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Qi Zhenyu graduated from Ceramic Art Department of China
Academy of Art and post-graduated from Ceramic Art & Design
Department of Jingdezhen Ceramic University under the
direction of Professor Kim Wenwei. Currently, he is a doctoral

candidate in Modern Ceramic Art in Dankook University, South
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Korea, under the direction of well-known Korean ceramist,

Professor Kim Hyeog-soo.
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In early November, 2021, Qi zhenyu held his solo ceramic
sculpture exhibition at QIAIOFEIZZ(X} Gallery in Insa-dong,
Seoul, South Korea, which was his first solo exhibition overseas.
The exhibition is part of his "Order" series, the theme is

"Composition and Harmony".
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In his early stage, Qi Zhenyu created a large number vessels
made by wheel, mainly expressing the softness of clay.
However, after studying in South Korea, he changed ideas from
before, he used clay to discuss the contrast between hardness
and softness, showing a sense of contradiction between
opposites and unity. He deconstructs and recombines the
matrix arrangement of clay strips to show the hardness of clay,
and cuts wavy curved surfaces with wire to show the softness
of clay. Qi Zhenyu said that he liked the preciseness and sense
of order of architecture and was also inspired by Kandinsky's
musical abstract artworks. He used three-dimensional shape to
make contrast of hard and soft, to explore the sense of rhythm
and order of ceramic materials. In order to strengthen the

contrast shape, we choose a relatively simple color manganese
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metal glaze and white Engobe to highlight the structure of
At

artworks, as well as the possibility of clay.
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He has an artistic concept, there is beauty that hide in detail
which is always been neglected. he wants to show place that
easy been neglected as much as possible by the audience, such
as the bottom of the utensils and sculptures . Therefore, when
the exhibition is arranged, he the is placed reflectors at the
bottom of the work deliberately ,to show structure of lower part
of artworks that not easy to be seen by audience. The matrix of
clay strips is also to be extended in negative space of mirror. In
particular, he was pleasantly surprised to find that spot lightings
in the exhibition hall reflected light onto the walls, leaving
shadow of artworks, creating a mysterious atmosphere of light
and shadow, creating an aesthetic connection between

artworks and exhibition space.
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In the process of creating these sculptures, he asked himself, if
matrix arrangement is used to express the sense of order of
clay, why not choose 3D printing? After all, mechanical
accuracy is far better than manual manufacturing. But in the
end, he chose to make it purely by hand, because the series of
"Order" requires the participation of some unconscious
movement, which cannot be achieved by machinery, and this is
exactly the reason why manual production cannot be replaced
by machinery. He needs to explore the hardness and softness,
rhythm and order, sensibility and rationality of clay by means of
unconscious random cutting and conscious matrix
arrangement. This is a process of understanding self-
contradiction and a phased summary of his life of study in

overseas.
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Qi Zhenyu also participated in the process of production,
installation and display of a number of Ilarge-scale

environmental ceramics artworks in China and South Korea for



more than three years, he has accumulated rich practical
experience and witness the cultural exchanges between
ceramic circles of China and South Korea. He believes that both
China and South Korea have thousands of years of ceramic art
history. Under the impact of modern art and Western culture,
they both experienced the rebellion against traditional ceramic
art and western culture, both two countries started their own
exploration of modern ceramic art. They all face the same
opportunities and challenges, show the spirit of exploration.
Especially in the context of global interconnection, how to
recognize ourselves, how to display the cultural characteristics
of our own country, how to find the pulse of our times in ancient
ceramic art, how to adapt to the new environment in the
pandemic era, China and South Korea meets each other in the

path of explore modern ceramic art.

of dels 4, otE &= RofA o] el WRE 2F ML O

= 0[oj calf "&S=2t gt=2 E5 1,000H0| = TA7| E5te] HXN o



AFE X2, Sith ozt MY Eot0l| Jeks 2ol TS Toi|of st gret

= AU ACZE M 2kt A-SHA RS 22t Sith =02 Lo}
E

ol
rx
Pl
N
N
ro
_".'1
I O
HU
rQ
Y
4

A ME0[1, QeEfE Z=Ofjoi|A OfEA AlcHe| &d FME &5t Ho|

9] 0| M=Z2 F% &80 0{EA HSE AKX of 2&t siEh S 2 =lct
o 5t= Qb2 FCf Lo JMsts ZojAM CHE Z2 L[S, Z=20|
£ Z€2 SHX0| =2 & U= AO|TH et o7t

MAE 7
o HE
2006 FE9H—2010F 78 : AREWFHEERZREZ R
2012F9HB—2015F7A: MW FSEEMEZRZARIRITR
201938 £%: BLMIETEEAFZEZ & (Tt AT E2022
F2R8)

