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Hatanua Xneouesuy Natalia Khlebtsevich

Pojuach u padotaer s Mockse. O6bekT npejcTaBIsieT cCo00M KOMIIO3UIKMIO U3 YEThIPEX IOCKUX IAMOTHBIX KIOBET, DACIOIOKET
Oxorrmra MITIXY my. Crporanosa — ypix g mmaxvatHoM mopsyike. JIBe 13 HIX HATOTHEHBI CHIPOI TOHYAPHOIT LIMHOIA, B KOTOPOII mpop
(oTAeIeHNE KEPAMUKIL, ACIUPAHTYDA).
Jlonent kadeapst kepamukn. Yaen
MOCKOBCKOTO CO1034a XYALOXKHUKOB.
Vaacruuna Gonee uem 30 ppicrasox. B IPOTIECCE HKCTIOHMPOBAHMS PACTEHNS U3MEHSAIOT pasMep. I[0BEPXHOCTD INHBL, TOACHIXASA, TIO

TAIOT CEMEeHAa THIKBEI. B ABYX JPYTUX ITIOMEIEHDI 000K KEHHBIE KepaMMn4ieCKHue I1aCThl C 1/1306pa>f

HUAMUW POCTKOB TBIKBbI, HAIIMCAHHBIMUA B Tpa,HPII_[PIOI{HOﬁ TEXHUKE Ha/:[rﬂasypﬂoﬁ JKUBOIIUCH.

PaGorei naxonses B Mysesx MOCKBEL  gppIBAETCH CETKOM Tpeuun. M3Mensercs mepBoHavaIbHAsA «KAPTUHKA» O€3 yIacTust aBTOpa, 3P
Camer-TlerepOypre, napras JISL 1 APYTUX MOCTOPOHHUX BO3ISHCTBUIA.
cobpanusax B Poccnn u 3a pyGeskom. : N
B kakoii-To MOMEHT n300paXkeHUsI PACTEHUI COBIATAIOT ¢ (PAKTUUECKUM COCTOSHIEM SKUBBIX Pt
TeHUH, PUKCUPYS PeATbHOCT HA KOPOTKUIL OTPE30K BpeMeHn. MOMeHT (pUKCAIY HEBO3MOKH!
DACCYUTATh, TAK KAK OH HE 3aBICUT OT BHEIIHETO BMelaTeabCcTBa. KOHEUHO cTajneil 9KCIoHI]
BaHM:A SABJIAETCS CaMOPA3PYLICHUE «KUBOI» COCTABILAIONIEI IIPOU3BEICHUA 33 CUET €CTECTBEHH(
BBICBIXAHIS [JIMHBI 1 THOEJIH POCTKOB.
Celpas mmHa ABIAeTCA CyOCTaHIUEH, B KOTOPOI IPOUCXOAUT PasBUTHE »KUBOiT MaTepuun. O60-
JKOKeHHAA IINHA CTATHYIHA, KOHCcepBaTnBHA. OOXKUT €CTh aKT yMUPAHIS )KUBON CyOCTAHIIUN U BM
CTE C TeM eCTb aKT POXKIAEHUS KEPAMUYECKOTO [pousBesenus. Tpancgopmarusi, To eCTb Hepexo,
13 OfHOTO COCTOSHIA DIMHBI B APYrO€, OTPAXKAET TAKIKE 1 IEPEXOJ JKUBOI IPUPO/BI B HEKIBYIO
Peanusyemas B mpoussegeHnn ngest (pasoBoro mepexofa AeMOHCTPUPYETCA Ha IpUMepe IPOTHB
HOCTABJIEHNA IIMHBI KAK CPE/LbI, JAIOIEN KU3Hb DACTEHHIO, CMEPTh PACTEHNIO, U INHBI KaK CTa:
OGUILHOI HOBEPXHOCTH YISl M300PaKEHIS STOTO K€ PACTEHUSL.
Was born in Moscow. Studied in the The object represents a composition of four square ceramic plates in a checkered arrangement. T
Moscow Industrial-Art University of them are full of fresh potter’s clay with sprouting pumpkin seeds. The other two contain glazed
n. a. S.G.Stroganov (Department i s ; . ; . 2 asi p
o ceramic tiles with drawings of pumpkin seeds painted over the glaze in the traditional technique.
of Ceramics, postgraduate course : s g . ks . . P p
), Paytictpated in Bussisnsnd In the process of the exhibition the plants change in dimension. As the surface of the clay dries it
international exhibitions. Member comes covered with a grid of cracks. The original “picture” is transformed without the participatic
of the Moscow Creative Artists” Union.  of the artist. At a certain point the actual state of the living plants corresponds to the drawing of tl
Associate Professor department of % v > bt P . -
i SRR e plants, fixating reality for a short period of time. Being independent of outside influence, the mo-

ceramics of the Moscow Industrial-Art R . . . o .
ment of fixation is impossible to calculate. The final stage of the exhibition shows the self-destr

University n. a. S.G.Stroganov.
Works are in museums in of a work with “living” elements, as the clay naturally dries and kills the sprouts.

Moscow, St. Petersburg, private Moist clay is a substance within which living matter evolves. Fired clay is static, conservative. Tl
collsetions in Hussizgndiabiad, ing is an act that reflects the dying of a living substance and at the same time the birth of a ceramii
work of art. Transformation, which is the transition from one state of the clay into another, also ex
presses the transition from living to non-living nature. The idea of transitional phases expressed by
this work is exemplified in the contrast between clay as an environment that gives life and then tal
life from plants, and clay as a stable surface for the representation of the image of the plant.

80 MpoekT roga Project of the Year



Haranus Xnebuesuu. Tpancpopmayus. 2008. Hlamor, maariasypuas
POCHKCE, KPACHAs HEOOOKKEHHAs INHA, POCTKHU THIKBLL Courtesy aBTop

Natalia Khlebtsevich. Transformation. 2008. Grog clay, fresh red potter’s

clay, onglaze, painting, pumpkin sprout. Courtesy of the author
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