
jon between art and
nises even more
ing developments.
1 scientists are
g in fields like
ind environmental

capture the
e change.Artand
rivals, but rather
me inquisitive
r collaboration
ry, has led to
imanity's greatest
. from breathtaking
to groundbreaking
coveries. While their
aches and methods may
they share a commaon goal:
derstand the world around us

ﬁ SN
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Last drop Avtar Dhanjall watched an American professor of
mathematics talking about numbers and why do we need them and how
did the humans discover them at the first place.He explained if
everything was just one we did not need the next number two; but man
had two hands, two eyes and so forth, so it had to develop the next
number 2 and all following numbers up to ten, as man had ten fingers on
two hands. | had always wondered why in all cultures, people counted in
the sets of 10s? After watch ing the American professor, | understood
the reason. The nature provided us with 10 fingers, which led us to
develop numbers 10, 100, 1000 and so on.Today it is very easy for me
to write 10, 100, 1000 and so on, just by adding more zeros to the
number 1, it was not so simple for those cultures, where people did not
have the concept or the number '0' (zero). Romans had to device X for
10, C for 100 and M for 1000, that is where the counting stopped for
them. Who needed to count more? Any quantity that was more than a
thousand was too many to count, and the distances of a thousand mile
was a very very long journey to contemplate for peopleToday it is very
easy for me to write 10, 100, 1000 and so on, just by adding more zeros
to the number 1, it was not so simple for those cultures, where people
did not have the concept or the number'0' (zero). Romans had to device
Xfor10, C for 100 and M for 1000, that is where the counting stopped for
them. Who needed to count more? Any quantity that was more than a
thousand was too many to count, and the distances of a thousand mile
was a very very long journey to contemplate for peoplelndian place

notation moved from left to right with ones place coming first. So the
phrase above transiates to 4,230,000.(http://www.mediatinker.
com/bloglarchives/008821.html).Hindus scholars replacement of num
bers by words was also a way to turn them into sacred equations/texts
by the very choice of words. In the above text, 2 is replaced by the word
Yama' means primordial couple; 3 is re placed by Rama, a name from
the epic Ramayana,




where Rama,lLakshaman and Sita three went into exile; and 4 is
denoted by Veda, as there were four Vedas, the ancient texts. This way
of writing mathematical no tations and tuming them in sacred chants
has been a way for the Hin dus since Vedic times, keeping all the
equations error free and passing them on to next generations.Prafulla
Mohanti, an Indian artist who has llved nearly 50 years In London, last

week talked to me about his work and his childhood. When he was
growing up In villlage In the state of Orissa, in India, there was no school
in his village. Ateacher, who lived in the next village, came twice a week
and held classes in the verandah of large house.At the age of three, one
day his mother washed him and gave a new shirt to wear and took him
to the teacher. As the cus tom demanded his mother put together a
coconut, a silver coin, some sweets and flowers In a large bronze plate
as an offer-ing to the teacher. Young Prafulla, placed all these at the feet
of the teacher (guru), and prostrated until his teacher raised him and
placed his hand on hils head, a blessing, an indication that the teacher
had accepted him as his student.On day one, teacher gave Prafulla an
ex- ercise to draw three circles in sand and recite Brahma, Vishnu &
Mahesh. Prafulla was such a student who followed the in struction in
religious zeal, which became his art, his life and his meaning for
life.asked Prafulla, if he had understood the secret behind three circles.
He explained that each circle did not only represent the omnipresent
trinity, but circle is also the Shunya, the space that is empty/void. For
Prafulla, these circles were sacred, any- thing sacred that cannot be
guestioned or analyzed; but the words Brahma, Vish- nu, Mahesh
became a sacred chant for him.So Prafulla followed the tru Hindu tra
dition of writing and chanting repeated it again and again as a ritual for
salvation, slowly he tumed these drawing of three circles In the sand to
drawings and palnt ings on paper and on canvas accompa hies with
dancing and chanting as a dev otee In a temple,
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eath and life o
fractured god*zi .
ractured as his bl
bIood-réd C

mselves thelr windows reflecting warped images of a warld 5

i the brink, dark skies and flames of wars in the horizon.Clocks
s turn back on themselves, the heroes find themselves trapped
ding loop of violence and regret, of uncertain frontiers

ng ! _""mty. Is this their reallty a cruel joke played by a reality-
jonistis Morpheus, the manifestation
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