=5
HEREFZ A
FEEMEHENE R

:I



FEFMNEFEZERNDE =R
BNt 2 #IEIRITINEREE =5

® R

20215 : "MESME BERENR, B8R, HE

20215 "HES EMMERSEZARER, ZEEMIE, T
&, RE

20215 F100MFEEFEZRNERER, MR, &HE
20214 : GIAF 2021 KSBDA tHR4F5IE, BE/R, &E

20215 E=EHESABEZARKRRE, 'IfH, FE

2021%F: "EASeX"REEIRMGIRER, ERE, RE

20215 : BZFIEEIRZITERERRE, BE, FE
20215 2021 EEMSEFREZEIMBRIER, NE, HE
20215 22BAF&H - PWMMNEMREZERDRTS, WM, HE
20214 : F28MHEMEFSEMRAE, B/R, HE
2020%F: ZHR-BH-HBEERXRE, EU, HE

2019%: #MfdtE=RK, #Mit, FE

2018%F: ¥MAZ+E—RIXEREZZERE, ik, PE
2018%F: BE+—RPEIANBEMRZRIERNER, I, FE
20175 ERRE—SRARBIEBMABEZERE 1L, FE



2017%:
20164 :
2016%F:
2016%:
20154 :
20144 :

@ XX

20214
20214 :
20214
20214

Tz ARF——ZKBEZRE, FIl, FHE

BTREPEIANTFEZXFERNER; L, FE
ENEPEFEMREZRER, W, RE
F_EHEIRNBEEZAKRE, tR, 7E
1-REEBZRMARE, B, FE
REMIN——2014FEfrZ ZRME, #it, PE

BICCHREFREIEAZE BE (FX/F No.1) 3RHEX
BICCHRREREIEAZE MZ (FX/F No.2) RiE=X
BICCHREREIEAZE MZ (FX/F No.3) 3RiER
GBIDAEfrE A MEIRIRIT KK T B (EhiE K546

No.9) SRILFEX

20214

GBIDAEFR:E A MEIRIRIT AR ZE BE (g R5—iT

No.6) SRAER

2021%:

GBIDAEfrE A MEIRIRIT AR ZE BHE (g R5I—4E

No.5) SRAER

20214 :

E-RPENRBESRAR B2 (HFRI—

No.9) Ak



20215 FMRENDZARRITARE, (ShEARTI—IT No.6) FRIA
FE, g

20215 FINREDLZARIZITAE, (ShEdHRTI—% No.1) 3K1E
%, Fhonig

20215 FIRENDZRIZITARE, (GhiaRII—48 No.9) 3R
%, g

20214 1 E=f@"BEEPMRITAEA"IRITAFE, (IR The Origin)
Nk, Hilt, RE

20215 : FERASARITR"EFTE, (LGN RKEE, FE, F
2020%F: PEBFRLUEIRITAE, (FW) KZTHFX, PE
20194 : 2019 Craft Make A Ton I&ITLERR, EMIRIRZE, M,
E1ES

2019 R&ZEAR, (RRI) RMABR, HE

20194 : 20195 48mEEARZERITAR, (RRI) RIFE
¥, HE

2016%F: BEZRERAR' LESX AR RITAE, (WUA-N) FRAE
X, 17, FE

20145 ERIIAXENZEITAE, () RABZE, JI7, FE



20145 ENBEEMAZEERAFE, (BUBHE) F—FX,
R, PE

©® {Fan iU
20174, (17) RII3, EEKXZFIE
2014%, (FAZEY , WACEARZRKE

® RRIEX MIEM

1, fE@m (17) . (HAZTE) , (ESHN-EZEKRZFTF]) , 20165
O18A

2, (HESHPERZEZHENIVALERMAR) , GEEZZMH
%, KClI (Korea Citation Index & E #% /(0 HAFlJ) , ISSN1738-
8473,2020.12

3, (MEMZHAIZIERELESEMR) , &, ISSN: 1002-
2872,2021, 1M

4, (BEIEHNHFEINTMAREEZEIERNONEY , BE,
ISSN: 1002-2872, 2022, 01

5, AMEHZNEEXESANEEZMRY , A&, ISSN: 1002-
2872,2022,03



6, (AMMPHESREZHENREI) , MEMR, ISSN: CN
36-1136/TQ, 2022, 04

RS
59 47 55 — B 042 {82l P 28 9T,
HEEERE
R RAIERE, THRE? Egi

FXR, RREBAMRKEEEER | eIFEBFRER 7

+i1z =R " \



BR1E: ST &S




