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"Celadon Virtuous"

-2024 Longquan Celadon International Artist-in-Residence Project and International Celadon Art Exhibition
FFEHBYiE] | Opening Ceremony

2024.12.28
10:30-12:00

BT <E¥8] | Symposium Duration

2024.12.28
14:30-17:00

R Y38¥8] | Exhibition Duration

2024.12.28-2025.03.28
B2 | Exhibition Venue

T SREBER - =ANE

Longquan Wangou Art Museum
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¥F8¥ | Xu Qun



MEHER. BRRENEZXRER,

known for his simple, ethereal and Zen-like pottery style.

WPk ERMELASEERELN, FH ke RIIULBNAEZREN, EBMZRE.

FRAMGINES, SRFHEARE, SRUTFEETLRED,

NRFEREEAME, SHABARANE, SHBMZZ R, NEZENGEIFHER,

She has gone beyond the traditional practical and aesthetic stereotypes of ceramics. Her early “Ice Flower”

series explores the nature of clay from a pioneering perspective and reshapes the structure of ceramics.

Later, she integrated modern design concepts and revolutionized the technique of billeting and trimming, so

that the shape of the vessel can be seen as dynamic in simplicity and purity.

And the unique use of glaze color, green glaze flint red intertwined with the illusion of change, blooming

mysterious and mysterious beauty, for the ceramic art of injection of fresh innovation gene.
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01 *The First Initiation of the Divine:
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Against the grain, seek the new,

explore the true source of mud.
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In the early 1990s, Xu Qun embarked on the path of ceramics innovation, confronting the constraints of the

traditional notion of “utility first” .

Using sculpture and installation art as her tools, she explored the ideological potential of ceramics. The “Ice

Flower” series was a stunning debut, resolutely abandoning utility and unleashing the charms of clay.

Under her wonderful hands, between the kneading and molding, the texture of clay is delicate and rich, the
spatial structure is novel and unique, and the expressive power is unique, implanting pioneering concepts
into the ceramic art, expanding its artistic dimensions, highlighting the boldness of innovation that deviates

from the norm, and completely reversing the aesthetic tendency of the ceramic art.




02 *Inheriting the Past and Pioneering the Future:
oA
LS, RXIIEHE
Seeking the Essence of Tradition
and Absorbing Cultural Spirit
TEERE, WEEIFRE, NETRRREAEEKRZZ0.

FERRFEIRZSIMNRE, ILRREXKEL, BHAIE. BF, BRRZRMAEHER. (FmMEEmE
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SRR LR B, BRAMERASETAR, LEELAEE, BEYXUERESSHARHRE, T

TEPMREE, FEEELZE.

Around the turn of the millennium, Xu Qun made a creative transition from diversified exploration back to the

core of traditional techniques.



During his studies at the Academy of Fine Arts, he was deeply influenced by his mentor, and rooted in the thick
soil of the national culture, he studied the techniques of billeting, billet trimming, clay slicing, and the essence

of glaze formulas.

Her works have evolved from sculpture to vessels, utilizing the perspective of sculpture to carve out the
splendor of vessels. She adheres to the concept of “Ancient Rhythm and Renewal” , using simple strokes to
outline the true flavor of life, so that ceramics return to their true nature, take on the mission of cultural
inheritance and the spirit of the times reflecting the accumulation of energy in the precipitation, showing the

accumulation of thinning the state of development.







03 *Meditative Retreat:
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Withdrawn Concentration,
Depicting the Ethereal Zen Realm
IbfE, FERBA GRS, INRTEFEESIFR.
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Since then, Xu Qun has been hiding in a quiet place of creation, like an elegant scholar intoxicated with Zen

and poetry.

She has immersed herself in the classics and poetry, cultivating her spirit with oriental aesthetics. Her works
are simple and elegant, interpreting the meaning of “lightness is more colorful” through the ancient legal
system and the charm of green glaze. The simplicity of the shape is far-reaching, like a Zen master's

meditation.

Kiln fire licking, glaze color changing, flint red adding a ghost, the construction of the empty valley orchid-like
atmosphere, like a spiritual home, cure the tiredness of the present world, practicing “simplicity nourishes
the mind, quietness passes through the spirit” interest, for the ceramic art to add a touch of ethereal poetic

charm.






04 *Returning to Simplicity in Daily Life:
R




MIycEE, EAMES

Blending with the World, Radiating Human Kindness

B, FEHREAERY), BRFAHARIRES BZIE, REXEMZEF. ZAEREES S, tsva A3
ABRPARRER. HUUZIMEH). RighuE, MeREER, REALAE, KSYNFERE,
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2, LUBEIMEOCHFEERANEIEE, 5IRANBEEETFEAR.

Recently, Xu Qun has turned her attention to everyday objects, inspired by the warmth of ancient craftsmen's
creations. Her home ceramics radiate a comforting glow, contrasting with the aloofness often associated with
fine art. With their simple shapes and smooth glazes, her pieces capture life's warmth and embody human

kindness, turning mundane items into vessels of poetry.

Xu Qun believes that art should be accessible, weaving a narrative of simplicity and authenticity into daily life,
and interpreting the philosophy that "art in daily use is beauty itself." For her, pottery is a way to infuse the

ordinary with the essence of beauty, allowing people to discover the poetic in their everyday existence.
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RV A [ Career
2001 FFHEEAFEREZ & FRIMTF 1,

2001 Master's Degree, Department of Ceramics, China Academy of Art.

NEFERAZ R ZREIHBIR

Current Associate Professor at the Ceramics Department of China Academy of Art.

32105 /| Award

FhEsERELITLLRER

Gold Medal of the Ninth National Ceramic Innovation Competition Exhibition

B+ EINIEARRETFR



Bronze Prize of the 12th Zhejiang Fine Arts Exhibition

Br—EINIEEARTER

Gold Medal of the 11th Zhejiang Fine Arts Exhibition

FrEEEEARLRER

Bronze Award of the Tenth National Art Exhibition

BEE2ESREAFREER

Gold Medal of the First National College Art Exhibition

BHEEEEABRKFR

Bronze Award of the Ninth National Art Exhibition

%5 / Exhibitions

2018

FREEARFR 90 FRIKE, IERFEEARIE

China Academy of Art 90th Anniversary Exhibition , National Art Museum of China, Beijing

F=E RUARBEERE, [ MNERFERRFHEARIE

The Third Guangdong Contemporary Ceramics Exhibition, University City Art Museum, Guangzhou Academy

of Fine Arts, China
2016

FTEPEIRETERZRNERMAMEREENER, MMNAEEARFEREAE

The 10th China Contemporary Young Potters Biennale and Hangzhou International Ceramics Biennale,

Hangzhou, China Academy of Art Museum, China

FEENZREMEZAREKRE, ENZR



China-Ecuador Ceramic Art Exhibition, Ecuador

RECHFIZHE—FEIRFIZRE, £H

London Crafts Week--Chinese Contemporary Crafts Exhibition, London, UK
2014

TNSREZR, #&E

Asian Contemporary Ceramics Exhibition, Korea
2012

FBN\EBFESRETEHERNER, MIEARIE

The 8th Biennale of Chinese Contemporary Young Ceramic Artists, Zhejiang Art Museum, China
2011

FIBFER, ESHREEBYIE

East Asia Celadon Exhibition, Yingge Ceramic Museum, Taiwan
2010

NS HEZR, HE AmARFIMAEARIE

Asian Contemporary Ceramics Exhibition, Hongik University Museum of Modern Art, Korea
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