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ings are similar, while keeping the freedom of my own expression, pas-
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on and fascination for the creation of sculptures and objects that have

their own me;




Pierres...
dans le temps et par les temps.

Terre...
matrace et mon (emps.
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parlent de la noblesse du m:
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“The geological srata contain the history of the Earth, which is reconded
chronologicalty through the successive deposits and accumulation of miner.
als. The strata ell us s history..

Trinh Xuan Thuan




ARTIST STATEMENT

ANIMANIMUSMUNDUS

Over billions of years the action of geology has transformed our planet

through erosion, sedimentation, pressure and

. Today we study and

understand (0 a certain extent!)
ving matter
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readslikea book.

evolution, accumulation and trans
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animals) and of the min
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arthd

Usingthisas a source of inspiration, my work in general, w
wral or one-of-a-kind objecis, replicates he phenomena of s

tion. In & shortened order of time in relation to that of

er sculp-

tifica:

manifest the same occurrences of erosion, sedimentation, pres.

ure us a partially con-

trolled hazard resulting in surprising fusions. deformations, colors,

uld be

acceptable as part of the work as
s and mountains.

nd heat. Within this process, kiln fring repres

flows, fissures and (extures. Thes

nsidered in the ceramic

world as defects but for me they an
well as they are part of the rocks, mine

Thus, for aver 25 years of working and teaching in my studio, leftover of
g

clays, stoneware, porcelain, colored

glazes and even clean

ing-upwater have been recovered and accumulated in layes. It wa

d reuse waste materials, Simi.

stratified clays also tell a story... it
the story of my work and that of my students passing through my

studio. Each picce contains a litdle of us ll. Like a skin, the stages of life
et upon lay
h having an incidence on
ly and intimately linked 10 the terres.

being which is delic
trial world, 10 the world of Gaia.




The sculpture “Animanimumundus” is like a Tower of Babel. It was
built as a human-scaled space with an exterior and an interior, com-
posed of 68 blocks stacked like bricks. The outside reproduces the geo-
ta that contains the siory of the formation of mountains,

nerabs, inside is lincd with 1536 faces.

Earth which acts as a conta
ial world are so closely interwoven that they belong
10a singleand indivisible process. As humans we are reminded that we
are not above nature but in an intimate connection with and within it
Lil s a process of sedimentary aceu
mulation that contains the memory of the past, that manifests itself in
the present, but is also the seed of the future. This is applicable t each
individual but also to humanity asa whole. For we are the faces of Gaia,
mother Earth pushes us towardsa dest
languages are different, the words are similar,
ing pot” s not always recognized as necessary and remains as
a fragile link inan uncertain balance called |

isms and the ma

in the mineral world, evolutios
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TECHNICAL INFORMATION

d clays.

Material Unglazed black stoneware - Recupe

ins, stoneware, colored engobes and glazes

Firin 1200°C [ axidation

height 220 <m x diameter 140 cm

Dime
Weight 700 kg

Production year: 2022

ed at the

Sculpture pre
NATIONAL SWISSCERAMICS EXHIBITION 2022
Musée du Chteau de Nyon, Switzerland






BIOGRAPHY -

s

Born in Canada in 1957, | di d ceramics in ed
for 23 years. It s a country with.a strong tradition of clays and ceramics.
My s contct whh thi matekal s when | vised th seudio ofan

Twas.
tion and love for this media was established. M) family has been in the

choice for clay and hereafter becoming my most faithful companion.

Throughout my youth 1 followed ceramic courses in various studios.
Basically self-taughi I ater continued 1o develop my skills in modelling,
el throwingand echoology through courss, workahops and ap-
néand Jorge
Basile). This P ey oy e ko d ke my family grew
with the arrival of three. n, 1 pursued my work with clay: In 1990 1
e Sl I 6 e s e e oot
Tl profesional o for me.

A yearat Céruleum, School of Visual Arts in Lausainne (1994-95) was fol-
lowed by four years of ceramics at the School of Visual Arts in Vevey
(1995-99) under the direction of ceramicist Jacques Kauffman. In 1999,
with a diploma in ceramics, | inaugurated the Atelier Gaa in Pully, the
Mother Earth of the Greeks, alluding to the earth from which we come
and which we use as ceramicisis.

For he et 25 yeus | shard oy in between my percnal werk
1 cerami
|hmugh teaching 1 adults and children. I have exhibited my work
gallesics, salons, museums and competitions in Switzerland, France,
Germany. laly, Luxembourg, Canads, US.A. Dominican Reputic
b oday 1 sill (ra

rmsul._l-m‘klr@. Klmmg in 2018 | stopped teaching and raerred
my studio to Orcesco, a picturest Hue village, in the Piemonte, laly.
Here, in this inspiring area surrounded by mountains, | spend a
partof the year and continue my personal work.

Over the years | have continued with further training: mould-making
(Sasha Wardel, Emery-Jacquier, Jean Francois Lemaire) - paper-
(Barbara Wagner) - porcelain (Jingdezhen. China) - calligraphy (C
Mosnier, Denise Lach). These techniques have been integrated into my
work and increase my freedom to express my ide




Claudia von Boch

L' Atelier Gaia
Av. des Peupliers 4
1009 PULLY
Switzerland

L' Atelier Gaia
Via Adorna 17
28853 Orcesco, VB
Ttaly

Tél: +41 (0)78 657 5418
evboch@bluewin.ch
www.laudiavonboch.com
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