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CERAMIC DESIGN

‘Different Viewpoints’ — paper pulp and terracotta

that one makes is an expression of how
one feels at that moment in time and it
feels beautiful to see it completed and
displayed and that is where one detaches
from it. I guess the achievement for me is
more in the process than the final work,
and that joy continues as long as the
process is on.

Tell us about your time in China.
MB: | was one of 18 artists selected for a
40-day residency in China and the

‘Suspended’

work we made there was supposed

to be part of the Fule Indian Ceramic
Museum. It was the first time [ was
working alongside Indian potters with
international acclaim and though it was
a bit daunting in the beginning, there
was a great energy there. What [ enjoyed
most were the gigantic production
units and the trolley kilns that produce
roof tiles. It was amazing to get out of
our own little studio comfort zones
and make something within a given
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'Cluster’

Untitled

Panchatantra series — ‘The Lazy Lion
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What has been yo i

art resiv:lenc:ies?y SEEkenceor
MB: | feel art residencies are a gift
especially now when most artists work
from their own homes and studios. It's a
great place to meet and work with .other
artists, interact and see what's going on
in other parts of the world. It is also a
great format for some real concentrated
work. One can get completely involved
in one’s work, uninterrupted with no
distractions or without worrying about
the ‘to do’ list of our everyday lives.

Different residencies have different
formats. Some have all the facilities
for the work one is doing and some
don’t; some have all the artists working
with the same material and some are
multidisciplinary. It's a wonderful way
of getting out of one’s comfort zone
and working with the materials that are
available there itself.

One of the most interesting residencies
for me was ShopArt/ArtShop 2 where
everyone had different projects from
different disciplines. My prc_)_]ect was
in clay. This residency was I a ren’llote
village called Gunehar in meacha ’
Pradesh and there was no infrastructur
for ceramics. The whole ide:: '%fttélee
idency was to make WOrkl
:/?lslage, f())’r the village and with whatever
is available in the village- It was an o
amazing experience..:from brmgu:,}g1 ;
from the hills to making v\fork1 fcmnd o
floor, making a kiln there itself a

‘Cluttered Silence’

the work for a large outdoor installation.
This residency in particular was also
aimed at getting the villagers involved

in the processes of various projects.

For me this experience was especially
memorable. In our urban lives we feel

so many things are not possible without
modern infrastructure and there [ was
only with some very ‘jugadu’ things and
that was just enough. It felt so light to
let go of so many ideas of dos and don’ts
in ceramics. This is why residencies are
very important and a beautiful way to
explore, expand and untangle oneself
from fixed ideas.

What are you currently working on?
MB: 'm working on a project called ‘In
The Woods’ curated by Frank
Schlichtmann, who also curated Shop
Art/Artshop 2. It is an exhibition of
sculpture, painting and installation by
three artists including me. The idea

is to explore how art can be brought
out of the gallery space into a natural
open hilly area. The focus will be not on
creating work for that space but on how
the work that has been created can be
displayed in an unassuming open hilly
space without any doors or windows,

‘Within'

‘Pressured Lives’
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‘Jungle of Roads’
‘Trapped’ — terracotta and copper wire, rods

without any entries or exits... the gallery through to the viewer in totality; it's not
begins from where the work is displayed just the techniques that comes through

but something more sensitive, more

with no formal boundaries. _ »
subtle, something that moves the viewer

How do you see Indian ceramic art from within.

ing in the future? .
chang'mg ; 4 iting. Not . How would you describe your design
MB: It's going to get very exciing. e

only are we now seeing more peopl_e
opl-ing for ceramics but the \frie::}verﬁl-lsl e:(l)so
setting interested in it. It's wonder entie .
I:ce thit within one medium there can ?16\';?13’5ebda;zciinonamlr\lﬁﬂialv;;:?n“;hii
be artists doing production pottery and witl{ a):1d L kge ; a1 f y 1
orking a8 seu ctitioners too. P 01‘38111.11g its own path.
working as seciolis SIS, It was mostly out of instinct than a well
thought out plan. In future I hope to be

MB: My journey has always been very
experiential, in the sense that it was

e ; ise youn, : e :
What would }0‘;1 advise young able to listen to my instinct and remain
ceramic artists? open to follow it...

MB: | feel everyone can discover :

one’s own language and it's rfeally.
important to find that. chm'"queﬂl‘zcts

just a means for some beautiful € . 2 J e i » |
o 7“.\ 3 ool ai O . ‘My Little Peaceful Planet’ - stainless steel rod and terracotta
at Daly Cuﬂm
Indore
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