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Tang Liyu’s blue-and-white imagery is not an iconographic expression in
the traditional sense; rather, it embodies a contemporary quality that lies
between imagery and expression, as she uses a uniquely feminine
sensibility to navigate the material textures and the unpredictability of blue-

and-white painting.

— Xia Xuebing, Ph.D., Central Academy of Fine Arts



What | see in Tang Liyu’s blue-and-white art is a reflection of modern concepts and
aesthetic pursuits. While carefully drawing upon the essence of traditional blue-
and-white art, she employs the expressive methods of Chinese painting—through
form and meaning—to convey the spiritual traces of transient time, using blue-and-

white porcelain as a material vessel within a contemporary cultural context.

— Peng Zanbin, Associate Professor / Master’s Supervisor,

Ceramic Art Department, Jingdezhen Ceramic University
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