
























‘I believe a little bit of nervousness and uncertanity should 
be there for you to go a long way.’ Bollywood  
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Stimulation 
through art

An artist who 
aims to stimulate 
the mind and the 
emotions of an 
observer through 
his artwork.
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The message 
of an artwork 
may not get 
conveyed so 
easily. To an 

untrained eye, mean-
ing can even escape 
entirely. “It’s not easy,” 
said Waleed R Qaisi, in 
an interview during his 
recent exhibition at the 

Fire Station Gallery titled 
‘expansion to the horizon 
with a Desire to Impro-
vise’. “The artist cannot 
convey everything. It’s 
like a message that peo-

ple cannot always easily 
understand.”

But that which cannot 
be easily perceived, can 

often be discerned 
by the heart. “Some 
people may not un-

derstand but do 
they like it?” 

he asked 
hypo-

thet-

ically.
At the exhibition, Qaisi used differ-

ent materials, clay and common things 
like plastic, paper, strings, wood and 
even paint brushes. his aim was to 
stimulate the mind and the emotions 
of an observer on seeing materials 
mixed in unusual ways and placed 
in unlikely positions. he says, “Art 
should stimulate thinking.”

One of the moving installations 
at the exhibition was a chair hanging 
from a wall, on the edge of which was 
a ball, seemingly about to fall off. half 
the ball was covered with clay which 
left traces of it along the path which 

it seemed to have traversed. One can 
put oneself in the ball’s position and 
ask, ‘Is the edge of the chair my limit? 
What will happen if I go beyond? Will 
it be the end of the (im)print I leave 
behind?’

Perhaps Adam Welch, Greenwich 
house Pottery NY Director and Prin-
ceton University lecturer, described 
best how Qaisi presents his art when 
he wrote, “Waleed employs a multilay-
ered approach to question meaning, 
language, cultural constructions, and 
communication, through the juxtapo-
sition of dissimilar objects and materi-
als,” in the Ceramic Review published 

Using art to 
stimulate thinking

Waleed R Qaisi

cover story02 Wednesday, March 16, 2016



in January 2016. 
The artist born in Baghdad, Iraq, 

has participated in many exhibitions 
all over the world — the UK, US, Asia 
and the Middle East and several solo 
exhibitions in the UK and in the Gulf 
region. His style and art works have 
been featured in several ceramic 
magazines like the Ceramic Review, 
Ceramics - Arts and Perceptions, New 
Ceramics and Ceramics Monthly.

Qaisi has never easily accepted the 
norm but has often questioned it. He 
questioned restrictions and traditions. 
He attributes this critical streak to 
having read much in his youth. This 
character trait was carried over to how 
he views art that led him to consider 
himself a ‘rebel’ in art. He does not 
plan before working on clay. “When 
I start, I don’t think about 
anything,” he says. “I 
work very fast. I don’t 
believe in making 
plans because the 
plan is already 
here (point-
ing to the 
back of his 
head.) I 
want to 
fly and be 
free.”

It did 
not mean 
he never 
ques-
tioned his 
methods or 
style. When 
he was still 
a student, he 

broke the vase he submit-
ted for an assignment, 

despite earning high 
marks, because 

he didn’t like it. 
Reforming the 

broken pieces 
made him 

appreciate 
the work 
more. “At 
that time, 
I didn’t 
know 
why,” 
he said. 

Qaisi still 
deforms and 

reforms many 
of his works. 

“I suffered in the beginning because 
other artists didn’t understand me,” 
he recalled. “But now some of them 
understand.

“In 1996 or ’97, in Jordan, I saw 
Peter Voulkos and thought ‘Wow. He’s 
like me.” Voulkos was an American 
artist of Greek descent known for his 
Abstract Expressionist ceramic sculp-
tures, which crossed the traditional 
divide between ceramic crafts and 
fine art. “I was not good in English at 
the time but I went to the Internet to 
search for his work and I liked him. 
He became an inspiration.” Seeing 
Peter’s works made Qaisi very happy. 
“To see someone doing the same thing 
I was doing, I felt that at least I was 
not crazy.”

One of the messages Qaisi con-

veys in his works is that nothing is 
permanent and, that we can rebuild 
from that which has been destroyed or 
ruined. World renowned ceramist Pe-
ter Callas has this to say about Qaisi: 
“His geographic and cultural austerity 
has inspired him to create works that 
haunt one’s soul and challenges the 
limitations of ideology and material. 
He gets high marks for going into our 
conscious in an impressive way.”

Qaisi is currently a teacher at 
Youth Creative Art Centre Doha. He 
teaches students from age 15 of dif-
ferent nationalities. “I like teaching. 
Sometimes it inspires me, especially 
when working with adults,” he said. 
Many children, some with autism, and 
artists, have benefitted from Qaisi’s 
moulding at the centre. “As a teacher, 
Waleed has taught me a lot (about) the 
essence of art. He was the one who en-
couraged me to express myself without 
fear. I would say other than the tech-
niques, this was a big lesson he gave 
me. I feel blessed and grateful that I 
started my journey as an artist with 
him as my mentor,” said Vibha Nanda. 
Vibha has since been travelling around 
the world exhibiting and selling her 
paintings and sculptures.

“He is an open book. Keen to give 
you and teach you all he knows,” said 
Jacinthe Lamontagne-Lecomte, a 
multi-media artist and sculptor whose 
works have been exhibited since 2011 
in Doha and in France. “Waleed Qaisi 
is a ceramist as well as a wonderful 
painter, and a magnificent art teacher. 
I have been following his advice for 
several years now, in clay first and in 
painting.”

Qaisi believes “all people are art-
ists.” But it is up to the teacher how to 
find that gift and catalyse it. He steers 
away from the stereotypes of ceram-
ics – a material for making functional 
items such as plates and vases. “This 
is good but art is different. I teach my 
students how to think through the clay 
— think about why you’re putting a 
line, try to see the invisible.”

The ceramist considers clay his 
first love. “Clay is like poetry to me. 
It’s like a pretty woman. It can some-
times be frightening because it’s so 
easy and yet so difficult. It is easy 
because it is a flexible material, you 
can play with it. It is difficult because 
it has space inside which decides its 
strength, form and its beauty — op-
posite of the sculpture. If the ceramist 
cannot have this deep feeling with the 
clay, he cannot create art.”

Qaisi has never  
easily accepted the 
norm but has often 
questioned it. He 
questioned restric-
tions and traditions. 
He attributes this 
critical streak to hav-
ing read much in his 
youth. This character 
trait was carried over 
to how he views 
art that led him to 
consider himself a 
‘rebel’ in art.
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